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The poet's eye, in a fine frenzy rolling, 
— 
And, as imagination bodies forth 

The forms of things unknown, the poet's pen 

Turns theme to ſhape, and gives to airy nothing - 

A local babitation and a name. 
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when every tongue is big with his bcunc- 
lem fame. He himſelf tells us * 


To gild refined gold, ts paint the lilly, 

To throw @ perfume on the vialet, 

To fmeath the ice, or add anather hue 

Unto the rainbow, or with taper-light 


See Vol. N 
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a careful emendation of thoſe errors: 

ſhould not preſume to alter, (and to 
theſe alterations in the text as his author's) 
any paſſages, which are not really flat non- 
ſenſe and contradiction, but only ſuch to his 
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I ſuppoſe may be; and hard indeed would 
be his luck, if among ſo many bold throws 
© he ſhould have never a winning caſt : but 
I do inſiſt that there are great numbers of 
„ ſuch ſhameful blunders as diſparage the 
« reſt, if they do not diſcredit his title 
© to them, and make them look rather like 
lucky hits, than the reſult of judgment“ 


For endeavouring to avoid all reflections 
r 

will perhaps ſometimes condemn me: how- 
ever, I had rather be blam'd on that head, 
than for moroſeneſs, and ſnarling ſeverity : 
and the good-natur'd will confider that im- 


of criticiſm. For my own part, I cannot 
but read with regret the conſtant jarring and 
triumphant inſults, one over another, found 
amidſt the commentators on this 
is one of the reaſons that has greatly prevent - 
ed our arrival at a thorough knowledge in 


See the Canons of Criticiſm, the third edition, (that always 
referred to in this work) the zith and 12th pages of the 
Preface. 


The reader is defired likewiſe to obſerve, that the 2d edition 
of Mr. Upton's Critical Obſervations om Shakeſpear, is that uſed 
always by the editor. 
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to collect for readers of all taſtes, and all com- 
plexions, let me defire none to diſapprove, 
what hits not with their own humour, but to 
turn over the page, and they will ſurely find 
ſomething acceptable and engaging. But 1 
have yet another apology to make, for ſome 
paſſages introduced merely cn account of their 
peculiarity, which to ſome, pom̃bly, will ap- 
pear neither ſublime nor beautiful, and yet de- 
ſerve attention, as indicating the vaſt ftretch, 
and ſometimes particular turn of the poet's 
imagination. Others are inſerted on account 
of the quotation in the note from ſome other 
author, to ſhew, how fine reſlections have been 
built on a trifling hint of our poet's, and of 
how much weight is even one of his bullion 
lines. It would have been no hard tafiz for me 
to have multiplied quotations from Greet, La- 
tin, and Engl; writers, and to have made no 
ſmall diſplay of what is called learn 
ing; but that I have i avoided ; 
. 


little as poſſible) with the learned languages, 
b 2 always 
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There are many in 
cloſely connected with the plot and characters, 
and on which their beauties ſo wholly depend, 
that it would been abſurd and idle to have 
produced them : hence the reader will find 
little of the imimitable Falffaff in this work, 
and not one line extracted from the Merry Hives 
of Windſor, one of Shakeſpear's beſt, and moſt 
comedics : whoever reads that 
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t well that ends well. 


ACT IL SCENE L 
ADYFICE. 
E (1) thou bleſt, Bertram, and fucceed 
* bs ir ego: nne 


 $ooeinels 
ʒ truſt a few; 


wrong to none ; be able for thine enemy 
Rather in power than uſe; and keep thy friend 


Under 
(x) Be thou, &c.} See the advice of Polonixs to bis fon in Hem 
4 At x. Sc. 5. 's prayer for Afyanax is not unlike this. 


Grant him like me to purchaſe 
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All's well that ends well. 3 


That I ſhould love a bright particular ftar, 
And think to wed it; he is fo above me : 
In his bright radiance and collateral light 
Muſt I be comforted, not in his ſphere. 
Th' ambition in my love thus plagues itſelf ; 
The hind, that wou'd be mated Ty ihe Neem. 
Muſt die for love. elle tho” a plague, 


— ) I know him a notorious liar ;. 
Think him a : 


Bape, for he ur or that perulanty in 6 fc voice, or 
x] opt other 
in the Te Noble 


(3) T, &c.] So the pretty 
te Ieking of Polar, i th I — lovefick 


To fit and hear him 
Sing in an evening, —what a heav'n it is? 
And yet his ſongs are fad ones,— 
(4) I know, c.] In pag- the S. 6. fee Paralles” own con- 
; in another part of the p Rr 
has a deal of that too much, which holds him-much to have. 
good explanation of the latter lines, 


B 2 Sczxeg 


4 The Beauties of SHAKESPEAR. 
Scene IV. The Remedy of Evils generally in 
ourſelves. 


5] Our remedies oft in ourſelves do lie, 
Which we aſcribe to heav'n ; the fated ſk 
(lows vs fine fhage 3 andy, Lat Ferbaned poll 
Our flow defigns, when we ourſelves are dull. 


Scene V. Cbaracter of a noble Courtier. 
REY —— in his youth 

He had the wit, which I can well obſerve 

To in our young Lords ; but may j 
1 own ſcorn return to 3 
Ere they can vye their levity with his honour, 
So like a courtier, no contempt or bitterneſs 
Were in him: pride or ſharpneſs if there were, 


(5) Our, c. ] Our author in this paſſage i oppoſes the 
ved notions of fats and neceſſity, by obſerving © the 
remedies of thoſe evils generaily are in ves, which we falſely 


aſcribe to heaven, which gives us in all things freedom to act, 


They therefore as to right belong'd, 
So were created, nor can juſtly accuſe 


As if predeſtination over-rul'd 


Foreknowledge had no influence on their fault, 

Which had no leis prov'd certain unforeknown, 

So without leaft impulſe or ſhadow of fate, 

Or ought by me immutably foreſeen, 

T hey treſpaſs, authors ro themſelves in all 

Both what they judge and what they chooſe. B. 3. 111. 


See King Lear, on this head, Act 1. Sc. 8. 
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ACTI SCENE IV. 
Honour due to perſonal Virtue, not to Birth. 


6 The Beauties of SuAKESYEAR. 
WW here great additions ſwell, and virtue's none, 
1 — good alone 


Is without a name; vileneſs is ſo; 
The » by what it is, ſhou'd go, 


Not by the title. She is wiſe, fair; 
In theſe, nN 

And theſe breed honour ; That is honour's ſcorn, 
Which it elf as honour's born, 

And is not like the fire. Honours beſt thrive, 
When rather from our acts we then derive 
5 's a ſlave 
Debaucht on every tomb, on grave; 

A lying trophy, and as oft is dumb, 

Where duſt and damn'd oblivion is the tomb 
Of honour d bones indeed. 


ACT m. SCENE V. 


Self Accu/aticn of tco great Love. 
Poor lord! is't 1 
That chaſe thee from thy , and expoſe 


Thoſe tender limbs of thine 

Of the none-ſparing war ? Aan! 
2 ſportive court, where 
Waſt ſhot at with fair eyes, to be the mark 

Of ſmoaky muſkets ? 8 meſſengers, 
That ride upon the violent ſpeed of fre 


on which here again be particularly dwells, as they are the three 
prime ingredients in every woman; wiſe, undoubtedly carries the 
idea of in it; for whoever has true wiſdom, cannot but be 
would be endleſs ro quote the paſſages in our beſt writers 
on this univerſal topic : I ſhall therefore refer my readers to their 
own obſervation, and only point out one little piece from Waller, 
oo tg yin of the arguments to theſe 
ou not, reader it agreeable. See Fenton's 

— 102.) To Zena. 


Fly | 


s well that ends well. 7 


r r 
* not > 
2 — at him, I ſet him there of 


Better twere, 
I met the rav'ning lion, when he roar'd 
ith ſharp conſtraint of hunger: better twere 
That all the miſeries, which nature (8) owes, 
Were mine at once. (9) No, come thou home, 
Roujillon, 


(7) Fives, Ac] This in the editions before Mr. Warkeres's 
always read, 


Thy Lacedamis charg'd thee, have a care, 
For what wounds thou receiv' are given to her. 


And ſhe thus intreats his enemies; 
Ye gen'rous Trojans, turn your ſwords away 
From his dear creaſt, find out a nobler prey: 
Why ſhou'd you harmleſs Laodamia ſlay ? 
But Helena, in this play, begs the enemies to ſpare 
becauſe they wou'd kill her, but becauſe the plung 
: how great and ſevere the reflection 


Remember, when for fight thou ſhalt prepare d 


(8) o.] It may be once for all 
Shakeſpear and the old authors vently uſe this word i 
of own: as Mr. Edwards has the tranſlators 
do alfo. 


And he that werb the houſe ſhall come, Sr. Levit. xiv 


And fo ſhall the Jews bind the man, that oroerh this girdle, 
A xx. 11. 


od 
* 


This 
I grant to be the nobleſt of : 


And yet (I thank my ſtars for't) I was never 
Inc n' d to learn it, fince this bubble bonouy 
S ſoldiers fight for, 

nh the loſs of limbs or life) is in my judgment, 
Too dear a purchaſe, Maſinger's PG: AG 1. 8. 2. 
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As oft it loſes all. 


here it is, that holds thee hence. 
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AlPs well that ends well. 


ACT Iv. SCENE IL 
Cuſtom of Seducers. 


Ay, ſo you ſerve us, 
Tall we forve you: bux when you have cur rofes, 
You barely leave our thorns to prick ourſelves, 
And mock us with our bareneſs. 


CHASTITY. 


(11) Mine honour's ſuch a ring ; 
1 the jewel of our houſe, 
Beg down from many anceſtors ; 
Which were the greateſt obloquy i'th' world 
In me to loſe. 


Scene III. Life chequer'd. 


T28 with of cur ih lv of © mints yarn, 
and ill together; our virtues wou'd be if 
our faults whipt them not ; and our crimes wou'd 
deſpair, if they were not cheriſh'd by our virtues. 


Scent VI. Cowardh Braggart. 


Yet am I thankful : if my heart were great, 
"T would burſt at this. Captain Ill be no more, 
But I will eat, and drink, and fleep, as foft 
As captain ſhall ; ſimply the thing I am 
Shall make me live; who knows himſelf a 
Let him fear this; for it will come to paſs, 
That every braggart ſhall be found an aſs. 

Ruſt, ſword ! cool, bluſhes ! and, Parolles, live, 
Safeſt in ſhame ! being fool'd, by fool'ry thrive : 
There's place and means for every man alive. 


(12) Afine, &c.] Sec C.rialanus, Aft 5 Sc. 3. and 
; , aa 75 
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ACTYV. SCENE IV. 


Kaus Delay. 


(12) Let's take the inſtant by the forward top ; 
For we are old, anard aaa. * 
in- 


(12) Let's, Kc. ] We have many beautiful paſſages on this topic 
in the ancients, adviſing againſt delay and exhorting to the enjoy- 


ment of the preſent moment. 


I 
Sapias (fays Herace ) vin lignes, & brevi Dui 
, —— Py 
n= —— ee. Od. 13. L. 3. WI 
Be wiſe, and fee the goblet crown d; Cor 
Let winged life's contracted round g W] 
ions bound Sco 
time fleets away, Ex 
envious, and rebukes delay : 
Take, take the inftant by the top, To 
Nor vainly truſt the morrow's flattering hope. 'Th 
Tl} 
The 
— 
While lovers ſmile, and while the bowl goes round, 
Old age creeps on us, ere we think it nigh. Han vv. 


5 
ing bour 
remnant of thy life b 
liv' : for death will make us all 
A name, a nothing, but an old wife's tale. Da vox. 


W belies dens. in Gtine of Yound, 
P 5 When oil and fire, too ftrong for reaſon's force 
OFerbears it and burns on. 


At firſt 
I ſtuck my choice upon her, ere my heart 
Durſt make too bold a herald of my tongue : 
Where the impreſſion of mine eye enfixing, 
Which warp'd the line of every other favour ; 
Scorn'd a fair colour, or expreſs d it ſtol'n. 
Extended or contracted all 
To a moſt hideous object : 
That ſhe whom all men prais d, and whom myſelf 
Since I have loft, have lov'd, was in my eye 
The duſt that did offend it. 


. os 4 


a } 

Fre 
As you like it. 

ACT L SCENES VL 


=>SC>> 7 


Sens IX. Play Fellows. 


We (1) have ſtill ſlept ; 
Roſe at an inſtant, learn'd, play'd, eat together; 
And whereſoe er we went, like Funo's ſwans, 
Still we went coupled, and inſeparable. 


Scent X. Beauty. 
thieves ſooner than 
a (2) Beauty provoketh __ 1 


See i 85 Dream, a beautiful paſſage 
chi ue, je, AQ 3 Se 7 — Ser alſo Wines Tak, 
I 2. 


Se. * 
o (2) Rays &c.] The ſecond brother * 


&X 
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_ nothing AR 4. 


As you like i. 13 


Waman in a Mar's Drefs. 


(3) Were't not better, 
I am more than common tall, 
That I did ſuit me all points like a man? 


ACT u. SCENE I. 


Solitude preferred to @ Court Life, and the 


; * Advantages of Adverſity. 
Hath not old cuſtom made this life more fweet 


Than 


eye, 
To fave her bloſſoms and defend her fruit 


From the raſh hand of bold incontinence. 
You may as well ſpread out the unſun'd heaps 
Ot miſer's treaſure by an outlaw's den, 
And tell me it is fafe, as bid me 

will wink on 1 3 
And let a fingle, maiden 
Uninjur di — ec. 


(3) See Merchant of Fenice, Sc. 5. Aft 3. and eb ado about 


— 2 in his remarks on the thr-e 

&c. . 

» 92.) obſerves er 
meet with authors, has not been ſufficiently explained. 
Man, beſides its well known fignification in of 

i 7 Somner, Man, 


(6) Come, ſhall we go and kill us veniſon; 
And yet it irks me, the poor dappled fools, 
— nr it ERAS 
Love's Tale, 

Pie, Maniſh, fic. 
Shakeſpear, in A: you like it, 
Fairfax, 


This fhameleſs whore.” wy 
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Than doth your brother, 
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comfort 


in my blood: 
Nor did I with forchead woo 


Scens IV. Lover deſeriÞd. 


(8) O thou did'ſ then ne'er love fo heartily; 
If thou remembꝰ reſt not the ſlighteſt folly 
That ever love did make thee run into : 
the other in the Funeral, 
and of 
Tru comes to his 


O thox, &c.] See the laſt paſſage of this play. 


20 The Beauties of SHAKESPEAR. 
Thou haſt not lov'd — —— | 

oh if ow. 2a not fate as I do now, 

Or if thou haſt not broke from company 
Abruptly, as paſhon now makes me, 
Thou haſt not lov'd. 


* 


Sczne VII. pts of 6 Feel, and bis 
on the T ime. 


Good momont foo, quath I; no Sir, quath be, 
And thn he deem 1 , 


— py 
very wiſely, it is ten o * 


Fortune, that favours theſe two ſhort hours 
We wiſh away. * Dag to the Alchemiſt. 
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him; If it do ins right, 
z if he be free, 


Scene VIII. A tender Petition. 


But whate'er are, 
That in this defart i | 
Under the ſhade of 
10) Loſe and 
ever 


— 
6200 Loſe, &c.] An fecretum iter & fallentis ſemits vite. 


Hor. Ep. 28. I. 2. 
Or a ſafe private which betrays 


Itſelf to N Pooley: 


(22) , &c.] Ho ano ack affeb frame dic. | 
Acquainted with misfortune, I have learn'd, 
20 


Trapp, Zu. 1. v. 755- 
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SCENE III. 


A Shepherd's Philoſophy. 
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26 The Beauties of SHAKESPEAR. 
and content, is without three good friends ; that 
the property of rain is to wet, and fire to burn : 


that good paſture makes fat ſheep: and that a 
COINS 2 208 27 the ſun, and 
he that hath learned no wit by nature nor 


Character of an honeft and ſample Shepherd. 
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SCENE II. Marriage 
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(14) Under an oak, whoſe boughs were 
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Lying along before him in that p 


That flocks grand captaine, and 


— more fierce in viiage and in 


To come into his haunt ; for which intent 


_ He inly burns and 'gios ftraight to prepare 


oth 


to him nature had lent; 


he hiſſeth, and d 


The weapons, which 
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0 


s with angry 


That all his track wi 


And hath his j 


And all bis folds are no 


E © F @ 
(15) Good ſhepherd, tell this youth what 'tis 
to love. = 


2 — is of the ſame derivation as indenture. 
_ ee rd yn in and out Bike the — 

* deſeription ſerpent, v. 496, applies 
the word in the fame manner to the motion of the ſerpent. 


fine lines in the text when they wrote | 
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i 1 deſcription 
the x act of the Exanch of Terence ; 


In amore bert amnia inſunt vitia, &c. 


beſt no 


well-known one in 
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The Comedy of Errors. 
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hee heed ins honed, in cxctd, in tin, is fy; 


"Tis ftrange all the editors range the Qyfind ene) dove gait —_ 


this paſſage, and read, man the maſter, 

— The folio's might have directed them, which read—ſouls, in 

plural to make the paſſage grammar—rhe folio ? 

— 1 darte preſerable to wide, repeated, i 
ich there is no peculiar beauty, I have : 

will excvſe my obſerving theſe things, i 

— neceſſary, and I have endeavour” 


oj $4 


— 


waa© 


—— 33 
Patience, eaſier taught than prattiſed. 
(2) Patience unmov'd, no marvel though ſhe 


unn 
A wretched foul bruis d with adverſity, 


We bid be quiet, when we hear it cry; 
weight of pain, 
complain. 


But were we burden'd with like 
As much or more we ſhould ourſelves 


SER IN. Defamation. 


I ſee, the jewel, beſt enamelled, 
and the gold bides ſtill, 


That others touch: often touching will 
Wear . 
But and corruption, doth it ſhame. 


Scents V. FTealouſy. 


34 The Beauties of SHaxzSPEAR. 
ACTI SCENE I. 
SLANDER. 


(4) For flander lives upon ſucceſſion; 
or ever hous d, where it once gets poſſeſſion, 


ACTYV. SCENE II. 
A Woman's Jealouſy more deadly than Poiſon. 


ScenE 


ing will wear even gold itſelf.“ I fiad the Oxferd editor reads 
which I was not aware of, before I bad made the obſer- 


for Meaſure, Act 3. Sc. 6. and Hamlet, 


that the author makers melancholy firſt a male and then a 
; here, and in the next line, he ſays, at ber heels; 


inte · palatinr ant editcy 5 and Sir T. Hanmer reads, 


c.] It is objefted by the critics againft this 


therefore, at all adventures, condemns it as a 


of ſome i 
to grim: Soakeſpear ſerms to have uſed the werd in a general 
ſenſe for relation, and the word properly fignifies —_— 


mm 2 hÞ 


The Comedy of Errors. 35 
Scene V. Deſcription of a beggarly Canjurer 


or a Fortune-teller. 
(6)——— A hungry, lean-fac'd villain, 
ountebank, 


Foriooth took on him as a conjuror ; 


And gazing in my eyes, feeling my pulſe, 
And with no face, as — 2 


Cries out, I was poſſeſt. — 
Scent VI. Old Ae. 
Tho now (7) this grained face of mine be hid 


In ſap-contuming winter's drizzled ſnow, 
And all the conduits of my blood froze up ; 
Vet hath my night of life ſome memory; 
My waſting lamp ſome fading glimmer left, 
My dull deaf ears a little uſe to hear: 

Al! theſe old witneffes, —I cannot err, 
Tell me, thou art my fon, Antiphul:s. 


in a parentheſis, and the fenſe 
Some would read—which or 1 


4 
a 
3 
; 
: 
a 
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Love's Labour loft. 
ACT L SOREN 


agai 
ihe dow andy of the week's deflove. 


Vanity of Pleaſures. 
Why, all delights are vain: but that moſt vain, 
| Which with pain purchas'd, doth inherit pain. 
On Study. 

Study is like the heaven's glorious ſun, 
That will not be deep-ſearch'd with faucy looks; 
Small have continual plodders ever won, 
Save baſe authority from others books : 
Theſe earthly of heaven's lights, 

give a name to every fixed ſtar, 
Have no more pr» fit of their ſhining nights, 
Than thoſe that walk, and wot not what they are. 
| (1)Toomuchto know, is to know nought, but fame; 
And every godfather can give a name. 


(1) Too much, Kc. ] i. e. Knowing too much only renders 
our knowledge ſuperficial: and a defire after great and uni- 
verfal knowl:d R, joan us nothing more than a bare ac- 
quaintance wi e fame, report, or outſide of things, to which, 
godfarher like, we give a name, but are utter ftrangers to every 
thing elſe concerning them. 


FROST. 


— 


! 
i 
' 
| 
| 


Love's Labour lat. 
FROST. 


That bites the 


** zug; | 
(3) In high-born words the worth of many a knight, 
em away Spoke, teſt bn the week's dekere. 


ACT IH SCENE I. 
 BEAIUTI. 
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A woman I forſwore; but I will prove 

Thou being ige 
vow was y, thou a heavenly love: 

grace being gain'd, cures all diſgrace in me. 

Vous ale dat tech, and droard © verine fs; 
Then thou, fair fun, which on my earth doſt ſhine, 

(5) ExhaPf this vapour-vow ; in thee it is 
If broken then; it is no fault of mine 

If by me broke, what fool is not fo wiſe, 


o loſe an oath to win a paradiſe ? 
4 Another. 

On alack the day ! 

Love, — op dh 


$5) Exba'f, &c.) I have made a flight reformation in the 
g here, which ſeems to give good ſenſe to the paſſage, 

otherwiſe not quite intelligible. It is commonly read, 

Exhal'f this in thee it i 

REI 


Vow, &c. ing of the of youth's 


Tier this ſhe gave him warning every 
dC ns,” 


A leffon 


Seren gr >>7>>00tm 


EEE 


FAT 


1 Z 
£282 


ATR 


12448 


Ft 


22325 


It cial le dave, e. 


confus d 


and Warburton have fo much 


Sir R. Fanfbaw, Aft 1. Se. 1. 


(7) And when, Sc.] Theobald 


42 The Beauties of SuakEsY NAR. 


ACT VF. SCENE X 


Feſt and Jaller. 
Your taſk ſhall be, 


With all the fierce endeavour of your wit, 
T' enforce the pained impotent to ſmile. 


a - 


Bir. To move wild laughter in the throat of death, 
It cannot be, it is impoilible : 
Mirth cannot move a foul in agony. : 

Raf. Why, that's the ways toc agibing ſpirit, 
Wk inflcnce is begot of that — 


comfus d this paſſage, by endeavouring to explain what they did 
not under ſtand, that almoſt every one who reads their comment 
on it, will be equally perp/ex's with themſelves. A very judi- 
cious gentleman of my acquaintance favour'd me with this clear 
and excellent explication of it. 

I read the lines in queſtion, 


* And when love ſpeaks, the voice of all the gods 
« Makes heaven drouly with the harmony.” 


Could the poet pay a finer compliment to love than to ſay, that 
c when he , all the reſt of the gods ſeem d to ſuch 
«© nonſenſe as was enough to make heaven drouſy? There is, 
I grant a critical inaccuracy in the lines, but it is ſuch as 
— of your author, it is a Shakeſpeariſm. . 


am 5 \ 


ite, 
(61 000 cuckow-buds of yellow hue, 

paint the meadows with delight : 
The cuckow then on every tree, 
Mocks married men ; for thus fings he, 
Cuckow ! 


When ſhepherds pipe on oaten ftraws, 


Cuckow ! cuckow! O word of fear, 
Unpleaſing to a married ear 


Nc 


Meaſure for Meaſure. 
ACT L SCENE IL 

Virtue given to be exerted. 
D 


do, 
ot light them for themſelves : for if our virtues 
Did not go forth of us, twere all alike 


(1) Heaven, &c.] See Afar. c. v. 14, 26. 80 in Faſlar Nie, our 
virtues are ſaid to be derived from, and given us by heaven. 
1 chi intende, e vede, 
# noftra virtũ, ma vien dal cielo: 
Efſe le di come @ bei piace, « togli. 
That part of us, by which we ſee and know, 
Is not oxy virtue, deriv'd from heav'n, 
That gives it, and can take what it hath given, 


Sir R. Fanſbawe. 
Forace tells us, virtue concealed is of little conſequence, 
m_—__—— 
And Perfius ſays the ſame of knowledge, in that well known 
quaint line, | 
3 Scire tuum nibil eft, niſs te ſcire boc ſciat alter. 
Science is not ſcience till reveal'd. Davpzx. 


wo hd regs 
——ů—̃ w— 
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As if we had them not. Spirits are not finely 
touch'd, | 

But to fine iſſues : nor nature never lends 

The ſmalleſt ſcruple of her excellence, 

But like a thrifty goddeſs, ſhe determines 

Herſelf the glory of a creditor, 

Both thanks and uſe. 


Scenz VI. 2 of Liberty 


As ſurfeit is the father of much faſt, 


the immoderate uſe 
8 Our natures do purſue, 


I rer nd og 
A thirſty evil, and when we drink we die. 


Eloquence and Beauty. 
r In her youth 
Such as moves men; befides ſhe hath a profp'rous 


When the 'd with reaſon 33 


Scene VII. „ be- of Wick 
7 


— 


(2) Lord, &c. Ser Angeles charadter again, p. 6. 


Meaſure for Meaſure. 47 
Is more to bread than ftone : hence ſhall we ſee, 
If pow'r change purpoſe, what our ſeemers be. 


Scene VIII. Reſolution. 
NN 
By fearing to attempt. 

The Prayers of Maidens effeftual. 
Go to lord 
(4) And let him learn to know, when maidens 


Men give like ! but when and 
gods they weep 


Our, Ke. in favour of fortitude and reſolution, Afedea 
Mins} 2 fo called) fays, 


o 1051 . 
——— | AR 2, 


N. i 
- to be tried, when there is room 

or 
M. There never can want room and opportunity 

— — BAR 

(4) And, &c.] ————Lift her from the earth: 
r e 
And nox to beg. 4 King and no King, Ad z. 


ACT 


— ö rr 


48 The Beauties of SHAKESPEAR. 
ACT II. SCENE I. 


Err d in this 1 ngw you confer him, 
And pull'd the law upon you. 
The Faults of athers no Fuftification of our own. 


6) Tis one thi be tempted, Eſcalus, 
NGN 


djeAt 
The Oxfird editor reads the laſt line in the text, 
Err'd in this point, you cenſure now in him. 
Bat very frequently omits the ſmaller particles, 
above, I not deny, for I do not deny. In Fulizs Ceſar, 8 


(6) "Tis ome thing, &c. ] So Horace, 
But have you, Sir, no vices of your own ? 


That I have vices, freely I confeſs, 
But of a different kind, and ſomewhat leſs. 


CONGO BOT 


Meaſure for Meaſure. 49 
The jury, paſſing the pris ner s li 
Dr. 


-Guiltier than him they try: what's open made to 


That juſtice ſeizes-on. [ juſtice, 
You may not ſo extenuate his offence; 
For I have had ſuch faults : but rather tell me, 
Lie he de odd decree | 
mine own judgment pattern out my death, 
And nothing come in partial. 
Scenes V. Mercy frequently miſtaken. 
Mercy is not itſelf that oft looks fo; | 
Pardon is ſtill the nurſe of ſecond woe. 


Scenes VII. Mercy in Geverners commended. 
(7) No ceremony that to great ones 
— ford; 


Not the king's crown nor the 


The marſhal's truncheon, the j 


As mercy does, 


The Duty of mutual Forgiveneſs. 
Alas! alas! 
(8) Why, all the ſouls that are, were forfeit once. 
VER © F And 


Maenius on abſent Nævius vents his ſpleen; 
And do you chink your follics are unſeen ? 
Another anſwers, — No. I well perccive, 
Quoth AMervius, but a kind i give 
To my own faults. This is a love, 

And vicious, which our ſenſes ſhoule reprove: 
For wherefore, while you careleſaly paſs by 
Your own worſt vices with unheeding eye. 
Why fo ſharp-fighted in another's fame, 
Strong as an eagle's ken, or dragon's beam ? 
Francis, Sat. 3. B. 1. v. 20. 


(7) See Merchare of Venice, 44 4. Se. 2. and n. 
(8) Why, e de There is » patiig in the Blody Brother 


Go The Beauties of SHAKESPEAR. 


And he, that might the *vantage beſt have took, 
Found out the remedy. How would you be, 
If he which is the top of judgment, ſhould 
But judge you as you are? Oh! think on that; 
And mercy then will breathe within your lips, 
Like man new made. 

Juſtice. 


Jab. (o] Yet ſhew ſome pity. 

; ' Rip fr phe I ſhew juſtice; 
For I pity thoſe I do not know; 
— 7 : 
And do him right, that, anſwering one foul wrong, 
3 ey ph | a 

Oh, tis excellent 
To have a giant's ſtrength; but it is tyrannous, 
To uſe it like a giant. 
of Beaumont and Fletcher like this, from the month of a young 


And a little further it is faid, (as in the foregoi 


but cannot 


4a ed ted 1 Hf NI. 


Meaſure for Meaſare. 51 
Great Mens Abuſe of Power. 
Could great men thunder, 
— Fove himſelf does, 1 
or ęvery 5 er 
Would dn Win N. thunder; 
Nothing but thunder: merciful heav'n ! 
(1 2 ** 1 — 
e EM 
* * a little brief authority, 


Great men may jeſt with ſaints: tis wit in them; 


Shen xcader,, fn. Biſhop in his Defiance * 
Ie ED 


With the deep | 
Stand ye ſecure, ye ſafer ſhrubs below, . 
In humble dales, whom heavens do not deſpight; 


tÞ; 
1444 
1 
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But, in the lefs, foul profanation. 
That in the captain's but a choleric word, 
Which in the foldier is flat blaſphemy. 


Honeſt Bribery. © 
Hark how I'll bribe you 
— How? bribe me | 
Iſab. Not with fond ſhekles of the teſted gold, 
Or whoſe rate is either rich or poor, 
As 
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Meaſure for Meaſure. 53 
With all her double vigour, art and nature, 
Once ſtir my temper; but this virtuous maid 
Subdues me quite 


Scene X. Love in a grave, ſevere Governor. 


When I would pray and think, I think and 
To fev'ral ſubjects: heav” nn ach ny mpey word, 


82 
on Iſabel. , Hen my mouth, * 
As IT Od doe andy chews fn noun 


And in my heart, the ſtrong and ſwelling evil 
Of my conception: 1 
Is like a good cr 
Grown (10) fear'd and tedious; my | 
Wherein (let no man hear me) Late 
Cou'd I with boot . 
Which the air beats for vain. (12) Oh, pl ! oh, 
How oftendoſt thou with thy caſe, thy habit, [form! 
Wrench awe from fools, and tie the wiſer fouls 


To thy falſe ſeeming! 
Scene XI. Fornication and Murder eguall d. 


| nr. "T'were as 
To pardon him that bath from nature 


A man already made, as to remit 
Their ſaucy lewdneſs, that do coin heav'n's image 


In ftamps that are forbid: *tis all as juſt 
Falſely to take away a life true made, 
As to put mettle in reſtrained means 
To make a falſe one. 


2 — 3 e 

it. E particular emphaſis is 

— > = —_ ſenſe. | 

6, &c.] The reader is defired to compare this paſ- 

F 
2. | 

+ A Simile 


The Beauties of SHAKESPEAR: 
A Simile on the Preſence of the beloved Objett. 


Temporal far better than eternal Death. 


(12 — Better it were, a brother dy d at once, 
Than that a ſiſter, by redeeming him, 


Should die for ever. 
Better, makes this fine the 
—_— I ee -» ci ooo 


life : the afterwards tells her brother —— There was no remedy 
to fave his life, but fuch, 2s to fave a head would rent a heart in 
twayn.”——In Zcaumont and Fletcher's King and no King, there is 
an excellent fimilar paſſage. 
Thou wilt bluſh for me, 
And hang thy head down like a violet 
Full of the morning dew: there is a way 
To gain thy freedom, but tis fuch a one, 
As puts thee in worſe bondage, and I know 
Thou wou dſt encounter fire, and make a proof 
Whether the gods have care of innocence, 


9 


Wamens. 


/ 


| 


Meaſure for Meaſure. 55 

Wamens Frailty. 
.—— —ÞNay. W frail 

22 Ay, ** oſs whe hag oi a _ 

(x3) ere 
omen ! help men their creation mar, 

In profiting by them; nay, call us ten times frail: 

For we are ſoft as our complexions are, 

And credulous to falſe prints. 


ACT I SCENES 


2 | H OP E. 
(24) The miſerable have no other medicine, 
But only Hope. 


: Moral Refleftions on the Vanity of Life. 
Reaſon thus with life ; 
t, If I do loſe thee, I do loſe a thing, 


hd 


EE 


Ser vile to all the ſkiey influences, 
That do this where thou 


£5 Hourly aſſtict; merely thou art death fot: (16) 


E See Cymbe/ine, Act 2. Sc. 7. and n. 
14) The, &c.] nnr 
Coley's Miſtreſs, p. 43- ed. 1678. Tibullus 

mala finiſſem letho, ſed crelula vitam 
Je 9 


Zut flattering , 
And ſays — —— — 


* r 


* keep, be. i. 6. Wou'd ; 
Ir 


56 The Beanties of Suakksrzan. 
For him thou labour't by thy flight to ſhun, 


ma (17) Thou art 
not noble ; 


| that thou bear'ſt, 
Are nurs'd by baſeneſs: thou'rt by no means 
valiant ; 
oe eee 
A I is 
chow ecke yet groly fear'ſt 
Thy death, which is no more. r hoc thyſelf; 
For thou exit'ſt on a thouſand grains, 
That ifſue out of duſt. Happy thou art not; 
For what thou haſt not, ſtill thou ftriv'ft to get, 
And what thou haſt, forget't. Thou art not 
certain; 
For thy complexion ſhifts to ſtrange effects, 
A I If thou art rich, thou'rt poor ; 
For like an aſs, whoſe back with ingots bows, 


from whom the foo! uſed to endeavour to fly by all the ſtra- 
r crnry free benaghts Bhs 
more immediately into the jaws of 
(2 ) The net ———— by Mr. Ed 
wank: & Sbateſpear is not here confidering man as a moral 


of animal life, the accommodations — wake. pr | 


which, he ſays, are mid [ſupplied and ſupported by baſeneſs, 
[rdoſe that are effeemed the lower and meaner part, of the creation, 


as wool, filk, the excrements of beaſts, and infefts, Cc. or 
by the labour and ſervice of the meaneft people.] King Lear fell 
into the ſame reflection on ſeeing the naked beggar, © Confider him 
well. Thou oweſt the worm no fill, the beaſt no hide, the ſheep 
eng Ha! here's three of us are ſophiſti- 

> thou art the If : »raccommodated, man is no more, 
but ſuch a poor bare-forked animal as thou art. Lear, Att 3, Sc. 5. 
wt 4% . . nam imagine camę ue quotidic 
(2 „c. maginem mortis, ? 
irduis, & dubitas guin in morte nullus fit, cum in ejus fimulac br; 
videas efſe nullum ſen You have fleep, the image of death, 
which every day you ſubmit to, and yet doubt, whether there be 
any ſenſation in when you find none at all in that great 
reſemblance of it. Mr. Warbarten obſerves, Shakeſpear has 


with great judgment omitted the Epicureaa inſinuation in imitating 
Thon 


this paſſage, 
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5s The Beautics of SHAKESPEAR. 
Becomes as and doth beg the alms 


irre If I muſt die 
I will encounter darkneſs as a bride, 
And hug it in my arms. 


And a little before, he obſerves, 
Then why fond mortal doſt thou aſk for more, 
Why fiill defire Cincreaſe thy wretched ftore, ; 
And wiſh for what muſt waſte like thoſe before? 
Not rather free thyſelf from pains and fear, 
And end this life and neceſſary care? Cc. 
See Creech, B. 3. L. 930. 


eg how Me. Warr an make be the ales of 
a 


An 


RNr ZFA © 


9.7515 


N 


An outwardly pious Governor. 
20) There my father's grave 
4s a; 
Yes, thou muſt die, 
Thou art too noble to conferve a life 
In baſe appliances. This outward fainted deputy, 
Whoſe ſettled viſage and delib*'rate word 
Nips i' th head, and follies doth emmew 
As falconer doth the fowl, is yet a devil; 
His filth within being caſt, he would appear 
A pond as deep as hell. 
The Terrors of Death. 
Claud. —Death's a fearful thing. 
1 And ſhamed life a hateful. 
Ay, but to die, and go we know not 


To lie in cold obſtruction, and to rot; 


(20) There, c.] There cannot be a nobler or more bold expref. 
dead ound 


Nor is ſuch manner of ſpeaking uncommon with him, in 
oe find, hn trntcs Þ made of Ge gta, wo Hai, 


true reading 
. 
evident. Mir. Upton would tranſpoſe filth and pond, and read, 


Afb hey bk 


This 
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This ſenfible warm- motion to become 
A kneaded clod ; a a. 
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In Afilten, the horrors of the damn d are thus deſfcrid'd ; 


Each on his transfix'd, the ſport and prey 
Of wracking whirlwinds : or for ever funk 


Thither by barpy footed furies hal'd, 
At certain revolutiens all the dama'd 
Are brought, and feel by turns the bitter change 
Of fierce extremes, extremes by change more fierce, 
From beds of caging fire to ſtarve in ice 

Their ſoft ethereal warmth, and there to pine 
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(22) The, &c. 


] That ſcandalous and unbecom; 


we find in the 


which 
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mean fear of death — ap ane 


_ this 
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That age, ach, penury, impriſonment, 
Can lay on nature, is a paradiſe 
To what we fear of death. 


Scene III. Virtue and Goodneſs. 
Virtue is bold, and goodneſs never fearful. 
Sc IV. A Baud. 


The evil that thou cauſeſt to be done, 
That is thy means to live. Doſt thou but think 
What tis to cram a maw, or cloath a 
From ſuch a filthy vice? Say to thyſelf, 
From their abominable beaſtly touches 
I drink, I cat, array myſelf and live, 
Can ſt thou believe thy living is a life 
Scent VI. Calumny unavoidable. 

No might nor greatneſs in mortality 
Can cenſure *ſcape : back-wounding calumny 
The whiteſt virtue ſtrikes. What king fo ſtrong, 
Can tie the gall up in the fland"rous tongue? 


Uſe of limb deſtroy, 
Pluck out my teeth, and cover o'er 
My body with each ulcerous ſore; 
Let but life and breath remain, 
Very gladly Td ſuſtain : 


Even, the torturing croſs's pain. 
T Lycon, praying for 


Oh, chain me | whip me ! let me be the ſcorn 
Of ſordid rabbles, and inſulting crowds ! 
Give me but life, and make that life moſt wretched. 


ACT 


W ” T_T 


Meaſure for Meaſure. 
ACT Iv. SCENE IL 


A beautiful Song. 
I. 

Take, Oh, take thoſe lips away, 

That fo ſweetly were forfworn ; 
And thoſe eyes the break of day, 

ts that do miſlead the morn ; 

But my kiſſes bring again 
Da of five, but feal'd in vain. 


II. 
Hide, oh hide, thoſe hills of ſnow,. 
© Which 2 "frozen boſom bears, 
to „„ 
LN -d. April wears ; 
NU 
Bound in thoſe icy chains by thee. 
N. B. The ſecond flanza is added from Shake ſpear's 
poems. 
Greatneſs ſubject to Cenſure. 
O, place and greatneſs! millions of falſe eyes 
Are Ruck upon thee; volumes of 
Run with theſe falſe and moſt contrarious queſts 
Upon thy : thouſand * of wit 
Make thee the of their idle dreams, 
And rack thee in their fancies. 


Sc VI. Sound Sleep. 

As faſt lock'd up in fleep, as guiltleſs labour 

When it lies (23) Backly in the Caveller's bones. 
(23) Starkly.] i. e. Stimy, wearily, ſoundly. 

G 2 ACT 


3 
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ACT d. SOBHNE DB 


than this world, ſible 
neglect me not, with that opinion 
That I am touch'd with madneſs : make not impoſ- 
That which but ſeems unlike; tis not impoſſible 
But one the wickedſt caitiff on the ground 
May feem as ſhy, as grave, as juſt, as abſolute 
As Angelo; ev'n fo may p fo 4 
With all his dreflings, caracts, titles, forms, 
Be an arch villain: truſt me, royal prince, 
If he be leſs, he's nothing: but he's more, 
Had I more names for badneſs. 


— 


1 
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ACT L SCEHE 4 


Mirth and Melancholy. 


OW by two-handed Foun: [time : 
Nature hath fram' ſtrange fellows in her 
Some that will evermore peep thro' their eyes, 


And laugh, like parrots, at a bagpiper; 
And others of ſuch 


c, 
That they'll not ſhew t heir teeth in way of ſmile, 
Though Neftar fwear the jeſt be 22 


The Imprudence 11181 * upon 
You have too much reſpect upon the world; 
They loſe it, that do buy it with much care. 

T he true Value of the World. 


I hold the world, but as the world, Gratians, 
A ſtage, where every man muſt play his part. 
CHEARFULNESS. 


(1) Let me play the fool; 
With mirth and laughter let old wrinkles come, 
MP And 


pieces; 382 
en and Horace; fee the zath, and 15th odes of Anacrcn: 
i the md of Good of Horace, c. Manilius ſays, 


Nyid tam ſollicitis vitam, &c, 
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12 
in 
T 
I: 
a1 


PORE SEP 


| 


LODUACITTY. 
Gratiano ſpeaks an infinite deal of nothing, 
more than any man in all Venice: his reaſons are 
as two grains of wheat hid in two buſhels of chaff; 


Why ſhou'd our time run out in uſeleſs years, 

Of anxious troubles and tormenting fears ; 

With no ſucceſs and no advantage crown'd, 

Why ſhou'd we ftill tread an unſiniſh d round? 

Why ſhou'd deluding hopes diſturb our eaſe, 

Vain to purſue yet eager to poſſeſs ? 

Grown in hairs how ſenſcleſs is the ſtrife; 

In ſeeking how to live we waſte a life: 

The more we have, the meaner is our ſtore, 

Whilſt what we have we loſe, and only crave for more. 


B. 4. Cra. 

2) I tell, &c.) This fine paſſage always puts me in mind of 

remark made by og. fr flags and tg affet 

AA name of mer, and a ſolid man is in 
folema fool, | 


you 
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ſhall ſeek all day ere you find em, and when 
76a have them they are not worth the ſearch. 


Scene II. Mediccrity. 


(3) N, &c.] Herace ſays beautifully, 
Deſunt multa : bene eft cui deus obtulit 
—— Much will always wanting be 
To thoſe who much defire; thrice happy he 
To whom the wiſe indulgency of heav'n, 
Covey, B. 3. O. 24, 
And in his epiſtles, B. 2. E. 14. he obſerves, 


At bona pars bominum, &c. 


If with ſound food and cluathing you are ftor'd, 
Not more than this can king]; wealth afford. 


(4) I can, &c.) Anu woresls aparte 
Ecu Toinoas Þ auloy AI patov. 
Philemon, 
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blood; bur 


fond a hece 


: per 
15 madneſs the 


A FEW's Malice. 
Baſſ. This is Signior Antonio. 
Shylack. How like a fawning publican he 


* [Aide 
I hate him, for he is a Chriſtian, 
But more for that in low fimplicity, 
He lends out money gratis, and brings down 
The rate of uſance here in Venice. 
If I can catch him once upon the hip, 
I will feed fat the antient grudge I bear him. 
He hates our facred nation; and he rails 
Ev'n then where merchants moſt do congregate 
On me, my bargains, and my well won thrift, 
Which he calls, intereſt. Curſed be my tribe, 
If I forgive him. 


" The FEIW's Expoſtulation.. 
Signior Ant,nio, many a time and oft, 
In the Ryal:o you have rated me 
About my wonies and my ufances. 
Still have I borne i with a patient ſhrug, 
For lufferance is the badge of ail our tribe; 
You call me miſhe'tever, cut-throat Dog, 
And ſpit upon my Jeu Gabardine : 
And all for uſe of that, which is my oon: 
Well then it now appear: you need my help 
Go» to then—you come to me and fay, 
Shylect, we wou'd have monies—you fay fo, 
You that did void your rheum upon my beard, 
And foot me as you ſpurn-a ſtranger cur 
Over your threſhold- Money is your fuit 
What ſhould I fay to you?—ſhould I not ſay 


* 


822 -. 
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An evil foul producing witneſs, 

res by hee Fur” Aura 
apple, rotten at the heart, 

8. goodly outſide falſhood hath 


And all the way he praied, as he went, 
And often knockt his breaft as one that did repent— 


The excellent author of Telemachus, nobly fatyrizes this vice, 
in bis sch bock, (where his hero deſcends to the realms be- 


ow;) which permit me thus to verſify ; 
Numbers of hypocrites in theſe abodes, 
The curſe of mortals and the hate of gods, 
He faw, religion's ſpecious garb who wore, 
To cloak their crimes, and gild their vices o'er : 
To god-born virtue who the he had given, 
And not abus'd mankind alone, but heav'n. 
Theſe midſt the damn d ſeyereſt ſufferings find, 
As the moſt mean and abje of mankind : 
Children, whoſe impious hands their parents flew, 
And wives, whoſe hate the blood of huſbands drew; 
Traitors, who perjury's black guilt deſpis d, 
And folemnly their country facrific'd : 
All, as lefs guilty, leſs ſeverely feel 
The torturing horrors of avenging hell : 
And juft the ſentence, righteous the decrees, 
By the infernal judges paſt on theſe : 
Since to be impious not enough they deem, 
Unlike the wicked, they wou d virtuous ſeem; 
And thus deceiving im fair virtue's ſhew, 
They render virtue's ſelf ſuſpected too. 
I am not greatly fatisfied with go:dly, repeated in the two laſt lines 
of the text, but find no authority to alter it, 
In Meaſure for Meaſure, Iſabel ſays, 
Oh tis the cunning'f livery of heil, 
The damnedft tody to inveſt and cover 
In princely guards. 


We 


— 


The Merchant of Venice. 71 


ACT EE SCENE II. 
Signior Baſſanio, hear me. 


If I do not put on a ſober habit, 
Talk with * and Four but now and then, 


upto Ape dep never truſt me more. 
Sc EXE VI. The Jews commands to his 


Daughter. 
And the vile que 


z and when you hear the drum, 
Clamber not 


ſqueaking of the wry- neck d fife, 
up to the caſements then, 
Nor thruſt your head into the public ftreet, 
To on chriſtian fools with varniſh'd faces ; 
But ftop my houſe's ears; 1 caſements; 
Let not the found of ſhallow foppery enter 
My ſober houſe. 


Scene VII. Fruition more languid than 
| Expettation. 

O, ten times faſter, Venus pigeons ly 

To ſeal love's bonds new made, than they are wont 

To keep obliged faith unforfeited. 


Who riſeth from a feaſt 
With that keen appetite that he fits down ? 
Where is the horſe that doth untread 


His tedious meaſures with th' unbated 
That he did pace them firſt ? All things that are, 
Are 


 Sceznzs IX. Portia's Suitors. 


From the four corners of the earth they come 
Lf, an wy - gr yo _ 


Slubber not buſineſs for m fake, Baſſonis, 
But ſtay the very r 
And for the Jew's bond, which he hath of me, 
Let it not enter in your mind of love, 


„** 


22 2 no Sud —— — we 
ſomething extremely tender and 
ms ng there is a fine paſlage in Yirgil, the 


— 


( 
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To courtſhip, and ſuch fair oftents of love, 

As ſhall conveniently become there. 

And cren thine, ds ove being tia with taxes, 
Turning his face, he put his hand behind him, 
And with affection, wond”rous ſenſible, 

He wrung Baſſanio's hand, and fo they parted. 


SCENE X. Honour ought to be conferr'd on 
Merit only. 
For who ſhall go about 
To cozen fortune, and 2— 8 
Without the ſtamp of merit? Let none preſume 
To wear an undeſerved dignity. 


Encid, where the good old Evander parts with his ! elored fon, 
Pallas ; we can ſcarcely read it without tears; 


Then old Evander with a cloſe embrace, 

Strain'd has departing fon, while tears o erflou d his face; 
Wou'sd Heaven, faid he, my ſtrength and youth recal, 
Such as I was beneath Pranefte's wall; 

Such if I ſtood renew d, not theſe alarms, 

Nor death ſhould rend me from my PaHas' arms: 


ne 


aft 
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. » that eſtates, degrees and offices, 

ere not deriv'd : that clear honour 
Were purchas d by the merit of the wearer ! 
How many then cover, that ſtand bare ? 
How be commanded that command 

How much low peaſantry would then be 'd 
From the true ſeed of honour ? How much honour 
Pick'sd from the chaff and ruin of the times, 

To be new varniſhed ! 


Love-Meſſenger compared to an April- Day. 


I have not ſeen 
co hap an ambaſſador of love ; 


April never came ſo fweet, 
Ad i pri rec fo ones 
2 comes before his lord. 


ACT IH SCENE L 


4 Few's Revenge. 


If it will feed adfo, is will frod re- 
ben eber rr 
half a million, 


222. 


that, &c. in his has a fine reflec- 
77) 85 2. ] Enripides, — a 


Ev Tele yap — Toke: Tana, ” 
OTav ric tee, 5 TpoBuc; wy arp, 


T X40 TAs. 


—-Many ftates in this have err” 
When a ID on ents 
They pocketed the claim of paticat merit. T. M. 


And the king, in Beaumont and Fletcher's King and no King, juſtly 


Where there is no difference i worth, 
Titles are jeſts. a 


cool'd 


Pm Z_*HKKxr_Qw _ at. ft rn XX ©» i wo amn.c 


f 
* 
y 
- 


'd 
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cool'd my friends, heated mine enemies; and what's 
his reaſon? Iam a Jew. Hath not a Jew eyes 
Hath not a Jew hands, organs, dimenſions, ſenſes, 
affections, ? Fed with the fame food, hurt 
with the ſame weapons, ſubject to the fame diſ- 
eaſes, heaPF'd by the fame means, warmꝰd and cooPd 
the ſame winter and ſummer, as a Chriſtian is? 
If you prick us, do we not bleed? If you tickle 
us, do we not laugh ? If you poiſon us, do we not 
die? and if you wrong us, ſhall we not revenge? 
If we are like in the reſt, we will reſemble 
in that. If a Jew wrong a Chriſtian, what is 
is humility ? Revenge. If a Chriſtian wrong a 
Jew, what ſhou'd his ſufferance be by chriſtian 
? Why - The villainy you teach 
me 1 will excente, and ic hall go haod bur 1 will 
better the inſtruction. 


Scene II. MUSIC. 


Let mufic ſound, while he doth make his choice; 
Then, if he loſe, he makes a ſwan-like end, 
Fading in muſic That the compari 
May ſtand more juſt, my eye ſhall be the ſtream 
And watry dent-ted for Bene. de may win, N 
And what is muſic then? Then muſic is 
Even as the flouriſh, when true ſubjects bow 
To a new crowned monarch-: ſuch it is 
As are thoſe dulcet ſounds in break af day, 


And ſummon him to 


| Thar creep into the dreaming bridegroom's ears, 


——— Now he 
With no leſs preſence, but with much more love, 
Than young Alcides, when he did redeem 
Tne virgin tribute, paid by howling Troy 
To the ſea-monſter: I ſtand for ſacrifice : 
The reſt aloof are the Dardanian wives, 


H 2 With 
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With bleared viſage, coming forth to view 
The iffue of 2 


The Deceit of Ornament or Appearances. 


The world is ſtill deceiv'd with ornament. 
In law, what plea ſo tainted and corrupt, 
But being ſeaſon'd with a gracious voice, 
Obſcures the ſhow of evil? In religion, 
Wh-:t damned error, but ſume ſober brow 
Will oleſs it, and approve it with a text, 
Hiding the groſſneſs with fair ornament ? 
There is no vice fo ſimple, but aſſumes 
Some mark of virtue on its outward parts. 
How many cowards, whoſe hearts are all as falſe 
As ſtairs of ſand, wear yet upon their chins 
"The beards of Hercules, and frowaing Mars; 
Who, inwa. d ſearch' d, have livers white as milk? 
And theſe aſſume but valour's excrement, 
To render them reloubted. Look on beauty, 
And you ſhall ſce, tis purchas'd by the weight, 
Which therein works a miracle in nature, 
Making them lighteſt that wear moſt of it. 
So are thoſe criſped, ſnaky, golden locks, 
Which make ſuch wanton gambols with the wind, 
Upon ſuppoſed fairneſs, often known 
To be te dowry of a ſecond head, 
The (cull that bred them, is the ſepu'chre. 
'Thus ornament is but the guiled ſhore | 
To a moſtdangerous fea ; the beauteous ſcarf 
Veiling a: [ad:an beauty; in a word, 
The ſeeming truth which cunning times put on 
T*entrap the wiſeſt. 


> # Tt oP yHPBAT 


K. 73838 


The painter plays the ſpider, and hath woven 
A meth t entrap the hearts of 


men, 
than gnats in cobwebs: but her eyes ! 


How cou'd he fee to do them! having made one, 
Methinks, it ſhould have power to ſteal both his, 
And leave itſelf unfiniſhed. 


What find I here? 

The portraiture of Portia ? 

What demi-god has come ſo near creation: Move theſs, 
es ? 

nde 

Seem they in motion? here are ſever d lips 

Parted with feveereft breath: tbe odour 

. ＋ i 

And here again, bere in her lovely hair, [ki urs. 

The r * 

A golden ſnare to catch the hearts of men; 

But then ber eyes 


commenting on theſe paſſages os Boe dw pens. 


his lordſhip Falls ſhort of bis inimitable original. 
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Succeſsful Lover compared to a Conqueror. 
Like one of two contending in a prize. 

That thinks he hath doge weil in people's eyes: 
Hearing applauſe and univerſal ſhout, 

Giddy in ſpirit, gazing ſtill about, 

Whether thoſe peals of praiſe, be his or no; 
So, thrice fair lady, ſtand I ———— 


— His Thoughts to the inarticulate Foys of a Crowa. 


There is ſuch confuſion in m — 
As, after ſome oration fairly ſ 
By a beloved prince, there doth A 
Among the 1 1 multitude; 


Where every blent together, 
Turns to a 22100 of bag being of joy 
Expreſt, and not expreſt 


Scene IV. Implacable Revenge. 


III have my bond; I will not hear thee ſpeak ; 
Pl have my ; and therefore ſpeak no more ; 3 5 
Lil not be made a foft and dull-ey'd fool 
Jo ſhake the head, relent, and ſigh and yield 
To chriſtian interceſfions. 


Scexs V. A pert, bragging Youth. 


(9g) Tu hold thee any wager, 
When weare both I'd like young men, 
Pl prove the prettier fellow of the two, 
And wear my dagger with the braver grace ; 
And ſpeak between the change of man and boy, 
D. re 
Into a manly ftride ; and ſpeak of frays, 
Like a fine . and tell quaint lies, 


(9) See Much Ads abent nathing, Act. 4. Sc. 2. and n. 


How 


? 


» OO ><» 


H 
V 
1 

A 
A 
T 
A 
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How honourable ladies fought my love, 

Which I denying, they fell fick and dy'd. 

I could not do with all: then I'll repent, 

And wiſh, for all that, that I had not kill'd them, 
And twenty of theſe puny lies PII tell; - 
That men ſhall ſwear, I've diſcontinued ſchool 
Above a twelve-month. 


Scent VI. Aﬀetation in Wards. 


(10) Odear diſcretion, how his words are ſuited! 
The fool hath planted in his memory - 
An army of good words : and I do know 
A many fools that ſtand in better place, 
Garnith'd like him, that for a trickſie word 
Defy the matter. 


ACT IV. SCENE I. 


The Few's Reaſon for his Revenge. 


0 You alk me why I rather chuſe to have 

A weight of carrion fleſh, than to receive | 
Three thouſand ducats ?. Fil now anſwer that | 
By faying tis my humour; Is it anſwer'd ? | 
What if my houſe be troubled with a rat, | 
And I be pleas'd to give ten thouſand ducats 

To have it baned ? What, are you anſwer's yet: 
Some men there are, love not a gaping pig; 
Some that are mad if they behold a cat; 
And others when the bag- pipe ſings i th' noſe, 


(10) 0 dear, &c. ] The reader will beſt underſtand the fatire 
contained in theſe lines, by the words which occofioned them, 
Launcelat fays For the table, Sir, it ſhall be ſerved in; tos the 
87 meat, Sir, it ſhal! be covered; for your coming in o dunner, Sir, 

why let it be as humours and conceits ſhail govern,” Upcn 
which, Lorenzo obſerves, O, dear, &c. 


Ow 


Cannot 
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Cannot contain their urine for affection. 
Maſterleſs paffion ſways it to the mood 


Of what it likes or loaths. Now for your anſwer; 


As there is no firm reaſon to be render'd, 
Why he cannot abide a gaping pig ; 
111 * 

Why he a woollen bag- pipe; but of force 
Muſt yield to ſuch inevitable ſhame 
As to offend, himſelf being offended : 
ren 

ore than a d hate, a certain loathing 
n 
A lofing ſuit againſt him. Are you anſwer'd ? 


Scent II. MERCY. 


The quality of mercy is not ſtrain'd; 
It droppeth as the gentle rain from heaven 
Upon the place beneath. It is twice bleſſed ; 
It bleſſeth him that gives, and him that takes. 
"Tis mightieſt in the mightieſt ; it becomes 
The throned monarch better than his crown : 
His ſceptre ſhews the force of temporal pow'r, 


eee. 

Wherein doch fit the dread and of kings; 
But mercy is above the ſcepter'd ſway, | 
It is enthroned in the hearts of kings ; 

(12) It is an attribute to God himſelf, 


And 


I i &c. — In mercy and juſtice both 
11 1 
But mercy firſt and laſt, ſna l brighteſt ſhine. 
Part of the Almigkty's ſpeech in the 3d beat of Paradiſe Loſt. 
I cannot omit this noble paſſage from Dryden 2 Al! for Love. 


Heav'n has but 
Our ſorrows for our fins, and then delights 
To erring man: ſweet mercy ſeems 


Its attribute, which limits juſtice, 


A 
V 


— — — 
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And earthly power doth then ſhew likeſt God's, 
When mercy ſeaſons juſtice — 


FORTUNE. 


For herein fortune ſhews herſelf more kind, 
Than is her cuſtom—It is ſtill her uſe, 
Lo let the wretched man outlive his wealth, 
To view with hollow eye, and wrinkled brow, 
An age of poverty. 


ACT v. SCENE I. 


Deſcription of a Moon-light Night. 


How ſweet the moon-light ſleeps upon this bank! 
Here will we fit, (12) and let the ſounds of muſic 
Creep in our ears; ſoft ſtillneſs and the night 
Become the touches of ſweet harmony. 

Sit, Zeffica: look, how the floor of heav'n 
Is thick inlaid with patterns of bright gold ; 


As if there were degrees in ini ite, 
And infinite wou'd rather want perfection 
Than puniſh to extent. 
2 Titus Androricus, Act x. Sc. 2. and Maſure for Maſure, 
AR 2. Sc. 7. i 
(12) And kt, &c.) In the Double Faiſboed, which was pub- 
liſhed by Mr. Theobald, and faid to be written originally by 
Shakeſpear, there are ſome extreme fine lines on muſic. 
Scrike up, my maſters; 
But touch the firings with a religious ſoftneſs : 
Teac fond to janguiſh thro? the night's dull ear, 
Til w hancholy fart from her lazy couch, 
car uieſs grow convert to attention. 
A& 1. Sc. 3. 
Ar ma of preat judgment happening to commend theſe lines 
t, r. Je , be affured him, te wrote them himſelf, and 
„them, :a the whole play; if this be true, they are the beſt 
ues Mr. Theobald ever wrote in his lie, R x 
There's 
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Fre 
ener | hold*ſt, 


Still quiring to the young-ey'd cherubims ; 
Such harmony is in immortal fouls ! * 
But whilſt this muddy veſture of decay 


Doth groſly cloſe us in, we cannot hear it. 
MUSIC. 


TRS 

Ler. The reaſon is, your ſpirits are attentive ; 

For do but note a wild and wanton herd, 

Or race of youthful and unhandled colts, 

Fetching mad bounds, and ing loud, 

12 their 

they perchance but hear a trumpet ſound, 

Or any ar air of muſic touch their ears, 

Their frets 5 d — : 
eyes turn'd to a poet 

By the ſweet power of muſic. fe TEL the 

Did feign that 5 drew trees, ſtones and floods; 

Since nought ſo hard and full of rage, 

But muſic for the time doth his nature. 

The man that hath not muſic in himſelf, 

Nor is not mov*d with concord of ſweet ſounds, 

Is fit for treaſons, ſtratagems and ſpoils ; 

The motions of his ſpirit are dull as night, 

And his affeftions dark as Erebus : 

Let no ſuch man be truſted. 


A good Deed compared to a Candle. 


How far that little candle throws his beams 
So ſhines a good deed in a naughty world. 


112 Sc.] Mr. Addiſen's well-known hyma may bc 
bad comment on our author ; 


f'® Therefore, &c.] See the Two Gentlemen of Verona, Act 3. 
Meer 


Z. 


SPABZSIS 


R Meon-light- Night. 
** 1 5 
2 paler; . 


Such as the day is when the fun is hid. 
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The courſe of true love never did run ſmooth ; 
But either it was different in blood: 
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Or elſe 


Or elſe it ſtood 


Or if there 
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ning angels 
Stand on the golden battlements of heav'n, 
And waft ther vows to the eternal throne. 
Such were Gur vows, and ſo are they repaid. 
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90. The ane Seer 


And on her wither'd dewlap pour the ale; 
The wiſeſt aunt telling the ſaddeſt tale, 
Sometime for three foot ſtool miſtaketh me ; 
Then flip I from ber bum, down topples ſhe. 


And rails or cries, and falls into a cough, the - 
And then the whole quite hold their hips, and loffe; _ 
And waxen in their mitth, and nene and fwear, 
Sczxz II. Fairy Jealouſy, and the Effetts of it. * 
6) Theſe are the forgeries of Jenlouſy; 
And 
Or ww 
— | 
2 — 7 2 
Of knotted 
And ſpread 
— a 
ever, the reader 1 
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Met we on hill, in dale, foreſt, vr mead, 


the Rowe's tranſlation.) In 
won 4 
The ſour ringlets 


Medea, in Seneca, boaſts of changing the ſeaſons by her power, 
ns Futon oo bon — Doed, 12 


Fve 's the courſe the conftant feaſons keep; 

Closth d earth in ſummer with a new-born ſpring : 

Made Ceres fee a winter crop of corn: 

Back to their ſource ſwift · baſs turn his ſtreams, 

And Ifer in ſeven mouths divided, force 

Sudden his rapid waters to a ftand. 

Made torrents roar, feas fwell, and billows rage, 

Huſh'd every wind, and filent ev'ry blaſt. 

Sir Edw. Sherburne, (alter d.) 
And in the beginning of Oedipus, by Dryden and Lee, tis faid, 


Therefore the ſeaſons 
Lie all confus d, and by the heavens neglected, 
Forget themſelves : bhnd winter meets the tummTer 
In bis mid-way: and ſceing not his livery, 
Has dtiv'n him headiong back : and the raw damps 
With flaggy wings fly heavily about, 
Scattering their peſtilential colds and rheums 
Through all the lazy air. 
In the nnd part of Herry IV. our author ſpeaks finely of 
the change of rhe ſeaſons : 


The ſeaſons change their manners as the year : 


Miles in Comes thus ſpeaks of the fairy ſports; 
On the tawny fands and ſhelves, 
Tip the pert fairies and the dapper elves, 
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Thot vooy time 1 hw, (hut Gov coef nor) 

ing between the moon and the earth, 

d all arm'd : a certain aim he took 

a fair veſtal, throned by the weſt, 

loos d his love-ſhaft from his bow, 

1 pe n Cupid” ; 
tight 14s ſhaft 

Que bei he chaſe beans of th watry moon; 
the ; : 

In = np." paſſed on, 

Yet markt I where the bolt of Cupid fell ; 

It fell upon a little weſtern for, 

Before milk-white; now purple with love's wound, 

And fo they call it, Love in Idleneſs. 


Scans VI. A Fairy Bank. 
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A Midſummer Night's Dream. 
When we have chid the haſty-footed time 
For us: O! and is all forgot? 
All ſchool-days friendſhip, childhood innocence ? 
We, Hermis, like two artificial gods 
Created with-our needles both one flower, 
Both on one , fitting on one cuſhion; 
Both of one ſong, both in one ; 
+ fond S 
incorpꝰ rate. we grew together, 
Like to a double cherry, ſeeming parted, 


But yet an union in partition ; 


97 


— — A 

To join with men in ſcorning your poor friend ? 
It is not friendly, tis not maidenly ; 
Seesen may chide you for it ; 


Though Ilene ds Gel the injury. 


5 


Z 
5 
FE 


To the like innocent 

They died in perfume : 

But was her pattern : ions (pretty, 
Tho” happily they careleſs were) I fo lo d 
For my moſt 


Which ſurely innocence wots well) comes in 
ike old importm -nt's baſtard, has this end, 
That the true love tween maid and maid may be 
More than in ſex dividua 1. Sc. 5. 


Vor. I. K SCENE | 
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SCENE VIII. Day-Break. 


(12) Night's ſwift dragons cut the clouds full faſt, 
And ſhines Aurora's harbinger ; 
At whoſe approach, ghoſts wand”ring here and there, 
Troop home to church-yards. 


ACT Iv. SCENE I 


Dew in Flawers. 


(13) And that fame dew, which ſometime on 
the buds 
Was wont to ſwell, like round and orient pearls, 
Stood now within the pretty flouret's eyes, 
Like tears that did their own diſgrace bewail. 


Scenes II. Hunting. 


We will, fair queen, up to the mountain's top, 
And mark the muſical confuſion 
Of hounds and echo in conjunction. 
I was with Hercules and Cadmus once, 
When in a wood of Crete they bay d the (14) boar 


ith 


(12) Night's, &c.] The poets have all exerted themſelves in 
their deſcriptions of the morning; perhaps Shakrſpear may claim 
the preference: however, the reader will ſce, in Romeo and Juliet, 
Act 3. Sc. 7. ſeveral paſſages ſelected from the beſt writers, and he 
may not be di ſagreeably amuſed in comparing them together. 

13) And, Kc. ] In Sexpſon Agoniftes, when Dalllab comes to 
vide 4 eyeleſs 2 is afraid to approach, and the poet, 
has made her filence moſt beautifully expreſſive: the chorus tell 
Sampſon, | 

Yet on ſhe moves, now ſtands, and eyes thee fix'd, 
About to have ſpoke, but now with head declin d, 
Like @ fair fow'r ſurcharg d with dew, ſhe <w-rpe, 

(14) Boar] I am ſurprized that all the editors have paſſed by 

this line, and continued to read, they bay'd the bear, The al- 
J 
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With hounds of Sparta: never did I hear 
Such gallant chiding. For beſides the groves, 
The ſkies, the fountains, ev'ry region near 
Seem'd all one mutual cry. I never heard 

So muſical a diſcord, fuch ſweet thunder. 


HOUN DS. 


My hounds are bred out of the Spartan kind, 
Zo flew'd, fo fanded, and their heads are hung 
With ears that ſweep away the morning dew; 
Crook-knee'd, and due lap'd, like Theſſalian bulls, 
Slow in purſuit, but match'd in mouth lice bells, 
Each under each; a cry more tuneable 
Was never hallo'd to, nor cheer'd with horn, 


ACT VF. SCENS TL 

The lunatick, the lover, and the 
Are of imagination all compact: x 
One ſees more devils than vaſt hell can hold; 
This is the madman. The lover, all as frantic, 
Sees Helen's beauty in the brow of Egypt. 
The poet's eye, in a fine frenzy rolling, 
K 15 CIT; GED cot ty 

v'n, 
3 imagination bodies forth 


as 

forms of things unknown, the poet's pen 
Turns them to ſhape, and gives to airy 
A local habitation and a name. 
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Simpleneſi and Duty. 

(15) For never any thing can be amiſs, 
When ſimpleneſs and duty tender it. 

Hip. I love not to ſee wretchedneſs o'ercharg'd, 
And duty in his ſervice periſhing. 

Modeſt duty always acceptable. Ev 

Where I have come, great clerks have purpoſed 
To greet me with premeditated welcomes; 
Where I have ſeen them ſhiver and look pale, 
Make periods in the midſt of ſentences, 
Throttle their praftis'd accents in their fears, 
And, in concluſion, dumbly have broke off, 
Not paying me a welcome: truſt me, ſweet, 
Out of this filence yet I pick'd a welcome : 


Scent II. CLOCK. 
The iron tongue of midnight hath told twelve. 


Scenes III. Night. 
16) Now the h lion 
wt pf — 
Moe ES 
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Now the waſted brands do glow, 
Puts the wretch, that lies in woe, 
In remembrance of a ſhroud. 
Now it is the time of night, 
That the graves, all gaping wide, 
Every one lets forth his ſpri 
In the church way paths to glide. 


Warburton's : bebowh in the ſecond line, was for- 
merly bebaldt, and fo alter'd by him: we may obſerve, in another 
deſcription of midnight (ad part of Henry V.) he ſays, 
And loud howling wolves arouſe the jades 
Thet doog the wagte — 


Mr. Theobald has given us a paſſage from s Anton 
and Mellida, which ſeems to be copred from that of our author, 


Now barks the wolf againſt the full-cheek'd moon: 
Now lions half-clam'sd entrails rcar for food, 
New croaks the toad: and night crows forick 


Flutt ring bout caſements of departing ſouls : 
Now gape the graves, and thru their yawns let looſe 
Impriſon d ſpirits to reviſit earth. 


The reader will obſerve, in confirmation of Mr. Warburton's 
emendation, that it is the deſign of Skakeſpear, not only to 
characterize the ſeveral animals as they preſent themſelves at 
midnight, but to diftinguiih and repreſent the ſounds each of 
them emat.” 

In Nat. Les well-known deſcription of the night there is 
this line; 

Lean wolves forget to howl at night's pale moon. 
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vacant ; in their rooms 


ſoft and delicate deſires, 
fair young Hero is. 
b in Love. 


Fri 
Friendſhip is conftant in all other things, 


Save in the office and affairs of love: 


Peace inſpires Love. 
ts 


UT (1) now I am return'd, and that war 


B 
Come 
All 


me how 


ACT I SCENE 
ACT n. SCENE I. 


left their 


thronging 


(2) Therefore all hearts in love uſe their own 


borne ; they have the truth of this from 

E is bor - lady; it ſeems her 

affections = hs i os. Tore ' i 
uited ; I hear how I am 
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age. Shall quipps and ſen- 
paper-bullets of the brain, awe 
man from the career of his humour? no; the 
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world muſt be peopled. When I faid I would 
die a batchelor, I did not think that I ſhould live 
till I were married. Here comes. Beatrice: by 
this day ſhe's a fair lady; I do ſpy ſome marks of 
love in her. 


ACT IL SCENS L 


Favourites compared ta Honey-Suckles, &c. 


Bid her ſteal into the bleached bower, 
Where honey-ſuckles, ripen'd by the fun, 
Forbid the ſun to enter; (5) like to favourites 
Made proud by princes, that advance their pride 
Againſt that power that bred it. 

A ſcornful and ſatyrical Beauty. 
Diſdain and ſcorn ride (6) ſparkling in her eyes, 
Mifprizing what they look on: and her wit 
Values iticlf fo highly, that to her 
All matter elſe feems weak; the cannot love, 
Nor take no ſhape, nor project of affection, 


She is ſo ſelf-endeared. 
I never yet ſaw man, 


How wiſe, how noble, young, how rarely featur'd, 


But ſhe would ſpell him backward: if fair fac'd (7), 
She'd 


(5) Like to, &c.] The compariſon here is very apt and beau- 
aol : in the Tempeſt, Pro ifpeaking of his brother, whom 
he had ſubſtituted in his place, and made his deputy, admira- 
bly compares him to the ivy, which being once permitted to 
ſupport itſelf by him (the princely oak,) at length entirely hid 
his trunk, and fuck'd all the verdure from it. Both compari- 
ſons are excellent, and well ſuit forward and proud favourites. 


See Tempeſt, At 1. Sc.2 
(6) Sparkling] Milton, in his fine deſcription of Satan, ſays, 
With head up-lift above the waves, and eyes | 
That ſparkling blaz d. Par. Loft, B. . verſe 194. 
(7) If fair fac'd, &c.] Mr. Theobald obſerves here, that 
editors have pretenged, our author never imitates any of 
the 
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ſhou'd be her ſiſter 


Much ado about Nothing. 


She'd ſwear the 


If black, why, nature, drawing of an antic, 
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Made a foul blot; if tall, a lance ill-headed ; 
If low, an aglet very vilely cut; 

If ſpeaking, why, a vane blown with all winds; 
If t, why a block moved with none ! 

So turns ſhe every man the wrong fide out, 
And never gives to truth and virtue, that, 
Which ſimpleneſs and merit purchaſeth. 


ACT-IV SCENE 1. 


DISSIMULATION. 
($) O, what authority and ſhew of truth 
Can ing fin cover itſelf withal ! 


Comes not that blood as modeſt evidence 

To witneſs fimple virtue? Would you not ſwear 

All you that fee her; that ſhe were a maid, * 
* 


Horace, too, (B. 2. Sat. 3.) ſpeaking of the partiality of fa - 


| thers to their children, ſays, 


Let us at leaſt in friend hip prove as mild, 

As a fond parent to his favourite child : 

If with diſtorted eyes the urchin glares, 

« Oh, the dear boy, how prettily he ſtares 

Is he of dwarfiſh or abortive fize ? 

« Sweet little moppet, the fond father cries : 

Or is th' unſh ipen cub deform'sd and lame? 

He kindly liſps him o'er ſome tender name. 
Francis, v. 43- 


(3) o, what, &c.] Seneca, (in his tragedy of Hippolitus) 
ſpeaking of diſſimulation, ſays, 

O, life deceitful, ever in diſguiſe, 

With a fair face thou hid'ſ a wicked heart; 

Pretended modeſty is made a maſk 

Of impudence: the daring and ambitious 

Seems fatisfy'd, and covetous of : 

Guilt ſkulks beneath the cloak of piety : 

The falie and treach'rous ring the praiſe of truth; 


This laſt line is fimilar to the following paſſage, Sc. 5. 
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By theſe exterior ſhews? But the is none: 
She knows the heat of a luxurious bcd, 
Her bluſh is guiltineſs, not modeſty. 
A father lamenting his daughter's Infamy. 
——-Griev'd I, I had but one? 
Chid I for that at frugal nature's frame ? 
(O, one too much by thee ?) why had I one? 
Why ever waſt thou lovely in my eyes? 
Why had I not with 1277 
Took up a beggar's iſſue at my gates? 
Who — thus, and wir'd with infamy, 
I might have faid no part of it is mine; 
This ſhame derives itfelf from unknown loins. 
But mine, as mine I lov'd, as mine I prais'd, 
As mine that I was proud of, mine fo much, 
That I myſelf, was to myſelf not mine, 
Valuing of her, why ſne  O ſhe is fallen, 
Into a pit of ink, that the wide fea, 
Hath drops too few, to waſh her clean again. 


Scexe II. Innocence diſcover d by Coun- 
Penance. 
0% I have mark'd, 
A thouſand bluſhing apparitions 
Jo ftart into her face; a thouſand innocent 
In angel whiteneſs bear away thoſe bluſhes; 
And in her eye there hath appear'd a fire, 
To burn the errors that theſe princes hold 


RESO. 


(9) IT Lave, &c.] If he is falſe, let the ungrateful bleed! 
But no ſuch ſymptoms in his face I read; 
That nobic ſpirit, and that manly grace 
Cau never ſure k! that's baſe, 


Ovid's Met. by Tate. 


ca... .- — 


108 The Beauties of SHAKESPEAR. 
RESOLUTION. 


I know not, if they ſpeak but truth of her, 

Theſe hands ſhall tear her: If they wrong her 
honour, 

The proudeſt of them ſhall well hear of it. 
Time hath not yet fo dry'd this blood of mine, 
Nor age ſo eat up my invention, 
Nor fortune made ſuch havock of my means, 
Nor my bad life reft me ſo much of friends, 
But they ſhall find awak'd, in ſuch a kind, 
icy of mind, 


The Defire of lov'd Objetts heighten'd by their Laſs. 
10) For it fo falls out, 

That what we have, we prize not to the worth 
While we enjoy it; but being lack'd and loft, 
Why, then we (11) rack the value; then we find 


(20) For, &c.] The univerſality and truth of this obſervation 
doubtleſs may incline us to believe, that Shateſpear od it to 
no one writer in particular, but none who read it, can avoid re- 
collecting a paſſage in Horace very fimilar to it, 


Virtutem incolumem odimus, 
Sublatam ex oculis quarimus in vidi. Ode xg. I. 3 
We follow her when dead with envious eyes. 


And one perhaps more fo in Plautus, 
Tum denique bomines a intelligimus bona, 
— — en amifimus. 


Men prize not to the worth thoſe bleſſin :s they enjoy 
Till they have loſt them. _— Captiv. A. 1. 8. 2. v. 39. 


(12) Rack} 5. e. overſtretch its value. So, we fay, to rac: 
= tenant, or rack-renat, Cc. when it is ſtrained to the utmoſt. 


The 


on 
to 
re- 


Much Ado about Nothing. 
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The virtue that poſſeſſio n wou d not ſhew us 
Whilſt it was ours; fo will it fare with Claudio; 
When he ſhall hear ſhe died upon his words, 
Th' idea of her life ſhall ſweetly creep 
Into his ſtudy of imaginati 
4 TD 65 Boe Ui, 
Shall come 'd in more precious habit ; 
More moving, delicate and full of life, 
Into the eye and proſpect of his foul, 
Than when ſhe liv'd indeed. 


Scene III. Talking Braggarts. 


—{12) But manhoo! is melted into 
valour into compliment, and men are only turned 
into tongue, and trim ones too; he is now as va- 
liant as Hercules, that only tells a lie, and 


fwears it. 
Acr v. SCENE I. 
* Counſel of no Weight in Miſery. 


(12) But, &c.] © 
mannuſh cowards and i 


As you like it, Act x. Sc. 10 which 

nes in Act 5. Sc. 2. of this play. 

* This topic of patience 
maintain'd, 


is to 
indeed many other) poets: 
compariſon with all the 
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Would give preceptial medicine to rage; 
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Nor let no comforter delight mine ear, 

But fuch a one whoſe wrongs do ſuit with mine ; 
Bring me a father that fo lov'd his child, 
Whoſe joy of her is overwhelm'd like mine; 
And bid him ſpcak of patience; 

Meaſure his love the length and breadth of mine; 
And let it anſwer every ſtrain for ftrain ; 

As thus for thus, and ſuch a grief for ſuch, 

In every lineament, branch, ſhape, and form; 
If ſuch a one will ſmile and ſtroak his beard, 
And forrow wave; cry, hem! when he ſhou'd 
Patch grief with proverbs; make misfortune drunk 
With candle-waſters; bring him yet to me, 
And I of him will gather patience. 

But there is no ſuch man; for, brother, men 
Can counſel, and give comfort to that grief 
Which they themſelves not feel; but taſting it, 
Their counſel turns to paſſion, which before 


-— 


Fetter ſtrong madnets in a ſilken thread; 
And Euripides, 


We all are ready to adviſe and counſel 
Thoſe in diſtreſs, but when like them afflicted, 
Apt to forget the counſel that we gave. Aeeftis 


And Sereca, 


The grief is trifling, that can liſten to 
The tongue of ſober counſel and conceal 
In the ſtill breaft its :gony. Md. 


And Terence, 


* 
We all, when in health, ; advice u 
NA. 6 - Ya ny 25 


which ſentence Terence tranſlated literally from the Greek of 
Menander. A 
Numbers of ſimilar paſſages might be produced, befides theſe : tray 
the reader will find the fame ſubject touched upon in the Comedy ef exp 
Errors, p. 37. and the Merchant of Venice, p. 73. 
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Charm ach with air, and agony with words. 
No, no; 'tis all mens office to ſpeak patience 
To thote that wring under the load of forrow ; 
But no man's virtue, nor ſufficiency, 

To be fo moral when he ſhall endure 

The like himſelf; therefore give me no counſel ; 
My griefs cry louder than ——— 


A Satire on Stoic Philoſophers. 


(13) I pray thee, peace--[ will be ficth and blood 
For there was never yet philoſopher, 
That cou'd endure the tooth-ach patiently ; 
However they have writ the ſtyle of Gods, 
And made a piſh at chance and ſufferance. 


Scene II. Talking Braggarts. 


Hold you content; what man ! I know them; yea. 
And what they weigh, even to the utmoſt ſcruple: 
Scambling, out- facing, faſhion-mongring doys, 
That lie, and cog, and flout, deprave and flander, 
Go anticly, and ſhew an outward hideouſneſs, 
And ſpeak off half a dozen dangerous words, 
How they might hurt their enemies, if they durſt; 
And this is 


ScENE V. Fillain ts be nated. 
Which is the villain ? let me fee his eyes; 


(13) I pray, &c.] In Afacheth we have a fine expreſſion 
uke tis; 

Diſpute it (ſays Malcolm ) like a mar. 

Macd. I Hall do fo: 
But I muſt alſo feel it as a man. 
Mr. Warburtcn obſerves, the flyle of gods, & c. alludes to the ex- 

travagant titles the ſtoics gave their wiſe men: ſapiens ille cum di: 
expari wivit. Seneca. And the laſt line to their famous apathy. 


L 2 That 
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That when I note another man like him, 
I may avoid him. 


SCENE VI. Day-Break. 


The wolves have prey'd; and, look, the 
tle day, 


6 
Dapples the drowſy eaſt with ſpots of grey. 


1 


. ³˙ A NNN 


The 7. aming of the Shrew. 


TINDUCTION. 


Scents IV. Hounds. 
HY hounds (1) ſhall make the welkin 


anſwer 


And fetch ſhrill echoes from the hollow earth. 
PAINTING. 


Doſt thou love pictures? we will fetch thee 
ſtrait, 
Adonis, painted by a running brook; 
And Citherea, all in fedges hid, 
Which ſeem to move, and wanton with her 
breath, 
Ev'n as the waving ſedges play with wind. 


1) See Midjummer Night's Dream, Act 4. Se. 2. In the 
no Neble Kinſmen, 44 85 2. Palamon ſays, 


To our Theban hounds 


That ſhook the aged fureſt with their echoes, 
No more now muſt we hollow, no more ſhake 
Our pointed javelins, whilft the angry twine 
Flies like a Parthian quiver, from our rages, * 
Struck with our well-ftecl'd darts. 


L3 ACT 
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erlesen VI 
Woman's Tongue. 


(2) Think alittle din can daunt my ears? 
Hove I net in my time beard Hons rear 


| og" php bong up with winds, 
boar, chafed with fweat ? 
In 


prot nter in th $4 
And heav*n's arti thunder in the ſkies ? 
tee 3 net bs © pected dowd honed 


ng TS Hoes Me Aung 


And do you EE. +. 
That Pe. 
As a cheſnut in a farmer's fire? 


ACT IL. SCENE VL 


Deſcription of a mad Wedding. 
When the prieſt 
Did aſk if Catharine ſhould be his wife; 

Ay, by gogs woons, quoth he, and ſwore fo loud, 
That all amaz'd, the prieft let fall the book; 

And as he ſtoop'd again to take it up, 

This mad-brain'd bridegroom took him ſuch acuff, 
That down fell prieſt and book, and book and 


Mew tis wanne 
Tran. Ing (9s Ge wont wane Be coſe up 
ain! 
Grem. Trembled and ſhook ; for why, he 
ſtamp'd and ſwore, h 
An ae e 
But after many ceremonies 


| ('n) Sex Comedy of Errers, ARt 5. Sc. 3. 


» fd OY oh. ooh be bye 


208808 2725 


1092 


( 
pri 
and 
fer 


Row ? 


ACT IV. SCENE VIII. 


The Mind alone valuable. 
For 'tis the mind that makes the body rich: 


And as the fun breaks thro” the darkeft clouds, 
So honour peereth in the meaneſt habit. 
What, is the jay more precious than the lark, 
Becauſe his feathers are more beautiful ? 

Or is the adder better than the eel, 


SCENE XIII. A lovely inan. 


(3) Fair lovely woman, young and affable 
MSG abine of fin. and fig ane tecatii. N 
Than precious ſardonyx, or purple rocks 
Of amethyſts, or gliſtering hyacinth: 
—Sweet Cath irine, this lovely woman 


Cath. Fair, lovely lady, bright and cryſtalline, 


(3) Theſe ſpee bes are found in the firſt draught of this play, 
A n to be Ty rg 
and * obſerving ; reader 

dw Gem, tÞ Gs Ab cad rome refiares i, oo 


Beauteous 
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| Beauteous and ftately as the eye-train'd bird; 
As glorious as the ing waſh'd with dew, 
Within whoſe eyes ſhe takes the dawning beams, 
And golden ſummer fleeps upon thy cheeks. 
Wrap up thy radiations in ſome cloud, 

Left that thy beauty make this ſtately town, 
Unhabitable as the burning zone, 

With ſweet reflections of thy lovely face. 


ACT V. SCENE V. 


The Wife's Duty to her Huſband. 


Fiel fe! unknit that threat'ning, unkind brow, 
And dart not ſcornful glances from thoſe eyes, 
To wound thy lord, thy king, thy governor. 

It blots thy beauty, as froſt bites the meads ; 

Confounds thy fame, as whirlwinds ſhake fair buds; 

And in no ſenſe is meet or amiable. 

Nel 

Muddy, ill-ſeeming, thick, bereft of beauty; 

And while it is ©. none fe dry of thirſty 

Will deign to ſip or touch one of it. 

By» + og wages Homes by „ thy keeper, 
y head, thy ſovereign; one that cares for 


And for thy maintenance; commits his body 


>»? A > DD.) mrn 4, > » 


2 


(4) buſban1, &c.)] Leave not the faithful fide 
That gave thee being, ſtill ſhades thee and protects, 
The wife, where danger or diſhonour lurks, 
Safett and ſeemlieft by her huſband ftays, 
Who guards her, or with her the worſt endures. 


Ailam in Par. Loft, B. 9. 263. 


And good works in her huſband to promote. 


2 
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Lo painful labour both by ſea and land ! 
To watch the night in ſtorms, the day in cold, 
While thou ly'ſt warm at home, ſecure and fafe, 
e 
* 382 _ true obedience ; 

oo little payment great a debt. 
Such duty as the ſubject owes the prince, 
Even ſuch, a woman oweth to her huſband : 
And when ſhe's froward, peeviſh, ſullen, ſour, 
And not obedient to his honeſt will: 
What is ſhe but a foul contending rebe', 
And graceleſs traitor to her loving lord ? 


(s nl ſpeaking of a good wife, in the 


gti book 
— 


| 


1 
i 
| 


i 
10 
11171 
4 
2 


F | 
of 


Anphbitrien of Plautus, (Act 2. Scene 2.) Ames 


fr 
: 


Uk 


4 
'F 


of hcav'n, my —— ama, 
and regard for our relations, 
courſe of my behaviour tow'rds yourſelf ; 
My bounty to the good, and my concern | 
To cheriſh virtue, and reward the virtuous. Aen. 


171 
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I am aſham'd that women are fo fimple 

To offer war where they ſhould kneel for peace; 
Or ſeck for rule, ſupremacy, and ſway, 

When they are bound to ferve, love and obey. 
Why are our bodies, ſoft and weak and ſmooth, 
Unapt to toil and trouble in the world, 

But that our ſoft conditions and our hearts, 
Should well agree with our external parts ? 


UN 


LEAR [QA ..,I7,T TU Wy 


\ * 
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The Tempeſt. 
2ST SS BEM 


An uſurping Subſtitute compar d to Icy. 


HAT (I) now he was 
'The ivy which had hid my princely trunk, 
And ſuck'd my verdure out — EY 


Scene III. Aries Deſcripticn of bis managing 
the Storm. 


I boarded the king's ſhip ; now on the beak, 

Now in the waſte, the deck, in every cabin, 

I flam'd amazement : ſometimes I'd divide, 

And burn in many places : on the top-maſt, 

'Fhe yards, and bolt-iprit wou'd I flame diſtinctly, 

Then meet and join: Jove's lightning t e pre- 
curſers 

O'ch' dreadful thunder-claps, more momentary, 

And fight out-running were not: the fire and 
—— he moſt N. 

Of ſulphurous roaring, t mi tune 

2 L axe, wa his bold - -» 4 — 

Vea, his trident ſhake. 

Not a ſoul 


(1) That, &c.] See Much ado abrut Nathing, Act 3. Sc, 1. 
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But felt (2) a fever of the mind and play'd 


Some tricks of deſperation : all, but mariners 
Plung'd in the foamy brine, and quit the veſſel, 
Then all a- fire with me: the king's fon, Ferdinand, 


With hair up-ftaring (then like reeds, not hair) 
Was the firſt man that leap d: cry'd © hell is 


. 


Satan of what was appointed them to 
( Milton, B. 1. 150.) fays, 

Whate'er his bufineſs be 
Here in the heart of hell to work in fire, 
Or do his errands in the gloomy deep. 


Ou. A.) 


22882 


— 
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As is the following. 


Thou doſt: and think'K it much to tread the ooze 


Of the falt deep; 


To run upon the ſharp wind of the north : 
To do me buſineſs in the veins of the earth 
When it is bak d with froſt. 


Scene IV. Caliban's Curſes. 


As wicked dew, as cer my mother bruſh'd 
With raven's feather from unwholeſome fen, 
Drop on you both ! a ſouth-weſt blow on ye, 
And blifter you all o'er. 

1 eat my dinner. 

his iſland's mine by Sycorax my mother, 
W Gatos me : = thou cameſt 
Thou ftroak'ſt me: and mad'ſt much of me: 

wou'd'ft give me 
Waters with berries in't, and teach me how 
To name the bigger light, and how the leſs, 
That burn by day and night: and then I lov'd thee, 
And ſhew'd thee all the qualities o'th” iſle, 
The freſh ſprings, brine pits : barren place and 
Curs'd be I, that I did fo: all the charms 
Of S toads, beetles, bats, light on you ! 
For I am all the ſubjects that you have, 


- xliii. 20, 21. When the cold north-wind bloweth, 
it devoureth the mountains and burnzeth the wilderneſs, and con- 
ſumerh the graſs as fire. So, Milton, B. 2. 594- 
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Was 0 0 0s 009 hg: and here you 
y me 

In this hard rock, whilſt do from me 
The reſt of th* iſland. * 


Caliban's Exultation after Proſpero tells him — He 
ſought to violate the Honour of his Child, has 
ſomething in it very ftrikingly in Character. 

Oh ho, i edge been done, 

Thou did'ſt prevent me, peopled elſe 

This iſle with Calibans. 


Sczxxs V. MUSIC. 


Where ſhould this muſic be? In air or earth? 
It ſounds no more, and ſure it waits upon 
Some God of th* iſland. Sitting on a bank, 
Weeping againſt the king my father's wreck, 
This muſic crept by me upon the water, 
Allaying both their fury and my paſſion 

With its fweet air. 


Ariel's SONG. 


Full fathom five thy father lies, 
Of his bones are coral made, 
Thoſe are peals that were his eyes, 
Nothing of him that doth fade ; 
But doth ſuffer a fea 
Into ſomething rich ſtrange, 

Sea nymphs hourly ring his knell. 


Scent VI. A Lover's Speech. 


(4) My fpirits, % 
* 
(4) My, &c.] The following fine fimile from Virgil, will be 
a good comment on Shakeſpear, Ea. 12. v. 908. 
N Ac welut, &c. Ar 
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My father's loſs, the weakneſs which I feel, 
The wrack of all my friends, and this man's 
chreats, 1 
0 


And ae, when heavy fleep has clos d the fight, 
The fickly fam y labours in the night, 
We ſeem to run, and deſtitute of force, 
Our Gnking limbs forfake us in the courte : 
In vain we heave for breath, in vain we cry, 
The nerves unbrac'd their uſual ſtrength deny, d 
And on the tongue the falt'ring accents die. 
Dryden, 


Tae, in his Gieraſalc#me L'berata, has finely imitated this 
imile, C. 20. 8. 105. 


Came rde talar terbidi, Se. 


As when the fick or frantic men oft dream 
In their unquiet fleep, and ſlumber ſhort, 
And think they run ſome ſpeedy courſe, and ſeem, 
To move their legs and feet in haſty fort; 
Yet feel their limbs far flower than the ſtream 
Of their vain thoughts, that bears them in this ſport, 
And oft wou'd ſpeak, wou'd cry, wou's call or ſhout, 
Yet neither ſound, no voice, nor word ſent out. 
Fairſax. 


The following part of the ſpeech is greatly excelled by another 
of the ſame fort in d 24 part of King Henry VI. Act 3. Sc. 8, 
which fee and n. There is tuo in the Midſummer Night's Dream, 
a thought of the ſazzc kind, though rather too quaint, 


Nor doth this wood lack worlds of company : 

For you in my reſpect are all the world, 

Then how can it be ſaid I am alone: 
When all the world is here to look on me? A 2. Sc. 3. 


Sir J. Suckling, in his Goblins, Act 4. has a fimilar paſſage, 


Witneſs all that can puniſh falſhood, 
That I cou' d live with thee, even in this dark 
And narrow priſon, and think ali happineſs 


Conſin d within the walls. 
We obſerve, the character of R-ygirella, in that play, is 
a» known cone of Bidends in wie. x 
| M 2 Moſfinger, 
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To whom I am ſubdu'd, are but light to me, 
Might I but thro* my priſon once a day 
Behold this maid : r earth 


Let li make uſe of : _ 
Have T in fach a priſon. you 


ACT Bk SCENE 1 


Deſcription of Ferdinand's ſwimming aſhore. 
ns, under him, 


their backs trod the water, 
Whoſe enmity he flung aſide: and breaſted 


The ſurge moſt ſwol'n that met him; his bold head 
*Bove the contentious waves he kept, and oar'd 
rokes 


Himſelf with his gocd arms in lufty 
To th ſhore ; that o'er his wave-worn baſis bow d 


As to relieve him ; I not doubt 
He came alive to land. —— 
SLEEP. 
, in his Geerdian, Act 5. Sc. x. has an expreffion 
lixe . 4 
— ms o pepuincs ody, _ 


You being preſent. 


) T ſaw, &c. The reader is defired to compare this with 
2 paſſage in A ny Act 2. Sc. 3. Faſfer's deſcrip- 
ion of his preſerving i is very noble. 


When ys ages into the ſea, 


nd buffeting cting the billoxws to her reſcua, — 
— be: life with half the lf of mine. 4 
Like a rich conquett in one hand 1 bore er, 
wot 2 2 
That throng'd and pre d to rob me of my prize. — 
Fenice Preſero d, Act 1. Sc. 1. wo 
Buffeting the Bulls, is quite Shakeſpear's expreſſion, and the: very 


— 22 | (7 


125 


thee, and 
My ftrong imagination ſees a crown 
Dropping upon thy head. 
SCENE II. Caliban's Curſes. 
(7) All the infections that the ſuns ſucks . 
From a fens, flats, on Profper fall, and 


By inch-meal a Giſeale: his ſpirits hear me, 
M 3 And 


5) Do rot, c.] Dr. Tor his Night. | 
we Pads of than, 1 


Tir'd nature's ſweet reſtorer, balmy ſleep, 
He like the world his ready viſit pays 
Where fortune ſmiles, the wretched he forſakes, 
Swift on his downy pinion flies from woe, 
And lights on lids unſullied with a tear. 
Th-re is not a more common topic with the poets 
and amongſt which, perhaps, none excel — 
IV. ad part, Act 3. Sc. 1. 
| * There is not a more elegant figure than the 


r ery 1 
(7) c.] So 
You nimble 
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And yet 


apes, 
And after bite me; then like hedge- 
Lie tumbling in my bare-foot way, 
Their pricks at my foot fall; ſometime am I 
n who with cloven tongues 
Do hiſs me into madnefs.—— Lo, now, lo, 
Here comes a fpirit of his, and to torment me, 
For bringing wood in flowly ; P11 fall flat; 
Perchance he will not mi 
A Satire on the Engliſh Curioſity. 
Were I in England now, and had but this fiſh 
1 not an holiday-fool there but would give 
2 piece of filver : there would this monſter make 
eee 
when they will not give a doit to relieve a lame 
beggar, they will lay out ten to fee a dead Indian. 
Caliban's Promiſes. 
Tul ſhew thee the beſt fprings : I'll pluck thee 
berries ; 


PII bear him no more fticks, but follow thee, 
Thou wond'rous man 
let 


(3) Mie a Mu, I i. „ A man's fortune. 


S iii. 


Arn N 
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Toc! 


uſtring filberts, and ſometimes I'll get thee 
Young (9) fea-mells from the rock. __ 


ACT IL SCENE I. 


There perhaps cannot be conceived 
beautiful and natural than all the 
I almoſt think it an Injuffice to 


ore fo copies of we ee 


are /o expre 


Ferdinand, bearing a Log. 
There be ſome f. i ; 
th ports are painful; and 


Delight in them ſets off: ſome kinds of baſeneſs 
Are nobly undergone : and moſt poor matters 
Point to rich ends. This my mean taſk would be 
As to me, as tis odious; but 

Them whom I ſerve, quickens what's dead, 
fr urs tt ures: O, ſhe is 
Ten times more ntle, than her father's crabbed ; 
And he's com of harſhneſs. I muſt remove 


(9) Sea-mells,} The reading in 
which word is no — 7 


II 


1 
F 


AT 
141 | 
; 
F 


uncouth ; but it matters little (as has been obſerved) 


j 


we take a word Gignifying the name of 
which we uſe, 


ese 
to Eve, 
But let us ever praiſe him, and extol 
His bounty, following our delightful taſk 
To prune theſe growing plants, and tend theſe flowers, 
Which were it toilſome, yet with thee were ſweet. 


; 
1 


—— — Oy Ow —— — — —_w—_ - - 


= 
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Some thouſands of theſe and pile em 
Upon a fore injunction. Ca 
Was whew ths ſees me work, and fays, ſuch 


baſeneſs 

Had ne'er like executor: I forget; 

But theſe ſweet thoughts do ev'n refreſh my 
labour, 

(11) Moſt bufie-lefs, when I do it. 


Miranda'”s ig anos Los for him is pe- 
If you'll ſit — 

Il bear your logs the while; pray give me that. 

PI carry it to the pile. 


And afterwards how innocent 


De 
If Lo I' die your maid : 3 
Vou may deny me: but 69 


Whether you will or no. 


SCENE IV. Guilty Conſcience. 


(13) O, it is monſtrous ! monſtrous 
Methought 


af ) Wh bub] © i. 6. Amidſt all theſe labours, the 
drive away all appearance of labour, and make 
hs tn” pl yu Fe fg oe eh ed, when I am 
moſt ſo: ſomething after the manner of the old nun quan: 
minus otioſus, quam cum otiof 5. 
(12) Mr. Prior has a pretty thought to this effect, in his 
N „ ad Hee, 
This potent beauty, this triumphant fair, 
This bappy object of our different care, 
Her let me follow, her let me attend, 
A fervant—the may (corn the name of friend. 


CD won mind are thus nobl: 
1 4 — 2 guilty aobl/ 


Do, do, rage on; rend open, Ealus, 
Thy brazen priſon, and let looſe at once 
Tay 


— —— 2 


it 


195% 


3 


Tar 
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lethought the billows ſpoke, and told me of it ; 
The — ing it to me; and the thunder, 
That dreadful organ-pipe pronounc'd 
The name of Proſper. 


ACT IV. SCENE JI. 


Continence before Marriage. 

If thou doſt break her virgin-knot, before 
All ſantimonious ceremonies may 
With full and holy right be miniſter'd, 
No fweet aſperſions ſhall the heav'ns let fall 
To make thjs contract grow : but barren hate, 
Sour-cy'd diſdain, and diicord ſhall beſtrew 
The union of bed with weeds fo loathly, 
That you hate it both. 


A Lover's Proteſtation. 


1 As I hope 
or quiet days, fair iſſue, and life 
With ſuch love as tis now; /-1; +. 
The moſt opportune place, the ſtrongeſt ſuggeſtion 
Our worſer genius can, ſhall never melt 

Mine honour into luft, to take away 
The edge of that day's celebration, 
When I ſhall think or Phebus ſtceds are founder'd, 
Or night kept chain'd below. 


SCENE 
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Scenes II. Paſſion too ftrong for Vous. 


Look thou be true: do not give dalliance 
Too ay rein: the (14) ſtrongeſt oaths are 


w 
To th fire i” th blood: be more abſtemious, 
Or elſe good night, your vow ! 
Vanity of human Nature. 
Theſe our actors 
(As I foretold you) were all ſpirits, and 


Are melted into air, into thin air : 
And like the baſeleſs fabric of their viſion, 


The cloud-capt * the gorgeous 
The ſolemn temples, 28 Er obe ieſelf, 
Vea all who it — ot ve (13): 


And, like this inſubſtantial pageant £4, 
Leave not a (16) rack behind: we are ſuch ſtuff 
As dreams are made of; and our little life 

(17) Is rounded with a ſleep. 


(14) The ftrongeſt, &c.] So in Hamlet, Polonius fays, 
I do know, 
When the blood burns, how prodigal the ſoul 
Lends the tongue vows, &c. 


And in A <ve!l that ends well, the counteſs obſerves, 


Nat'ral rebellion, done in the blaze of youth, 
When oil and fre too ſtrong for reaſou's force, 
O'ertezrs it, and burns on. 


(T5) Shall diſſelue :] This (fays Mr. ans 
ſcripture, 2 Peter, iii. It, 12. Seeing then that 
ſhall be difſibved, &c. the heavens being on 


rie 


vations, p. 212. 
(17) Zee Abthany and Cleopatra, Act 4. Sc. 10, 


Drunkhards 


N 
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Drunkards inchanted by Ariel. 
Itold Sir, were red-hot with 
8 — 
For breathi an Gale hoes: beat the ground 


For kiſſing _ 2 pending 
Towards — I beat my * 

At which, —— Wig they prickttheirears, 
(36) Advanc'd their eye-lids, lifted up their noies, 
ſmelt muſic: fo I charm'sd their ears, 
That, calf-like, they my lowing f-llow'd thro* 


Tooth'd briars, ſharp furzes, prickling goſs and 
Which enter'd their frail ſkins: at laſt I left em 
P th filthy mantled pool _ 
There dancing up to th' chins. 
Light of Foot. 

(19) Pray you, tread ſoftly, that the blind mole 


Hear a bet All. 


e 


TEARS. 


His tears run down his beard, like winter drops 
From ears of reeds. 


Compaſſton and Clemency ſuperior to Revenge. 
Haſt thou, who art but air, a touch, a feeling 


(13) Advanc'd, &c.] So, a little before, we have, 
The fringed curtains of thine eye advance. Act x. Sc. 6. 


619 Pray, c.] ——Thou ſound and firm-ſet earth, 
Hear not my fteps, which way they walk, for fear 
err 
„Act 2. Sc. 2. See the whole paſſage. 


Of 


131 
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Of their afflitions, and ſhall not 2 

One of their kind, that reliſh all as 
Paſſion as they, be kindlier mov'd than thou art? 
Tho with their high wrongs I am ſtruck to th 


quick, 
Yet with my nobler reaſon, gainſt my fury 
e the rarer action is 


virtue than in vengeance; 
- hay nb germs men $ bo 
Not a frown farther. 


Scene II. Fairies and Magic. 

(21) Ye elves of hills, brooks, ſtanding lakes, 
and groves, 

And ye that on the ſands with printleſs foot 


Do 


20 See Meaſure for Meſure, Act 2. Sc. 7, &c. 

7225 Shakeypear - in SR confeſſedly more inimitable 
than bis fairies and magic, of which, this play and the Mid- 
ſummer Night's Dream ave ſtriking proofs. how inferior is 
Ovid to him, when he makes Medea, the moſt celebrated ſorcereſa, 


Oft by your aid ſwift currents I have led 

Thro' wand' ring banks back to their fountain-head : 

Transform's the proſpect of the briny deep, 

Made ſleeping billows rave, and raving billows fleep : 

Made clouds or ſun- ſhine; tempeſts riſe or fall, 

And ſtubborn lawleſs winds obey my call: 

With mutter'd words diſarm d the viper's jaw, 

Up by the roots vaſt oaks and rocks I'd draw: 

Make foreſts dance, and trembling mountains come 

Like malefactors to receive their doom; ; 

Earth groan, and frighted ghoſts forſake their tomb. _ 
ate. 
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That breathes upon a bank of violets, 
Stealing and giving odour. 
Natural Affection akin to Love. 
(2) O, ſhe, that hath a heart of that fine frame, 
To pay this debt of love but to a brother, 
How will ſhe love, when the rich golden ſhaft 
Hath kill'd the flock of all afteftions elſe 
r il ſupply and 
i are d 
4 (3) 


Her ſweet perfeRtions, with one felf-fame king! 
Sc II. Deſcription of Sebaſtian's Eſcape. 


Derr 
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Scene V. A beautiful Boy. 
rel A 7 hn 
That ies, i Dies lip 
Is not more ſmooth and rubious; thy ſmall pipe 
Is as the 's organ, ſhrill and | 
And all is ſemblative a woman's part. 

(5s) Dear 


„ Alas ! what kind of grief can thy years 
and cheeks are ſmooth as waters 
When no breath troubles them : . 
And builds himſelf caves to abide in them. 
- Philafter, Act 2. 


The lady, in Comus, ſpeaking of her brother, ſays, 
Their unrazor'd lips were ſmooth as Hebe's. 
When Camus, telling her he bad feen em, goes on moſt beau- 
tifully, 
Their port was more than human ſtood, 
I took it for a fairy viſion, whos 
Or ſome gay creatures of the element, 
That is the colours of the rainbow live, 
And play i th” plighted clouds. 


e deſeriding an angel, B. . . 8. S. f. ſpeaks of him 


2899925 


ACT l. SCENE IL 


| 

| DISGUISE. 
| Diſguiſe, I ſee thou art a wickedneſs, 
| 


: 
1 


Wherein the pregnant enemy does much. 
How eaſy is it, for the proper falſe 

In women's waxen hearts to ſet their forms? 
Alas! our frailty is the cauſe, not we, 

For ſuch as we are made, if ſuch we be. 


Scene V. True Love. 


For ſuch as I am, all true lovers are: 
Unftaid and ſkittiſh in all motions elſe, 
Save in the conſtant image of the creature 


That is belov'd. 


J again 
1 ve u wely. CU; 
(7) < & you be is, p. -v— 


b 
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In Love, the Nima ſhould be youngeſt. 


As it might be, perhaps, were I a woman. 
1 ſhau'd your lordſip —— 
Duke. And what's her hiftory ? 
Vie, A blank, my lord, &c. | 
Then ſhe goes on with that inimitable ſpeech in the text: after 
which the adds; | 


Women may ſay more, ſwear more: but, indeed, 
Our ſbews are more than will: for ſtill we prove 
Much in our vows, but little in our love. 


CeO ISF fe 


Waben [thrown. 
My poor corps where my bones ſhall be 
A thouſand, thouſand fighs to ſave, 
Lay me O where 
True lover never find my grave 
To weep there. 


ACT IL. SCENE I. 


AM Fefter. 
This fellow is wiſe enough to play the fool 
And, to do that well, craves a kind of wit; 
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He muſt obſerve their mood on whom he jeſta, 


RELIES 


rene 


F , that he wiſely ſhews, is fit; 
2 y- lla, een 


Scene III. Unſought Love. 
) Ceſario, by the roſes of the ſpring, 
802 hood, honour, truth and thing, 
EA pride, 
ond apts. 
Do not extort X 
For that I woo, therefore haſt no cauſe; 
But rather reaſon thus with reaſon's fetter ; 


Love fought is good; but giv'n unſought is better. 
io, e.] This is like invitation ic 
. ] almoſt like the pretty 


Huc ades, O formoſe puer, &c 
Come hither, beauteous „ behold, the nymphs 
— lilies in full dakers bring 

For thee, &c. See Eclogue the 2d. 


The 
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The Two Gentlemen of Verona. 


ACTI ess 


Love commended and diſpraiv d. 
writers fay, as in the fweeteft bud 


The eating canker dwells ; fo cating love 
—— 

And writers fay, as the moſt forward bud 
Is eaten by the canker, ere it blow; 
Even fo by love the young and tender wit 
Is turn'd to folly, blaſting in the bud; 

| its verdure even in the prime, 
And all the fair eſſects of future hopes. 


Scznz II. Love froward and difſembling. 


aids, in 


Sczxne IV. The Advantage of Travel. 
———( 1) He cannot be a perfect man, 


Not 


&c.] So Falentine in the beginning of th 
Ir > 


9 


7 
l HF 


«| 


16 


4 111 0 


SCENE 


n 


by the ſwift courſe of time. 


ACT IL SCENE I. 


Nluggardiz'd at home 
Wear out thy youth with pets iſe. - 


1) M, &c.} Sec, As you like it, ARt 5. Sc. 3. and a. 


rather wou'd intreat thy 
—— 


And perfected 


E ES ERR aaEF 


— 


* 
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SCENE V. An accompliſ#/d young Gentleman. 
His years but young, but his experience old ; 


His head unmello d, but his judgment ripe ; 


(3) I have, &c.] Ovid fays, in the epifile of Phedre to Hip- 


— — 
"Tis dangerous 

He rules o er all things, and is king above. 

And the old ſhepherd, in Paſor Fido, ol ſerves, 
Vuol una volta amer amor ne cuori naſtri 
Moftrar quant egli vale. 


We die, to make us all once feel his pow'r. 


to contema the poor of love, 


— 


Fanſbawe. 


Antigone of Sophocles, the chorus fings thus to the bo- 


In the Anti 
nour of love; 


You in the yielding fair one's eye, 
Or on her ſoft and damaſk cheek, 
Lull'd to repoſe ſecurely lie: 

Or o'er the wild wa es lichtly fly, 


Thy vengeance, on fuch as contema bee, to wieak 


On downy pinions through the air 
Bird-like, you cut your pott. jeſs way: 
The gods themiehves you do not ſpare: 
Then how ſhou'd ever mortal date 
Ev'a hope that be ſhall not obey ? 
All once tre pheafir.g pan m it pron, 
The fund emctions of diſtractinz love. 


Vor. I. O 


With 


woe HD TT” - 
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With bitter faſts, with penitential groans ; 
With nightly tears, and daily heart-fore ſighs. 
For, in revenge of my contempt of love, 

Love hath chac'd fleep from my enthralled eyes, 
And made them watchers of mine own heart's 
ſorrow. 

O Prothens, love's a W 

hath ſo hambled me, as, 
re 
Mar to his ferviee, no fork joy en carth 
Now no diſcourſe, ex it be of love; 
Now can I break my fine, fop, und frep 
Upon the very naked name of love. 


Love compar d to a waren Image. 

. 
nft a fire, 

A Be ET oa 


, fimile 
88 N is applied to life depart- 


Retaining but a quantity of life, 
Which bleeds away, een as a form of wax 
Refolveth from its figure gainſt the fire. 


Ovid, in his Metamorphoſe:, uſes the fame fumile ; 
IE Sed ut intabeſcere flave, 
Igne levi ceræ, matutinæve pruinæ, &c. 


As wax againft the fire diſſolves away + 
Or as the morning ice begins to run 
And trickle into drops before the fun. &c. 


So Spenſer, 
Yet ſtill he waſted, as the ſnow congeal'd, 
B. 3. c. 4. S. 49. 
which poſſibly he borrowed from Taſſo, Gieru. Lib. 6. 20. 8. 136. 
—— As againſt the warmth of Titas's fire 
Snow drifts conſume on tops of mountains tall. 
See Act 3. Sc. 5. 


Addiſon. 


SCENE 


FE. 
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SCENE X. Oppoſition in Love increaſes it. 


Did'| thou but know the inly touch of love, 

Thou would' ſt as ſoon go kindle fire with ſnow, 

As elk bs quangd he (iv of fove with wands 
Luc. I do not ſeek to quench your love's hot fire, 

But qualify the fire's extreameſt 

Left it ſhou'd burn above the of reaſon. 
Jul. The more thou damm'f it up the more it 

burns : 
(5) The current that with gentle murmur glides, 
Thou know'ſt being ftopp'd, impatientiy doth 


rage; 
But when hes fair courſe is not hindered, 
He makes ſweet muſic with th' enamel'd ſtones ; 
Giving a gentle kiſs to every ſedge 
He overtaxcth in his pilgrimage. 
And to by many winding nooks he ftrays, 
With willing ſport to the wild ocean. 
Then let me go and hinder not my courſe; 


1 82832 


And in a fragment of Euripides, it is obſerved, 
Toaur aku why Y 10. 
Love rages more, the more it is ſuppreſt. 


O 2 A fainkful 
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A faithful and conflant Lover. 
His words are bonds, his oaths are oracles, 
His love fincere, his thoughts immaculate ; 
His tears, pure ſent from his heart, 
His heart as far from fraud, as heav'n from earth. 


ACT IH SCENE H. 
Gifts prevalent with Woman. 


(6) Win her with gifts, if ſhe reſpect not words; 
Dumb jewels often in their ſilent kind, 
More than quick words, do move a woman's mind. 


SCENE III. A Lover's Banifbment. 


{7) And why not death, rather than living 
torment ? | 


(6) Win, &.] We are told, ani that very beautifully, gifts 
ar: of no avail, and by no means regarded in true love Tb. 
Winter's Tale, Act iv. Sc. 7. 

(7) See Rome» and Fulict, Act 3. Sc. 3. In the ad Act, and 
zd Scene of The Two Noble Kinſmen, Arcite ſpeaks thus; 

Baniſh d the kingdom? Tis a benefit, 

A mercy I muſt thank em for: but baniſh'sd 

The free enjoying of that face I long for, 

Oh, 'twas a ſtudied puniſhment ; a death 

Beyond imagination; ſuch a vengeance, 

That were I old and wicked, all my fins 

Cou'd never pluck upon me. Palanon, 

Thou baſt the flart now, thou ſhalt ſtay and fee 

Her bright eyes break each morning gainſt the window, 
And let in life unto thee : thou ſhalt feed 

Upon the ſweetneſs of a noble beauty 

'Th-t nature ne'er exceeded, nor ne'er ſhall : 

Good gods—what happineſs has Palumon ? 

Twenty to one, he'll come to ſpeak to her, 

And if the be as gentle, as ſhe's fair, | 

I know ſhe's his: he has a tongue will tame 
Tempeſts, and make the wild rocks w:ntun. 

Come, what cen come. 

The work is death! will not leave the Kingdom; 
I' fee ber, and be near her, or no more. 


To 


3 
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To die, is to be baniſhed from myſelf, 
And Siluia is myſelf ; baniſh'd from her, 
Is ſelf from ſelf; a deadly baniſhment ! 
What light is light, if Sifvia be not ſeen? 
What joy is joy, if Silvia be not by? 
Unleſs it be to think that the is by; 
And feed upon the ſhadow of perfection. 
TE GEE EE... 


There is no muſic in the 
Unleſs I look on Silbia in = 
There is no day for me to look upon. 


A beautiful Perſon petitioning (in vain.) 
Wh ) Ay, ay ; and ſhe hath offer'd to the doom, 
hich unrevers'd ſtands in effectual force, ) 

1 ſea of melting pearl, which ſome call tears: 
Thoſe at her father's churliſh feet ſhe tender d, 


With them, upon her knees, her humble ielt, 
Wringing her hands, whoſe whitenefs ſo became 


them, 

As if but now m_ for woe. 
8 ver- ſhedd 
penetrate her uncompaſſionate 

HOPE. 


a9) age oe Jenn Ou; walk hence with that, 


ScenE V. Love compar d to a Figure on Ice. 


This weak impreſs of love is as a 
Trenched in ice, which with an s heat 
Diſſolves to water, and doth loſe his form. 


ON Anz contratifts that fine paſſage in Acc- 
1 1. Sc. 7. 
i 55- and n. 
O 3 Three 
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The beſt way is to flander Valentine, 
With falſhood, cowardice, and deſcent: 
Three things that women highly hold in hate. 
The Power of Poetry with Women. 


The Power of Action. 


10) And at that time I made her weep agood, 
1 r part; 
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Ther 


it 


Vou cannot ſee, EN 


Fix'd to ſome rock as if I 


— 


ſaw me now, 
did grow, 


Look on my robe wet through with ſhow'rs of tears, 
With the cold blaſts ſee my whole body ſhakes, 


And trembling at the waves which roll below, 
Look on my torn and my diſorder d hairs, 


makes. 


And my numm'd hand unc qual letters 


Eil. 


Ovid 


ACT 


* 
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l 
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0 
» 
＋ 
d 
d 


ernennen 


The Two Gentlemen of Verona. 153 


ACT V. SCENE VN. 


A Lover in Solitude. 
(11) How uſe doth breed a habit in a man 


This ſhadowy deſart, unfrequented woods, 


I better brook than fiouriſhing peopled towns. 
Here can I fit alone, unſeen of any, 

And to the nightingale's complaining notes 
Tune my diſtreſſes, and record my woes. 

O, thou that doſt inhabit in my breaſt, 

Leave not the manſion fo long tenantleſs, 
Leſt, growing ruinous, the building fall, 

And leave no memory of what it was. 

Repair me with thy preſence, Silvia; 

Thou gentle nymph, cherith thy forlorn ſwain. 


Love unreturn'd. 
(12) 3 action, ſtood it next to 


Wou'd I not undergo for one calm look ? 
Oh, tis the curſe in love, and ſtill approv'd, 


When women cannot love, when they're belov'd. 
Infidelity 


(11) How deth, &c.] See A you Hike it, Act 2. Sc, 1. 
Now my co-mates, Cc. 

(12) What, &c.] Ovid tells us, love is ever daring and bold ts 

any thing. 
Et nibil eft qued non rn captus amore, 
A115. 
What dang' rous action wou d he not 
Whom love's wild paſſion rules * 
As does Seneca in his Medea : 
| Amer timere neminem verus poteſt. 

True love can never fear. 
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Is perjur'd to the boſom ? Protheus, 

I am ſorry, I muſt never truſt thee more, 

But count the world a ſtranger for thy ſake. 

lee 
REPENTANCE. 


(13) Who by repentance is not fatisfy'd, 
Is nor of heaven, nor earth. 


 Inconſtancy in Man. 


Oh heav'n! were man 
But conſtant, he were perfect: that one error 
Fills him with faults. 


(13) dre Ae ſur fr Mea fu. „ AQ 2. 5c, 7. 


He 
Ne 
N 
He 
An 
TI 


— 


Ss 


— 


1 
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Aer Tl SCENE L 


Scene II. Youthful Innecence. 


W fair Queen, 
R „ 


And bleat the one at th* other: what we chang'd, 
Was innocence for innocence : we knew not 


The doctrine of ill-doing: no, nor dream'd, 


(1) We were, &c.] See Midſummer Night's Dream, p. 89. 
That 


— 


18 
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That any did: had we purſu'd that life, 

And our weak ſpirits ne er had been higher rear d 

With ſtronger blood, we ſhould have anſwer d 
heav'n 

Boldly, not guilty : (2) the impoſition clear'd, 

1 | 


Scene III. J.. 
Is whiſpering nothing? 
leaning cheek to cheek? is meeting noſes ? 
Kiffing with inſide lip? ing AS cur 
Of laughter with a figh? (a note infallible 
Of breaking honefty: ) horfing foot on foot? 
Skulking in corners? (3) wiſhing clocks more 
ſwift ? 


Hours, minutes? the noon, midnight? an! all 


eyes | 
Blind with the pin and web, but theirs; theirs 
only, 
That would, unſeen, be wicked? Is this nothing? 
Why, then the world, and all that's in't, is 
nothing ; | 


(2) The impoſition, S&c.] By the impoſition beredtary ours, 
the author means origin: in, derived to us from cur writ pa- 
rents, and by their off-.ce entailed on us: whi a led or ſet 
afide, they had no other crime, ſo innocent were keit lives, to 
anſwer for; but would have appeared perfectly guiltleſs in the 

of heaven.” 


15 Wiſhing, c.] Mr. Theobald and Warburten both print 


this paſf ge, 
Wiſhing clocks more ſwift, 

Hours, minutes ? the noon, midnight, and all eyes 

Bling, &c. 
I think there need nothing be ſid of the propriety of that in the 
text, vwiuch is tram the fol. Shakeſpear excels pi odigiouſſy on the 
ſubgect oi jexionſy, Whenever he touches upos it; it muy be an 
agretable muſement to the reader to compare him on this topic, 
and to find, kow every where different, yet encellent he is. 

The 
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My wiſe is is nothing ; Bohemia 
* ber nothing have. We 


— Teds this deed 
— — If I could find example 
Of thouſands that had ſtruck anointed kings, 
And flouriſh'd after, Id not do't: but fince 
Nor braſs nor ſtone nor parchment bears not one, 
Let villainy itſelf forſwear it. 


ACT IL SCENE Il. 


2 be in the cup 
A ſpider kg and one may drink, depar 
Is nt infotd br if one preſent for his knowledge 


but if one 
3 — — J Ine 
— —4 whetore 
With violent hefts. [ fides 


SCENE HI. The Silence of Innocence eloquent. 
The filence often of pure innocence 
Perſuades, when ſpeaking fails. 


(4) ) To, &c.] We find this ſentiment in other parts of our 
DO __ - 7 Ms mp. See 


171 Funk Ft. e. Throat from the French. is the 

L. The reader will find a paſſage to this 

— unhappy, deluded man laments his know- 
ledge of his wife's ſtolen hours of luſt ; and obſerves, 


72 a —A K 


— 9 
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SCENE VI. An Infant ts be expoſed. 
Guns en, gear begs 1 
Some powerful ſpirits inſtruct the kites ravens 
To be thy nurſes! wolves and bears, they fay, 
Caſting their ſavageneſs aſide) have done 
Like offices of pity. 


ACTI SCENE H. 
INNOCENCE. 


Sczns IV. Ar Account of 4 Ghof#s appearing 


in @ Dream. | 
(6) Fve heard, but net believ'd, the ſpirits of 
May walk again; if fuch thing be, thy mother 


Appear'd 
2. * 


Pide, Aft 1. Sc. 4 In the third book. of 
there-is an elegant v . 
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That for 


mother's fault art thus expos d 


t 


Fo lols, a 
But 


(weep I cannet, 


moſt accurs'd am I 


follow, 


To be 
The 


d to this.) Farewel ! 


join 
frowns more and more, thou art like to 


by 
Aid too reugh. 


Scene VII. Deſcrijtion of a Wreck by a Clown. 


ſee, how it 


) I would you did but 
how it rages, how it takes up the ſhore: but 


(7 


112411 
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ACTI. SCENE V. 
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Pol. Wherefore, gentle maiden, 
Do them ? 


er. For I have heard it faid, | 
There is an art, which in their pied neſs ſhares 
With great creating nature. 

Pol. Say there be: 
Yet nature is made better by no mean, 


By bud of nobler race. This is an art, 
Which does mend nature, change it rather; but 
The art itfelf is nature. 

A Garland for middl:- aged Men. 

1 I' not put 

The dibble in earth, to ſet one flip of them; 
Me mane age wers 3 pagan 3 anus win 
ran ſay, | well; and only there- 


Defire to breed by me There's flowers for you; 
Hot lavender, mint, ſavoury, marjoram, | 
The that goes to bed with th” ſun, 
And with him riſes, weeping ; theſe are flowers 
Of middle fummer, and, I think, they are given 


To men of middle age. 
A Garland for young Men. 
Cam. I ſhould leave grazing, were I of your 
And only live by gazing. - flock, 
Perdita. Our! et | 


You'd be fo lean, that blaſts of January 


Wou'd and 
ou + Ag through ; now, my 


I wou'd 
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1 wou'd I had ſome flowers o th' ſpring, that might 
Become your time of day; and yours, and yours, 
That wear upon your virgin branches yet 
Your maidenheads growing: (8) O, Proſerpina, 
For the flow'rs now, that, frighted, thou let'ſt fall 
From Dis's ! Daffadils, . 
That come. belles the ſwallow dares, and take 
The winds of March with beauty ; violets dim, 
But ſweeter than the lids of Juno's eyes, 
Or Cytherea's breath; pale primroſes, 
ight Phoebus in his ſtrength; 1 
Mott incident to maids ;) gold oxlips, 
The crown imperial ; lilies of all kinds, 
The flower-de-lis being one. O, theſe I lack 
Lg J.-D + Ado. 


o'er and o'er. 


A Lover's Commendatien. 


Z 


S.. Milton firews the hearſe of his E- 


not unlike thoſe the pretty 


T3 


The white pint, and the rnd — jet, 


The glowing violet, 
The muſk-roſe, and the well-attir'd woodbine, 


» in» A you like it, p. note. 
my (9) > Sn) Th in Rn, covet company Goo, 
This is the prettieſt low-born laſs, that ever 


u'd Ran on the green ſod ; nothing the does or ſeems, 1 
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Still betters what is done; when you (fweet) 
I'd have you do it ever; when you 
Dre ſo, give alms; 

ſo; and for the ord'ring your affairs, 
To ſing them too. When you do dance, I wiſh you 
A wave o th” fea, that you might ever do 


Nothing but that; move ſtill, ſo, 
So ſingular in each 
Crowns what you're doing in the preſent deeds, 
That all your acts are queens. 
True Love. 


Who loves another beſt. 
Scene VII. Preſents little regarded by real Lovers. 


And when it is ſaid Sbe dances | 
— is afterwards, featly——the old ſhep- 


So 


4. 


8 7 


e 
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Your mind from feaſting. Sooth! when I was young, 
And handed love as do, I was wont 
: I wou'd have ranſack'd 


terpretation ; 
under ob > yogi] obama 
care 


For a reply, at leaſt if you 
Of happy bolding her. 
Flo. Old Sir, | know, 

She prizes not ſuch trifles as theſe are ; 
11 8 
in my heart, which I have given 1 

Dot not i k Obr mo tanks love 
Before this antient Sir, who, it ſhould 

_ — lov'd: I take thy hand; (10) this 
As ſoft as dove's-down, and as white as it, 


Or Ethiopian's tooth, or the fann'd ſnow 
That's bolted by the northern blaſt twice o'er. 


A Father the left Gueſt at his Son's Nuptials. 
** he —_— - 

at the nuptials of his fon, a gueſt, 
That beſt becomes the table: pray you once more, 
Is not your father grown incapable 
Of reaſonable affairs ? Is he not ſtupid 
With age and alt'ring rheums? Can he ſpeak, hear, 
Know man from man, diſpute his own eſtate, 


(10) Thy hand, &c.] So, Talks ſpeaking of the hand of 
Creſſida, ſays; 


———0O that her band, 
In whoſe compariſon all whites are ink, 
Writing their own reproach, to whoſe ſoft ſeizure 
The cygnet's down is harſh. 


* See Midſummer Night's Dream, p. 84. 


ſpeak, i inly, 
11) The ſelf- ſame fun, that ſhines upon hi 
ides not his viſage from our cottage, but 
Looks on alike, — 


P ity's the very bond of 
(12) Profperity's the very love, 


® Looks on alike, i. e. looks alike on the court and cottage. 
1 Proſperity, &c. ] Perdita, in the following ſpeech, 
One of theſe is true : 


I think affli on may ſubdue the cheek, 
But not take in the mind. 


The Winter's Tale. 167 


W hoſe freſh compleQtion and whoſe heart together 
Affliction alters. 


2 


ACT V. SCENE V. 


2 28 from fu Foy.) 


their dumbneſs, language 
8 They look'd as had 
a, or ans Gs d: a 
in them ; but 
1 * 
ing, could not if the importance were joy 
* Aa extranity of the ene, it cauſt 


A * 
notable 
the 


Scenz VII. Af Statue. 


„What was he, that did make it! See, my lord, 
Vou d —_—_— — 
veins 


upon her 
rn 


nd Ovid fays, 
pre fliteris verum mibi ſemper amorem, 

— — um 5 

| oa dg tn — 


, v. 
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As we were mock' d with art. 

Still methinks 
There is an air comes from her. What fine chizzel 
Cou'd ever yet cut breath? Let no man mock me; 


For I will kiſs her. 
Widew compar'd to a Turtle. 


(14) I, an old Turtle, 
Will wing me to ſome wither'd bough, and there 
My mate that's never to be found again, 
Lament till I am loſt. 


And had ſhe mov d, a living maid had been; 
One wou'd have thought ſhe could have ftirr'd, but ſtrove 
Wi * 


d to move. 
the 


A the cheat, 


14) L. an old Turtie, 
a fimile a good deal like 
tout; 
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they could not pawn their experiozce to their preſent pleaturs, 


to judgment : whereas, if they were mature in knw 
that follows is very juſt: but I leave it to the candid 


5 ; 
I marvel my boy comes not back again; 

But that I know my love will queſtion him, 
Over and over: how I flept, wak d, talk d: 
How I remembred him, when his dear name 


Faghyht » 
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f 
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Do bravely, 


. 


Atlas of this earth, the arm 


The 


of old 


feed myſelf 


With moſt delicious poiſon ; think on me 


now, 
Nile?” 


of man. He's 
1 


here's 


me z) now 


Or murmuring, 
(For fo he calls 


And (5) 
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The Vanity of human Wiſes. 
(6) We, ignorant of ourſelves, 
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often harms, which the wiſe powers 
rl ſo find we profit 
By lofing of our prayers. 
Scene III. Deſcripti Cleopatra's ſaili 
22 e ä 
(7) The barge ſhe fat in, like a burniſh'd 
throne, 
Burnt 


And towards the end, he adviſcs thus: 
Intruſt thy fortune to the pow'rs above, 
Leave them to manage for thee, and to grant 
What their unerring wiſdom feces thee want: 
In goodneſs as in greatneſs they excel 
Ah, that we lov'd ourſelves but balf fo well! 
We blindly by our headſtrong paſſions 
Are hot for action, and defire to wed ; 
Then wiſk for heirs : but to the gods alone 
Our future offspring, and our wives are known, : 
Th” audacious firumpet, and ungracious fon. 


: 
; 


— 
I 
— 


: 


5 
= 
T 


Fl 
7 


1 
LE 
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Antony and Cleopatra. 175 
Burnt on the water; the poop beaten gold, 
Purple the ſails, and ſo 4 
were with them: th' oars 

were filver, 
ich to the 


7 
Z 


DES 
Tt 


f 
145 
: 
f 


SL 
8 1 


If fam d bad not painted thee, 

Venus, thou ne er had' ſt riſen from the fea. 
The reader, for n larger account of this matter, conſult 
Pliny's Natural Hiſtory, L. 35. Ce. 10. 8 8 


. 


out upon her; 
Enthron d ” th* market 5 


| wither her, cuſtom ftale 
171 mnt nor 


your my : 
— —-— 2 — 
NN love: 
The ſuns were wenry'd out with looking on, 
And I uatir'd with loving. 
I ſaw you ev'ry day, and all the day ; 
And ev'ry day was ftill but as the firſt; 
So eager was I ftill to ſee you more. AS 3. 


SCENE 


TLLLERIEE. © _ 


177 


muſic, moody 


- 
-. 


Antony and Cleopatra. 
Sc EXE V. The unſettled Humour of Lovers. 
Enter Cleopatra, Charmian, Iras and Alexas. 
Cleo. (10) Give me ſome muſic 


food 
Of us that trade in love. 
Omnes. The muſic, hoa ! 


theſe wanton curls in artful rings ? 


x" 


I Ae 
ile l 
e 
11 
2% f FIT he 
F 
8 5 1. 11 11 
11 EEIOH 
11 15 1411111175 
. 1144115 


Enter 


178 The Beanies of SnaxrsrzAx. 
Enter Mardian the Eunuch. 

Cleo. Let it alone, let's to billiards: come, 
Charmian. 

Char. My arm is fore, beſt play with Mardian. 


Cleo. As well a woman with an eunuch play d, ( 
As with a woman. Come, you'll play with me, fir? 1 
Bet 
Ace 

8 


B 
If 
i; 
l 
] 
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the hands of its heroic maſ- 
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ACT m. SCENE I. 


Ambition, jealous of a too ſucceſsful Friend. 
(12) Oh Silius, Silins, 
. + Jears this, $ilia,, 
too or 
2 bhp Ioehrage | 
Acquire too high a fame, when he, we ſerve's away. 


Scent V. Octavia Entrance, what it ſhould 
have been. 


(12) 0b, 


FAT 


Antony and Cleopatra. 181 
Oh miſery on't! ren 


_ ey 


A ſhadow. 
Youl ferve anocher 
I turn r 
ied to your good fervice, ill death: 
Tend newer two hours, I aſk no more, 
And the gods yield you for't. 


ScENE III. Early Riſing the Way to Eminence. 
This ing, like the ſpirit of a youth 
poop bs body + Lb? ono 


Vor. I. R SCENE 
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Antony and Cleopatra. 
Scenz IX. Antony Deſpondency. 


(16) Oh ſun, 
Fortune and 


ſee no more 
part here, even here 


thy upriſe ſhall I 
Antony 


hands———ATI come to this The 


hearts 


Do we ſhake 


d me at heels, to whom I 


gave 


That pannel 


melt their 


wiſhes, do diſcand 
On bloſſomi 


Their 


weets 


pine is bark'd, 


f 


Ys 


and this 


all. 


Departing Greataafs.. 


| 


ly 


&c.] So e juſt before he kills himfelf, ad- 


to the ſun, 


4112: 


les 
3 


I call—and hence am heard no more. 


88 y of the world, 
— YT 


2.0 w pammng, &c. 
ſun—to 
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SCENE X. Antony, on his faded Glory. 


Antony and Cleopatra. 185 
Sc XII. Cleopatra on the Death of Antony 


It were for me 
To throw my ſceptre at th' injurious 


To tell them that this world did equal theirs, 


Till they had ftol'n our jewel. Alfs but nought:: 


Patience is ſottiſh, and impatience 

Become a dog that's mad: then is it fin, 
To ruſh into the ſecret houſe of death, 
Exe death dare come to us? How do ye, women ?. 


Why, how now, 


| irls ?—Ah women, women! Look, 
Our lamp is ſpent, it's out—Good Sirs, take heart, 
We'll bury him : 2 oe a 


noble, 
Let's do it after the hi Sms Sid. 
And make death to take us. \— 
This caſe of that huge fpirit. now is cold. 


ACT.V, SCENEL. 


DEATH. 


RRR 

A better life : tis paltry to be Ceſar - 

Not being fortune, he's but fortune's knave, 
A miniſter of her will: and it is | 
To do that thing that ends all 

Which ſhackles accidents, and bolts up change 
The begs mary and Goes b 
beggar's nurſe, and Caſar's. 


(27) Which 
One, obſerves; 
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Antony and Cleopatra. 187 
He was as rattling thunder. For his bounty, 
LI. ag 1 — an * 7 I 
grew more reaping ; his delights 
Were dolphin-like ; ſhew'd his — 
The elements they liv'd in; in his livery, 
Walk'd crowns and coronets ; realms and iflands 


were 
As plates dropt from his pocket. 


Scens V. Firm Reſolution. 
How poor an inſtrument 
May do a noble deed ! He brings me liberty. 
My reſolution's plac'd, and I have nothing 
N — in me: now from head to foot 


To praiſe my noble act. (18) I hear him mock 
The luck of Cæſar, which the gods give men 


18) 7 bear, &c.] It has been obſerved, this poſlibly might 
C11 BAS | 


4383 The aner of Sax ksr RAR. 
2 end, — 

No to name, prove tle ! 
I am fire, and air; 22 80 

I give to baſer life. —— | 
Come then, and take the-laſt warmth of my lips. 
Farewel, kind Charmian; bras, long fazewel. 
BY ; [ Apphyng the Ajp. 
Have I the aſpic in my-lips.? Doſt fall? [ To Iras. 
If thou and nature can fo gently part, 

The ftroke of death is as u lover's pi 
Which hurts, and is defir'd. Doſt thou lie fti!] ? 
If thus thou vaniſheſt, thou teftft the world, 


It is not worth leave-taking. [Iras dies. 
Char. Diſſolve, thick and rain, that I 
The Gets ant Ives do wang: 
Cles. This proves me baſe—— 
If ſhe firſt meet the curled 


He'll make demand of her, and ſpend that kiſs - 


Lik rats, oft bite the cords in twain, | 


Antony and Cleopatra. 189 

Cleo. As ſweet as balm, ir, as gentle— 
O Antony / IK 

(20) What ſhould I a5 _—_— 


in tele break; fo, Berg, in Hey TO. felt part, EE 


ing; ſays, St 
P. Hen. Worms; brave Piercy, fare thee well, &c. 
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The prayers of prieſts, nor times of ſacrifice, 

Embarments of all fury, ſhall lift up 

Their rotten privilege and cuſtom * 

My hate to Marcivs. Where I find him, were it 

At home upon my brother's guard, ev'n there 
the hoſpitable cannon, wou'd I 

aſh my fierce hand in's heart. 


Scents VI. An imaginary Deſcription 
Coriolanus warring. 1 
(2) Methinks, I hither hear your huſband's drum; 
I fee him pluck Aufidizs' down by the hair: 
As children from a bear, the Velſci ſhunning him: 
3 ern ol 
got in fear, 
brow 
is mail'd hand then wiping, forth he goes 
Like to a harveſt man, that's taſk'd to mow 
Or all, or loſe his hire. 


vr. His bloody brow ! Oh, Fupiter, no 


WE Am, you oo it more becomes a man, 
trophy. The breaft of Hecuba, 
Wha RT Has. look'd not lovelier 
Than He#or's forchead, when it ſpit forth blood 
At Grecian ſwords contending. 


Scenes XI. Doing our Duty merits nat Praiſe. 
h mother, 
Who tos 2 


(2) Methinks, &c.] This martial ſpeech is ſpoken by N 
lamnia, the mother of Corialanus, to his his wife Vr 
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While ſhe chats him : the kitchin malkin pins 
Her richeſt lockram *bout her reechy neck, 
Clamb'ring the walls to eye bim; ſtalls, bulks, 
windows 


: all agreeing 
—— — ee —_— 
th 
To tation; our veil 
Commit the war of white and damaſk, 


2 
—— ſuch a pother __ 
As if that whatſoever — 
Were lily crept into his human powers, 
er 


ACT U. SCENE VL 


'Cominius* Speech in the Senate. 

I ſhall lack voice: the deeds of Coriolanus 
Should not be utter'd feebly. It is held 
That valour is the chiefeft virtue, and 

— Moſt dignifies the haver : if it be 
The man I ſpeak of cannot in the world 


This Slant way of lillies and of roſes, 
Which Targuiz view'd in her fair face's field. 


p. 103. S ed.” 
See too the foregoing ftanza in the fame poem. B 


re e 


Coriolanus. 195 


9 
1 21 At ſixteen years, 
When Targuin made a head for Rome, he fought 
Beyond the mark of others: our then dictator, 
Whom with all praiſe I point at, faw him fight, 
When witi his Amazonian chin he drove 

The briſtled lips before him: he beſtrid 

An o'er-preſt and 7 th' conſul's view 
Slew three ; Targuin's (elf he met, 
And ftruck him on his knee: in that day's feats, 
When he might act the woman in the ſcene, 
He prov'd bett man i” th” field, and for his meed 
Was brow-bound with the oak. His pupil-age, 
Man entered thus, he waxed like a ſea, 

And in the brunt of ſeventeen battles fince 

He lurch'd all fwords o th* garland. For this laſt 
b 

Lennnen ou Hume dame: bs he ſtopt 

And by his rare —— 28 
Turn terror into ſport. S 

A veſſel under ſail, ſo men obey d, 
And fell below his ſtern; his ſword (death's ſtamp) 
Where it did mark, it took from face to foot: 


— Nor all's this ; 


came he; where he did 
er the lives of men, as if 
— and "till we call'd 


ACT. 
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ACT IH SCENE I 


ither ſupreme, 
'twixt the gap of and take 
{1 ods 


Scans IV. Charade Coriolanus. 


His nature is too noble for this world: 
(4) He would not flatter Neptune for his trident, 
June for's power to thunder: his heart's his 
mouth 


&c. who bath written a tragedy on this ſub- 
with link — being wry i 
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198 3 
Which oſten thus | — 
Now humble as the ripeſt mulberry, 
That will not hold the handling; [or] ſay to them, 
Thou art their ſoldier, and being bred in broils, 
6) Haſt not the ſoft way, which, thou doſt confeſs, 
ere fit for thee to uſe, as they to claim, 
In aſking of their loves; but thou wilt frame 
forſooth) hereafter theirs ſo far, 
As thou power and perſon. 


1 


e prie! tay thinat of war 

1 my throat of war be turn d, 

Wee eue Ci my drum, i into a pipe, 

Small as an eunuch, or the virgin's voice 

That babies lulls aſteep! the ſmiles of knaves 

— — _ tears take up 
glafles br 's tongue 

Make motion thro * my lips, and my arm'd knees, 

Which bow'd but in my ftir: 

That hath receiv'd an will not do't— 

Left I furceaſe to honour my own truth, 


PE body's action teach my mind 


His Mather”s Reſolution on his flubborn Pride. 
(7) At thy choice then; 
To beg of ther, it is my more diſhonour, 


| (6) Hoſt ner, Ac. ] So Othello tells the ſenate of Fenicez 


| Rude am I in my | 
And little bleſ d with the ſoft phraſe of peace, &c. 
481 S8oee Act 1. Sc. 8. 
(7) At thy, tat 


Let us ne more before the Pofſcian people 


Lope 


nne 


Rennen 


Thy mother rather feel thy pride, 

Thy rous ſtoutneſs: for I mock at death 

With as big heart as thou. Do, as thou lift; 

» Thy valiantneſs was mine, thou ſuck dſt it from me: 
But own thy pride thyſelf. 


Expoſe ourſelves a ſyectacle of ſhame. 
It is in vain we try to melt a breaſt, 
That to the beſt aſfections nature 


from a robe 4 dagger, 
Go, barbarous ſon, go, parricide 

Kuſh o'er my corſe to _ — 2 
Tread on the bleeding breaſt of her 


T hou ow'f thy life, _ | 8 
. 8. dee: poge following. a 3 
ACT 
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ACT VI SCENE 1 
Precepts againſt IM. fortune. 


Lou were us d 


To ſay, extremity was the trier of ſpirits : 

That common chances common men could bear ; 
1 — Oe „ Optntongy cn Ig 
Shew'd maſt-rſhip in Fortune's blows, 
When moſt ſtruck home, being gently warded, 


craves 
A noble - You were us'd to load me 
With precepts, that wou'd make invincible 
The heart that conn'd them. 
Scene III. On common Friendſhips. 
Oh world, flippery turns! Friends now 


Whoſe double boſoms ſeem to wear one heart, 
Whoſe — bed, whoſe meal, and 


gear 
(8) doit, break out, 1 
0 


8 This is a beautiful picture of the 
trivial accidents that and contract common friend ſhi ps 


I rememb- paſſage in 2 = Seren 
— 4 1s pd 4 a. 44 am not miſta = * 
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— — — more rare. * a 


Nibil ex ſemet natura creavit 
Peftore amicitiæ majus, nec rarius unguam, 
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My grained aſh an hundred times hath broke, 
And fcar'd the moon with ſplinters: here I clip 
The anvil of my ſword, and do conteſt, 


— 


And in the 46h Scene following, be ſays to C, now Gil- 
cover'd to him; 


(10) De then, A.] In the firſt Ac and gth Scene of this 
Coriolanus ſays, - 


Ob! let me clip 

In arms as found, as when 1 woo'd : in heart 
As merry, as when our nupti zl day was done, 
And tapers burat to bed-ward, 


r 


The Seaſon of Solicitation. 


He was not taken well, he had not din'd. 


(21 1) The veins unkill'd, our blood is cold, and then 
e pout upon the morning, are unapt 

To give or to forgive; but when we've ſtuff d 
Theſe pipes, and theſe conveyances of b.ood 
With wine and feeding, we hare ſuppler fouls 
Than in our prieft-like faſt; therefore I ll watch him 
Till he be dicted to my requeſt. 


Scens III. Obftinate Reſolution. 


My wife comes foremoſt, then the honour'd mould 


Wherein this trunk was fram'd, and in her hand 


id to her blood. But, out, affection! 
All bond and privi ege of nature break 


f 


e _— 
We The gods gave honeſt anger, juſt revenge, 


To 


What 

_ I 11 — „ 
„ e hs 
the obſti nate and re- 
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What is that curt'fie worth; or thoſe dove's eyes, 
Which can make gods forſworn? I melt, and am not 
Of earth tnan others: my mother bows, 
As if Ohm us to a mole-hill ſhould 
In ſupplication nd; and my young boy 
Hath an aſpect of inte. ct ſſiun, which 
Great nature crics,—Deny nit. Lt the Palſcians 
＋ 1 „ and harrow 1 a 

uch a ing to obey initinct; but 
As if a — wwe be himſelf, * 
And knew no other kin. 


Relenting Tenderneſs. 
Like a dull actor now, 
I have forgot my part, and I am out 
Even to a full diſgrace. Beſt of my fleſh, 
Forgive my tyranny; but do not fay, 
For that, ie our Romans.—O, a kiſs, 
as my exile, ſweet as my revenge ! 
Now, by the jealous queen of heav'n, that kifs 
I carried from thee, dear; and my true lip 
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In Milton's Camus, the brother ſpeaking of his fiſter : ſays, 


"Tis chaftity, my brother, chaſtity : 

She that has that, is clad in compleat ſteel, 

And, like a quiver'd nymph with arrows keen, 

May — — 1 unharbour'd heaths, 
G ſandy, perilous 


f 


vatze 
Will dare to 
Vea, there, 
By grots 
She may 
— evil chi that walks by night, 
» no r * 
I fo or fre, by ke, or norik fo 


ue meagre hag, or ſtubborn unlaid ghoſt, 
breaks his magic chains at curfue time, 
— 12 an hy eo, 
hurtful power o'cr true virginity. 


7 


He then ſpeaks of Diana, the patroneſs of chaſtity, and of Ni- 
nerus; and then goes on, 


8 10 farntly chabiit 
That when a foul is found finceret, fo 


vor. I. T A cheuſand 


— 
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That's curdled by the froſt from pureſt ſnow, 
And hangs on Dian's temple. 

Coriolanus's Prayer for his Son. 
(14)—— The god of ſoldiers, 
With the conſent of ſupreme one, inform 


To ſhame 
Like a great 


———  — Think with thyſelf, 
How more unfortunate than all living women 


A thouſand liveried angels lacky her, 7 
Driving far eff each thing of fin and guilt, 
And in clear dream, and folemn viſion, 

Tell her of things that no groſs car can hear: 


Till oft converſe with heavenly habitants 
Begin to caſt a beam on th” outward 

Tac ungolluted temple of the mind. 

And turns it by degrees to the ſoul's effence, 
Till all be made immortal, Sc. 


Sce the whole paſſage. 
(14) The god, &c.] See the 


FRE n mg 


the note. There 1s 


No ifſue know them; 
No figure of ourſel cs (hall we e'er fee, 
To glad our eye, and like young cagles teach em, 
Boldly to gaze a.aink bright arms, and fay - 
— c_—— at 4 , 
2. Ic. a. 


4 

Are . 

* 

. 


dance. 


2 
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CYMBELINE. 


ACTI SCENE V. 


. 
: Parting Lovers. 
Imo. OU ſhould'ſ have made him 
As little as a crow, or leſs, ere left 
To after him. 
Pi. 
. i Jos. 1458 net take my heave of him, but had” 


{ad A 06.3 The nents ge efvaatioe heaps Imogen ſays, 
would not have left to after-eye him, till he was as little 
ſhe would have crackt ber eye-firings to look 


a7 @ Crow, nay, 


- 
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To bathe my lips upon; this hand, whoſe touch 
Whoſe very touch wou wou'd foree the feeler's ſoul 
To th' oath of loyalty : this object, which 
Takes prifoner the wild motion of mine eye, 
Fixing it here; ſhould I (damn'd then) 
Slaver with lips, as common as the ſtairs 
That mount the Capitol; join 
en 
Then myſelf by peeping in an 
Lees 4 the 12 
That's fed with ſti tallow: it were fit ! 
| That all the plagues of hell ſhould at one time 
— — 


7. ATT dennen 
— Duf-chenter;. fs ene Prot of 6 
mogen”s 3 2 of it, a large 


Imogen is diſcovered reading. 

Imo. Mine eyes are 

Fold down the leaf where I have Jeft; to bed 
Take not away the taper, leave it burning : 

And if thou can'ft awake by four oi th' clock, 

L prithee call a. = 


With tom-boys, bir'd with that ſelf exhibition 
Which your own coffers yield: with diſeas d ventures, 
That play with all infiemities for gold, 

Which rottenneſs Jends nature Eck beyra bfr 


As well might poiſon poiſon : rag aa 
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To I commend me, 
3 — 
Guard me, I beſeech ye. 4 


Iachimo vi 


R itſelf by reſt: our 7. thus 
Dil worn 1 the ruſhes, — waken ' d 
The chaſtity he wounded. Cytherea, 
How bravely thou becom'ſt th > bed! "freſh lily, 
And edine then the ſheets ! * I might touch, 
But kiſs, one kiſs—Rubies unparagon 7 
How dear] they do't— Tis her breathing that 
Perfumes the chamber thus: the flames o' th” taper 
Bows toward her, and would under- Peep her lids, 
To fee th' incloſed light, now "a 
Under the windows, white and azure, lac'd 
With blue of heav'ns own tinct— But 
To note the chamber —I will write all 
Such and ſuch pictures - there the 1 — 
Tir adornment of her bed - the arras, 
Why ſuch, and ſuch Land the contents o' t — 
Ah, * ſome natural notes about her body, 
Above ten thouſand meaner moveables. 
Would teſtify, t enrich mine inventory. 
(4) 0, » fleep, thou ape of death, lie dull upon her, 

be her ſenſe but as a monument, 
Thus in a chapel lying! Come off, come off. — 

[ Taking off her Bracelet 

As ſlippery as ä knot was hard. 
"Tis mine, and this will witneſs outwardly, 


(4) O fleep, a.] So, Ovid ſa ys, 
Fool, what is ſleep, but th image of cold death? 
See Meaſure for Meaſure (the Duk-'s fine ſpeech to Claudi: : ) 


5 
8 


A: 


Sc EYE IV. Gold. 


(6) Tig 
Which buys admittance, oft it yea, makes 
| Diana's 


(s) May bear, c.] Some copies read, bare, or make bare, 
others, ope: but the true reading is, bear, a term taken from 
heraldry, and very ſublimely applied. The meaning is, that 
„ re 


the % morning: 


Tn ay yon grey is not the morning's eye; 
Warburton. 


No term in heraldry is ſo common as to hear, ſo that, doubtleſs, 
Mr. Warburton's ion muſt be allowed: Shakeſpear uſes 


it in Much ado about nothing : 

So that if he have wit enough to himſelf warm, let him 
re 

(6) "Tis, Kc. ] See the 2d part of Hm IV. AR 4 Sc. 21. 
Virgil fays, | 
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Scent VII. A Satire on Wamen. 


he (7) Is there no way for men to be, but women 
Muft be half-workers ? We are baſtards all : 
i; And 
(7) Is there, Ac. L Milton fays, 
O why did God 


Creator wiſe, who peopled higheſt heaven 

With ſpirits maſculine, create at laſt 

This novelty on earth, this fair defect 

Of nature, and not fill the world at once 

With men, as angels without feminine, 

Or find ſome other way to generate 

Mankind? 5 _ Par. Loft, B. 10, v. 888. 
This thought, as Dr. Newton has well obſerved, both in ale 

and Milten, was originally from Euripides, who makes 
* Hippolitus, in like manner, expoſtulate with Jupiter, for not 
= creating man without woman.“ See Higp. 626. 

O Jupiter, woman, man's ſole woe, 

N Wherefore did'ſt thou not, 

Minding to people earth, perform thy purpoſe 

Without this female race, this fair defect? 
and Jaſen is made to talk in the ſame ſtrain, in the Medea, 575. 

Children by other means ſhould be created, 


Without the aid of women, theſe not born, 
Man then had ſhunn d variety of ills. 
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And that moſt venerable man, which I 

Did call my father, was, I know not where, 
When I was ftampt. Some coiner with his tools 
Made me a counterfeit ; yet my mother ſeem'd 
The Dian of that time; fo doth my wife 


Me of my lawful pleaſure the reftrain'd, 


retaining their power in ſpite of all the malice of their foes, and 
triumphant. 


amidſt ſo many enemies ſtill tri 


to 


per 
As if her heart were mines of adama-:t 
To all the world befide: but unto me, 
A maiden ſaow that melted with my looks. 
See Philafter, Act 3. 
A little further in the ſame act, he thus declaims againſt the ſex : 
Some far place, 
Where never womankind durſt ſet her foot, 
For burſting with her poiſons, muſt I ſeek, 
And live to curſe you: 
There dig a cave and preach to birds and beaſts, 
What woman is, and help to fave them frem you : 
n is in your eyes, but, in your hearts 


than hell has: how your tongues like ſcorpions, 
and poiſon ; how your thoughts are woven 
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The nonpareil of this Oh, vengeance, vengeance! 


4 
1 
4 
1 
1 
1 
1 
A 
N 
A 
V 
T 
0 
N 
D 
In 
T 


rern knows, 
Why, hers, in part, or all; but rather all. For 
even to vice 

are not conſtant, but are changing ſtill; 
One vice, but of a minute old, for one 

Not half fo old as that. I'Il write againſt them, 
Deteſt them, curſe tis ſkill 
In a true hate, to pray they have their will ; 

The very devils cannot plague them better. 


” 


ACT m. SCENE u. 


A Wife's Impatience to meet her Huſband. 
($8) hay Sharks with wings | Hear'ſ thou, 

4 : 
He is at Milorad Haven: read and tell me 


FE | 


38 
xe 


i 
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How far *tis thither. If one of mean affairs 
May plod it in a week, why may not I 
Glide thither in a day! then, true Piſanio, 
Who long'iſt * me, to ſee thy z who 
long' 
Oh, let me k but not like me, yet langen 
— in a fainter P 
or mine”s be „beyond —ſay, ick: 
2 613 the doves of henriag 
To th ſmothering of the ſenſe how far it is 
To this ſame bl Milford? And by th' way 
Tell me how Hales was made fo happy, as 
T' inherit ſuch a haven. But firſt of all, 
How may we ſteal from hence: and for the gap 
That we ſhall make in time, from our hence going, 
And our return t' excuſe—but firſt, how get hence? . 
Why ſhould excuſe be born, or e'er begot? a 
We'll talk of that hereafter. Prithee, ſpeak, 
How many ſcore of miles may we well ride 
*T wixt hour and hour? 
Piſ. One ſcore twixt fun and ſun, 
Madam's enough for you; and too much too. 


{ 
4 
i 
4 


neſs of her affeftion break out——None cou'd love him, none 
muſt long to ſee him like her: ſhe muſt be told of the place, the 
diſtance, the manner of going, ere it can poſſibly be told; the 
muſt contrive how to eſcape, ſhe muſt invent an excuſe——- fooliſh 
and impertinent; the then reflecis——how muſt ſhe be gone; 
how many ſcore miles can ſhe ride "twixt hour and hour? how 
mortifying the reply! but one ſcore betwizt—not hour and hour, 
but ſun and fun! diſguſted at this, ſhe wants to hear no more 
of it, but meditates ſolely her departure. Mer truſty Piſani 
wiſhes her to conſider of this dangerous ſtep. She replies, It 
is enovgh for me that I ſee before me -I do that, indeed; but 
neither here nor here, [what is on this hand or that hand, ] nor 
what enſues, [what is or may be the conſecuence of this ſtep] 
but have a fog in them which I cannot pierce through; ail things 
but juſt the preſent before my ſight, are dark and miſty to 
me.” ———This is certainly a juſt and natural ſenſe of the paſſage, 
and conſequently, preferable to any other, which the alterations 


of critics render precarious. 
Ima. 
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Ino. Why, one that rode to's execution, man, 
mamas — waa I have heard of riding 


Where horſes have been nimbler than the ſands 
That run i' th” clocks behalf. But this is foolery. 
Go, bid my woman ſeign a ſickneſs, ſay 
She'll home to her father, and provide me, preſent, 
A ridi ſuit : no coſtlier than would fit 
A franklin's houſewife. 

Piſ. Madam, you'd beſt conſider. 

Imo. | ſce before me, man; nor here, nor here, 
Nor what enſues, but have a fog in them, 
That I cannot iook thro”. Away, I prithee, 
Do as I bid thee; there's no more to fay ; 
Acceſſible is none but Milford way. [Excunt.. 


ScExE III. A Foreft, with a Cave, in Wales. 
Enter Belarius, Guiderius, and Arviragus. 


L A | : houſe, with ſi 
— RC — ſee, boys this — 


(9g) 4 » &c.] If the reader will be pleaſed to conſult the 
24 Act and Scene of the Two Noble Kinſmen, he will find, as 
has bern obſerved, great fimilitude of ſentiment, ſtyle and ſpirit :** 
Palamon and Arcite are there introduced into priſon 


Arcite, amongft other things obſerves ; 


This is all our word 
We ſhall know nothing here but one another: 
Hear nothing but the clock that tells our woes: 
The vine ſhall grow, but we ſhall never fee it : 

Summer ſhall come, and with her all deli 

But dead cold winter muſt inhabit here fill. 
Pal. "Tis too true, Artur. To our Thebarn hounds, 
That ſhook the aged forefts with their echoes, 
No mere now muſt we hollow, no more ſhake 


5 ü 


qui rages, 
Struck with our well-fteel's darts. All valiant uſes 
Us3z The 
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Inſtructs you how t' adore the heavns ; and 

bows you 
Ahn, 4 Gates of monarchs 
Are arch'd fo high, that giants may get thro” 
And keep their impious turbands on, without 


1 


In us two here ſhall periſh : we ſhall die, 
Which is the curſe of honour, lazily, 
Children of grief and ignorance. 
.frc. Vet, couſin, |; | 
Even from the bottom of theſe miſeries, 


Wan _ESTS 9D 0. 9D 0 @ @. 6 
Let's think this priſon » holy ſanctuaxy, 

To keep us from corruption of worſe men; 

T hat liberty and common I 

The poiſon cf pure ſpirits, might, like women, 

Woo us to wander from. What worthy bleſſing 
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Good morrow to the fun. Hail, thou fair heav'n! 
We houſe 7 th” rock, yet uſe thee not fo hardly, 
As prouder livers do. 

Guid. Hail, heav'n ! 

. yond hill, 

o for our mountain ſport: up to 5 
Your legs are young: I'll tread theſe flats. 
| Conſider, 
When you above perceive me like a crow, 
That it is place, which leſſens and ſets off, 
And you may then revolve what tales I've told you, 
Of courts, of princes, of the tricks in war, 
That ſervice is not ſervice, ſo being done, 
But being fo allow'd. To apprehend thus, 
Draws us a profit from all things we fee : 
And often to our comfort ſhall we find 
The ſharded beetle in a ſafer hold 
Than is the full-wing'sd eagle. Oh, this life 
Is nobler than attending for a check; 
Richer, than doing nothing for a bauble ; 
Prouder than ruſtling in unpaid-for filk : 
Such gain the cap of him that makes them fine, 
Yet keeps his book uncroſs'd: no liic to ours. 
Guid. Out of your proof you ſpeak: we, poor, 
{ 'd, 

Have never wing d from view of th' neſt; nor know 


Is it to live abroad, and every where ? 

"Tis like a beaft, methinks: I £94 the court here; 
I'm ſure a more content, and all thoſe pleaſures 
That wooce the wills of men to vanity, 

I fee thro' now : and am ſufficient 

To tell the world, tis but a gaudy ſhadow, 

That old Time, as he paſſes by, takes with him. 
What had we been? Been old in the court of Creon, . 
Where fig is juſtice, luſt and ignorance 

The virtues of the great ones: couſin Arcite, 
Had not the loving gods found this place for us, 
W” had died as they do, il] old men unwept, 

And had their epitaphs the people's curſes. 


U3 What 
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What air's from home. Hap'ly this life is beſt, 
If quiet life is beſt; ſweeter to you 

That have a ſharper known: well correſponding 
With your ſtiff age; but unto us it is 

A cell of ignorance; travelling a-bed, 

A priſon for a debtor, that not dares 

To ftride a limit. 

Arv. What ſhould we ſpeak of | 
When we are old as you? when we ſhall hear | 
'The rain and wind beat dark December? How, 
In this our pinching cave, ſhall we diſcourſe 
The freezing hours away? We have ſeen nothing: 

We are ly; ſubtle as the fox for prey, 1 
Like warlike as the wolf, for what we eat : ] 
Our valour is to chaſe what flies, our cage K 
We make a choir, as doth the priſon'd bird, 


And our f.eely. I 
og Bor — 1 
Did you but the city's uſuries, 1 
f 

I 


, , that 
Ne tall of wee, 


The world 


read in me: my body's mark'd 


; and my report was once 
ine lov'd me, 
my name 


But in 
A ftorm 


More pi 

The end of my time —— ut, up to th' 
| mountains, 
r he that ſtrikes 
The veniſon firſt, ſhall be the lord o' th' feaſt, 
To him the other two ſhall miniſter, 

And we will fear no poiſon, which attends 

In place of greater ſtate. 


The Force of Nature. 


How hard it is to hide the of nature! 
Theſe know little they are ſons to th king 
ITS are alive. © 
They 282 mine, (10) and tho” train'd 

up 
P th” cave, wherein they bow, their thoughts do hit 


(10) xd the", &c.] That paſſage is printed thus in the old 
' —-And tho” train'd up thus meanly 
T cave whereon they bow, 
which the critics have alter'd to their ſeveral fancies and 
eonjecture : Mr. Theobald, and the Oxford editor, read, 
P th” cave, bere on the brow, 
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The king his father call'd Guiderizs} Fove / 
When on my three-foot ſtool I fit, and tell 
Into my fary: toy, Gan, eine cxnng Bl, 
to : fay, thus, mine enemy 
r. 
The princely blood flows in his cheek, he ſweats, 
Strains his young nerves, and puts himſelf in poſture 
That acts my words. The younger brother, Cadwall 
2 Arviragus) in as like a figure 
trikes life into my ſpeech, and ſhews much more 
His own conceiving. 


Scensz IV. Slander. 


12) No, tis ſlander, 
Whoſe edge is than the ſword, whoſe 
Out-venoms all the worms of Nile, whoſe breath 
All corners of the world. Kings, queens, and 


etry, in whom it occurs extremely often. Milton has an exceed- 
ing fine one in the deſcription of his Lazar - bonſe; 


Tended the fick, buſieſt from couch to couch, 
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Maids, matrons, nay, the ſecrets of the grave 

This viperous flander enters. L 
A Wife's Innocency. \ 

(x3) Falſe to his bed! What is it to be falſe, 
To lie in watch there, and to think on him? I 
To weep twixt clock and clock ?—lf ſleep charge 1 
nature, A 
To break it with a fearful dream of him, | * 
And cry myſelf awake? That falſe to's bed ! = 
Woman in Man's Dreſs. T 
14) You muſt forget to be a woman: change M 
into obedience; fear and niceneſs, A 
Hi 
'T 
Er 
Pl 
Ot 
Cai 
Fu 


SCENE VII. The Fereſt and Cave. 
Enter Imogen in Boy's Claaths. 


I ſee, a man's life is a tedious one; 
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Thou waſt within a ken. Oh, Fove, I think 
Foundations fly the wretched, ſuch I mean; 
Where ye be reliev d. Two beggars 
I could 1 Will folks lie 

could not . poor 

That have e on them ®, knowing *tis 
A puniſhment, or trial? Yes; no wonder, 

W hen rich ones ſcarce tell true. To lapſe in fulneſs 
SS 8 
worſe in kings, than beggars. dear lord, 
Thou'rt one of th falſe ones; — 2 

My hunger's gone; but even before, I was 
At point to fink for food. But what is this ? 

[ Seeing the Cave. 
3 bobs ; 


"T were beſt not call; I dare not call: yet famine 
Ere it clean o'erthrows nature, makes it valiant. 


Sn (26) Goad mation. 


ACT Iv. SCENE In. 


BRAGGART. 


(17) To whom? to thee? What art thou? 
i 8. heart as big? 
A 
An ns, Trane, we bigger : for wear not 


| Scene IV. Fool-Hardineſs. 


BY BJ O nj og Þ md hs oe 


& 1. 


Tbe 


FTE 
1 Ii i 
11 t 
EFF: 10 
ty i 11 111 111117 
1 | e 111 

1 l 5 

b 2 


of SHAKESP 
2 


ein 


Lire 


* 


gall Bel. Great griefs 1 fee-me#cine-the-lefs. . For * 
or Claten | 
* Is quite forgot. He was a queen's fon, boys, 

chal And though he came our enemy, remember 
He was paid for that: the mean, and mighty, 
* uy Together, have one duſt, yet (21) reverence, 
: Winter-ground,] Mr. Warburton diſpleaſed is w 
SY 2 : 22 


and, is, I think, therefore to be preferr'd. 
1 Set the paſſage on Ceremony, in Henry V. 
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man the care on't. I hope, I dream; 
nothing, ſhot — | 
Which the brain makes of fumes. Derry on 
Are ſometimes like our judgments, blind. Good 


faith, 
I tremble ftill with fear; but if there be 
Yet left in heaven, as ſmall (22) a drop of pity 
As a wren's eye: oh, gods! a part of it! 
The dream's ftilÞ; even when I wake, it is 
Without me, as within me: not imagin d, felt. 


This 


ET V. eden . 


(23) No blame be to Sir, for all l 
(22) A drop of pity,] So e fays, -. We 


I ſhov'd have found i 
A drop of - in ſame place of my: fout .. 
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Am 1 afraid of death, of dying nobly ? 
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MORNING. 


(2) Pot lank, the mera bn culiie mancie clad, 
Walks o'er the dew of „on high eaſtcr;: hill. 


Sch N II. Real Grief. 


Seems, Madam! nay, it is; I know not ſeems: 
f obs Lond hope 3 1 
Nor cuftomary ſuits of folemn black, 

Nor windy ſuſpiration of forc'd breath, 

No, nor the fruitful river in the eye, 

Nor the dejected haviour cf the viſage, 
Together with all forms, moods, ſhews of grief, 
That can denote me truly. Theſe, indeed, 
For are actions that a man might play; 
But I have that within which paſſeth ſhew ; 
Theſe but the trappings and the ſuits of woe. 


1 


=” 
* 2 Ponamus nimios gemitus flagr antior £quo 


impious ſtu 
r 
A heart unfortify'd, a mind impatient, 
An underſtanding ſimple and unſchool'd : 
For what we know muſt be, and is as common 
As any of the moſt vulgar thing to ſenſe, 
Why ſhould we in our 
Take it to heart? Fie! 'tis a fault to heav'n, 
A fault againſt the dead, a fault to nature, 
To reaſon moſt abſurd, whoſe common theme 
Is death of fathers, and who ftill hath cry'd 
From the firſt coarſe, till he that died to-day, 
This muſt be fo. 


Hamlet's Soliloquy on his Mother's Marriage. 


(5) O, that this too too ſolid fleſh would melt, 
Thaw, and refolve itſelf into a dew; 


kes 


Or Hye. 


Abate thy nor too much complain, 
Grief be forc's : and it becomes a man 
To let it riſe no higher than his pain. 


c.] The late tranſlator of Longinus obſerves, up- 
GL. net) hee dis comes ember i aki 
Hyperbaton, © That nothing better illuſtrate 

paſſage in 


4 


=> 
F 


: 


4 
L 
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mh 


Hyperia 


How weary 

Seem to me all the uſes of this world. 

Fie on't! O, he! tis an unweeded garden, 

That to ſeed ; things rank and groſs in nature 
Poſſeſs it merely. That it ſhould come to this, 
But two months dead; nay, not ſo much, not two— 
So excellent a king, that was to this, 
Hyperion to a ſatyr: fo loving to my mother, 
That he might not let een the winds of heav'n 
Viſit her face too roughly. Heav'n and carth ! 
Muft I remember ?—Why ſhe would hang on him, 
As if increaſe of appetite had grown 

By what it fed on: and yet within a month? 

Let me not think on't--F railty, thy name is woman: 


Hyperion was a name of the fur; Hamlet, afterwards fpeaking of 


his father, ſays, 


See what a grace was feated on his brow, 
Hyperion's curls. 


Mr. Dryden obſerver, on the famous 


——Farium et muiabi/: ſemper 
Ferira 


of Frgil, that it is the ſnarpeſt ſatire in the feweſt words, that 
erer was made on womankind; for beth the adjectives are neu- 
ter, and animal muſt be underſtood to make them grammar. 
Mr. Theobald is of opinion, this of Shbakeſpear—— Frailiy. y 
name is «roman, is, as being equally conciſe in the terms, and 
more ſprightly in the thought and image, to be preferred to Virgil, 
and the ſharper ſatire of the two. 
It is, I think, cbſerved, either in the Tatlers or Spectatars, 
how greatly Hamlet exaggerates his mother's offence by conti- 
nually leſſening the time ſhe ſtayed before her ſecond iage. 
Tis at firſt two months—then immediately not ſo much as 
after this tis within a month; that is again lef. 
ſened—"twas not only within a month, but within 2 Fttle 
„even before her eyes were dry, and no lcnyer gall'd 

with her moſt unrighteous tears. 


Vor. I. oP A little 
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little month !—or ere thoſe ſhoes were old, 
With which ſhe follow'd my poor father's body, 
Like Niabe, all tears Why the, even ſhe, — 
O, heav'n! A beaſt that wants dit {courſe of reaſon, 
Wou!d have mourn'd longer married with 


mine uncle, 
My father's brother; but no more like my father, 
T * I to Hercules. Within a month 
Ere yet the ſalt of moſt unrighteous tears 
Had left the fluſhing in her galled eyes, 
She married. O, moſt wicked ſpeed, to poſt 
Wich ſuch dexterity to inceſtuous ſheets: 


It is not, nor it cannot come to good. 


Scene IV. A conplete Man. 


(6) He was a man, take him for all in all, 
[ thall not look upon his like again. 


'6) Hr, c.] This (as Mr. alley obferves in his 


te the learning of Shakeſpear) wilt perhaps be thought too 


much the faggeFion of nature and the human heart, to be taken 
tem a paſſage of Sop#ocl:s, to which it has great affinity ; 
Krtag 057603 aher un les Tore. 
Trachin, v. 822. 
Which in the moſt Lteral tranſlations, is, 


Yau've kill'd the very beſt of men on earth, 
And ſhall not louk upon his kke again. 


In Cymbeline there is a character very fimilar to this: 


As to ſeek through the regions of the earth, 
For one his kilee, there won'd be fomething faikeg 
compare. 


In him that ſhould 
Cee the firſt page of that play 


Senun 
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SCENE V. Cautions to young Ladies. 


(7) For Hamlet and the trifling of his favour, 
Hold it a faſhion and a toy in blood: 

A violet in the youth of primy nature, 
Forward, not permanent: tho” ſweet, not laſtinz : 
The perfume and ſuppiiance of a minute: 

No more. 
Then weigh what loſs your honour may ſuſtain, 
If with too credent ear you lift his ſongs ; 
Or'loſe your heart; or your chaſte treaſuce open 
To his unmaſter'd importunity. 

Fear it, Ophelia, fear it, my dear ſiſter, 
And keep within the rear of your 


The canker galls the (8) infants of the ſpring, 
Too oft before the buttons be difclos'd ; 


(7) See A well that ends well, Sc. 7. 
In Philaſter, poor injured Arcthuſa thus cemplains; 

Where may a maiden live ſecurely free, 

Keeping her honour ſafe? not with the living: 

They feed upon opinions, errors, dreams, 

And make them truths; they draw a nouriſhment 

Out of defamings, grow upon diſgraces, 

And when they ſee a virtue fortified 

Strongly above the battery of their tongues : 

On, bow they caft to fink it: and defeated | 

Soul · ſick with pcifon) ſtrike the monuments 

Where noble names lie ſleeping : till they ſweat, 

And the cold marble melt. | 
Act 3. (toward: the end. 


(8) Infants of the ſpring] 


4 bortive as the firſt-born bloom of ſpring, 
Kipt with the lagging rear of winter's froſt. 
Afilen's Samſ.n Aronifl. s. 


F..2 | And 
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And in the morn and liquid dew of youth, 
Contagious blaſtments are moſt imminent. 


A Satire on ungracious Paſtors. 


I ſhall th' effects of this good leſſon keep 
(9) As watchmen to my heart: but, good my 
brother, 
Do not, as ſome ungracious paſtors do, 
Shew me the and thorny way to heav'n, 
Whilſt, like a puft and reckleſs libertine, 


Himſelf the primroſe paths of dalliance treads, 
And recks not his own reed. 


A Father”s Advice ta his Son, going ta travel. 


L tbe word, and turning to the folio's, 
, which appear to me certainly right : 
wen. 

Rest is the fame as 
ard is, I think, the preferable word ; 
7 io immediately follows. Spen- 
paſtors, who 
roſe & —_—_ 
— U ͥũ ũã — their flocks : fee Joy: 
31.2:a is noe ſparing of his farive ow this fabject : he repr2- 
lens the too proud and ungracious paſtors ; 


How well could I have ſpar J for thee, young ſwain, 
Anow of ſuch as for their bellies ſal: e, 
Creep and intrude and climb into the fold: 

Or other care they little reck'ning make, 
Than how to ſcramble at the thearers feaſt, 

nd ſhove away the wortky-bidden gueſt : 

Blind mouths! that ſcarce themſelves know how to hol. 
A theep-hook, or have learn d ought che che leaſt, 
That to the faithful herdman's art belongs! 

What recks it them! what need they ? They are ſped, 
And when they litt their lean and flaſhy ſongs 

Grate on their ſcrannel pipe of wretched ftraw : 

Ihe hungry flicep look up and are not fed, 

But fweF'n with wind, and the rank miſt they draw, 
Rot inwar'ty aud foul ccntogion ſpread, &:, Lycidas, 


Net 


953080808222 
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Nor any unproportion'd thought his act: 

Be thou familiar, but by no means vulgar ; 

The friends thou haſt and their adoption try'd, 
Grapple them to thy foul with (10) hooks of ſteel: 
But do not dull thy palm with entertainment 

Of each new-hatch'd, unfledg'd comrade. Beware 
Of entrance to a quarrel; but being in, 

Bear't that th oppoſe] may beware of thee. 

Give every man thine car, but few thy voice; 
Take each man's cenſure, but reſerve thy judgment. 
Coftly thy habit, as thy purſe can buy, 

But not expreſs'd in fancy ; rich, not gaudy: 
For the apparel oft proclaims the man. 
Neither a borrower nor a lender be; 

For loan oft loſes both itſelf and friend : 
And borrowing du.!s the edge of h::ſhandry. 
This above all, to thing own fe!f UL true; 
And it muſt follow as the night the day, 
Thou can'ft not then be falſe to any man. 


SCENE VII. Hamlet, on the Appearance of his 
Father's Ghoft. 
Angels and miniſters of grace defend us! 
Be thou a ſpirit of health or goblin damn'd; 
Bring with thee airs from heav'n, or blaſts from 
hell ; | 


(10) Hooks] Alluding to the grappling-hooks made uſe of a: 
ſaa: fome would read loops, but we cannot be faid to grapple 
any thing with a hoop. In the lines where the poet ſpeaks of the 
habit, he evidently had this paſſage from the 19th chap. and zoth 
ver, of Ecc/eflaſficus in view. 

A man's attire, and exceſſive laughter, and gate ſhew what 


ne is. a 

As moſt probably, in the concluſion, where he ſpeaks of beirg 
rue to one's ſelf, he had this fine verſe in the 49th Pſalm. 

So long as thou doſt well unto thyſelf, men will — good ot 
hee, ver. 18. 

See Mt evell that erds 20 , p. 1. and n. 


* 
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Be (11) thy intents wicked or charitable, 
Thou com'ſt in ſuch a queſtionable ſhape, 


(12) intents] Hamlet, we ſee by the following line, doubted ] 
WM... many So irit; that is, whether its in- 1 
tents were to ſerve or harm him: this too his friends doubted 
as we fee in the next ſpeech; and he himſelf again diſcovers the I 
ſame fears at the latter end of the fine ſpeech, Act 2. Sc. 8. By Y 

1 
P 


efticnable, now, we generally mean diſputab/e; here it ſigniſies 
bh queſtion, The line thy — 8 4 bones, hearſed 
in death, a good deal perplexed the critics, 3nd is indee : 


very obicure: Mr. Warburton alters the patlage; for canoriz” / \ 
benes ſignifying only bones to which the rites of ſepulture harz 8 
been performed and inhuming teing one of the effential rites, v 


it is neceſſary that be mentioned, which, unleſs we read—4:arſe.1 
in earth, he aſſures us it is not; hcarſed being uſed figurative]; 
for repeſited, and death being a privation only, bearſed in dear: 
is nonſenſe. Thus he would alter the patſage——Sir Thom; 
Hanmer, in the rage of correftioa, gives us; 


Why thy bones kears'd n canonized earth. 0 
| 


But if we let the paſſage ſtand as it doth, is it not potſible to give 
it ſome ſenſe? Stakeſpear is bold in his uſe of words, and licen- 
tious ia his manner: it is not tmprobable, he might uſe death 
For the grave, and that by no very far-fetch'd allufon; and then 
the paſſage is clear; why thy bones canonized, i. e. buried ac- 
cording to canon, and hearſed in death, i. e. fafely repoſited in 
the grave. Thus, even acccrding to Mr. Warburter's ſenſe of 
the words, the paſſage ſeems to be defenſible: but may we not 
aſk, whether this ſenſe of the paſſage renders not the two parts 
of the ſentence the ſame? for if his bones were canmiz'd, that 
is, had all the rites of ſepulture paid to them, it follows of courſe, 
they were bearſed in deurb, or earth, repoſited in the grave. Mr. j 
Warburton ſays, * canoniz'd cannot fignify (what it uſually does) 
mad: holy or ſainted; for we are told, he was murdered with all 
his figs upon him, and therefore in no way to be fainted.” 
But we may obſerve, it is a fon, full of the perfections of his fa- 
ther, (whoſe equal, ke tells us, the world could not uce) tha 
here ks; no wonder then he ſhould uſe the bigheft compli- 
ment : befide, as to his being murdered with all his fins upon 
hic, that we know nothing of at preſent : tis the ghoſt himie 
only, that informs his fon of that; and as he died not by ravr- 
der, according to the general report, he was very likely to hav: 
Leen caneniz'd; it was very probable, his wife and brother might: 
have got him fainted out of their abundant love and zeal for 
dun, when dead, and the better to conceal their deviliſh pur 
por: » 
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That I will ſpeak to thee: PII call thee Hamlet, 
King, father, royal Dane; Oh, antwer me, 

Let me not burſt in ignorance; but tell 

Why thy canoniz'd bones hearſed in death, 
Have burſt their cearments ? why the ſepulchre, 
Wherein we ſaw thee quietly in-urned, 

Hath op'd his ponderous and marble jaws, 

To caft thee up again? What may this mean, 
That thou, dead coarſe, * in complete ſteel, 
Reviſit'ſt thus the g impſes of the moon, 
Making night hidcous? and us fools of nature 
So horribly to ſhake our diſpoſition 

With thoughts beyond the reaches of our ſouls ? 
The Miſchiefs it might tempt him to. 

(12) What if it tempts you towards the flood, 


my lo 
Or to the dreadful border of the cliff, 


let, ) why this wonder happens; why I fee you again on earth; 
burit their cearr.ents, which lately made 


p 
low'd Hamlet on the earth? 

(12) What, &c.] See the famous deſcription of Dower-Cliff, 
in King Lear, Act 4. Sc. 6. Beetles, i. e. hangs over, in the fame 
manner as the head of a bertle hangs over, and is too big for the 


reſt of its body: fo, we fay, a beetle-beaded or beetle-brow'd fel- 
low, for a heavy, thi: k-heaced one. The line, 
W hich might deprive your ſovereignty of reaſon, 
dus ſomething in it truly Shakeſpearian : deprive, is uſed in its 
r:imary ſenſe, according to our author's frequent method, which 
| migh* 
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That beetles o'er his baſe iato the ſea, 

And there aſiume ſome other horrible form, 
Which might deprive your fovereignty of reaſon, 
And draw you into madneſs? Think of it, 
Ihe very place puts toys of deſperation, 
Without more motive, into every brain, 

That looks fo many fath>ms to the ſea, 

And hears it roar beneath. 


might deprive, i. e. take away your fovercignty of reatun, i. c, 
your ſovereign reaton. Mr. Varburten, at all adver:tures, condemns 
the paſſage. © Deprive your ſoeercignty of reaſen, i. e. deprive 
vour ſovereignty ot its reaſon. Nonſenſe. S: vereigrry F reaſon 
is the ſame as ſovereign or ſupreme reaſon : reaſon which go- 
verns man. And thus it was uſed by the beſt writers of thoſe 
times. Sidney fays, It is tim: for vs b:th iu let reaſon crjey its due 
ſwoercignty. Arcad. And king Car, at once to vetray the 
froereignmty of reaſon in my foul. Eves Barn. It is evi- 
dent that Shakeſpcar vr te, 
Deprawe your lovereignty of reaſan. 

i. e. diſorder your underſt ind ing, and Graw ge into madneſs. So 
altcrwards— 

Now ſee that noble and maſt fovereign reaſon, 

Like ſweet balls jargled cut of tune. Marl urton. 
The reader, I dare ſay, will not be diſpleaſed with this note of 
Mr. Warburton; as it ſeems the beſt that could be given to con- 
firm the reading in the text; deprive your, &c. may be properly 
explained as he defires, i. e. diſorder y2ur underflanding and drew 
rem into madneſs; for was it to deprive his ſoverei nty cf reaſon, 
or take it awway—taat muſt be the conſeguence. If the paſſage 
is tranſlated literally into Latin, the learned reader will immedi- 
ately fee irs propriety: it may be unneceſlary, perhaps, to add, he 
uſes, contrive, in the fame manner, in its primary ſenſe: contrive 
an afternoon, i. e. ſpend an afternoon together. See Taming of tle 
Shrew, Act 1. as he does frequently two ſubſtantives to expreſs 
one thing; ſo, in Otbelk ; why 

As when by ziglt and negligence a f.re 

Is ſpied | 
i. e. fire accafion”d by night'y neghgence, And in numberl 5 
other phces, 
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Scenes VIII. (13) Enter Ghoſt and Hamlet. 


Ham. Where wilt thou lead me? ſpeak; I'll go no 
Ghoft. Mark me. further 
Ham. I will. 


1 


I 
f 


Fig 
i 
| 
; 
f 
, 


Confn's tos fait in fires: Or, Cee faſt in fr. 


both of which to every true reader of carry their own 
conviction : he could never have expreſs'd himielf fo mandy on fuck 
an occaſion, nor would have made his gest talk of bring confin'd 
ſa or tos ſa in fires ; c d in fires had been and much 
more poctical, was r The 
d away, the propriety of the 

e ghcf, in telling has fon, — 
him . hay we 4 go be than the 
fat weed that rcets itſelf in eaſe on 8 rf, won"dff thcu not 
ir in this—(for Hud, and world are quite proper in their places, 
o, we ſay,—I ould have eſteem d you a coward end you not 
have done fo and fo, and indeed the words are uſed very licenti- 
ouſly the one for the other) when, I ſay, the ghoſt talks of Lebe 3 
whuf, we ſee the fame inconſiſtence as in Michael Argels's famous 
»iture of the Kit judgment where he introduces Char-on's bark; 
Mr. Warturtin obterves poſſibly Shake/pcrar might do it, to in- 
15uate to the z2alous proteſtents of his time, that the pagan and 
»0pth purgatory ſtuod both upon the ſame footing of credibility. 
Taſh, in his Gieruſalemme Liberata, very licentiouſly mixes the 
Chnſtian an heathen ſyſtem, and tho' he is writing a Chriſtian 
doem, and in one ftanza calls the devil, 


Tie antient foc to man, and mortal ſeed, 


vet in the immediately ſubſequent ones, he introduces Silerus, the 
'vhinxes, eentaurs, gorgens, &-:.—See C. 4. S. 1, 4, 5+ 


Chef, 
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Gheft. My hour is almoſt come, 
When to ſulph'rous and tormenting flames 
Muſt render up myſelf. 

Ham. Alas, poor ghoſt. 

Ghoſt. Pity me not, but lend thy ſerious hearing 
To what I tha!l unfold. 

Ham. Speak; I am bound to hear. 

Ghoſt. So art thou to revenge when thou ſhalt bear. 
Ham. What? 
Ge. I am thy father's ſpirit, 
Doom' d for a certain term to walk the night, 
And for the day confin'd to faſt in ſires, 
Till the foul crimes done in my days of nature 
Are burnt and purg'd away: but that I am forbid 
To tell the ſecrets of my priſon-houſe, 
I cou'd a tale unfold, whoſe lighteſt word 


22 


pheres, 
Dr 
each particular hair to ſtand an end 
Like quills upon the fretful pine; 
But this eternal blazon not be 
To ears of fleſh and blood: lift, lift, O, lift, 
If thou didſt ever thy dear father love. 
Ham. O, heaven 
G. Revenge his foul and moſt unnatural 
urder 


m 2 
Ham. Murder 
Ghoft. Murder moſt foul, as in the beſt it is; 
But this moſt foul, ſtrange, and unnatural. 
Ham. Haſte me to know it, that I with wings 
as ſwift 
As meditation or the thoughts of love, 


ſ to my rev b 
1 l * of 
And duller ſhould'ſt thou be than the fat weed 
: 'T hat 
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That roots itſelf in eaſe on Lethe's wharf, 
Would" thou not ſtir in this. Now, Han let, hear; 
"Tis given out, that 1 in my garden, 
ace me; . ole car of Denmark 
8 

Kali, abus d: but — thou * youth, 
The ſerpent that did ſting thy father's heart, 
Now wears his crown. 

Ham. O, my prophetic ſoul, my uncle 

G. A 4 inceſtuous that ulterate beaſt, 
With — . of his wits, with trait'rous gifts, 
(O wicked wits, and gifts that have the power 
So to feduce;) won to his ſhameful luſt 
The will of my moſt ſeeming virtuous queen. 
O, Hamlet, what a falling off was there 
From me, whoſe love was of that dignity, 
That it went hand in hand even with the vow 
I made to her in marriage; and to decline 
Upon a wretch, * natural gifts were poor 
To thoſe of mine 
But virtue, as it never will be mov'd, 
Tho? lewdnefs court it in a ſhape of heav'n; 
So vice, tho” to a radiant angel link'd, 
* fate itſelf in a celeſtial bed, 
And prey on e 
But Git, a I ſcent the morning air. 
Brief let me be: fleeping within my garden, 
My cuſtom always of the afternoon, 
Upon my ſecure hour thy uncle ſtole 
With juice of curſed hebenon in a viol, 
And in the porches of my ears did 
Holds fuch an enmity with blood of man, 
That ſwift as quickſilver it courſes through 


3 and alleys of the body, 
And, with a ſudden vigor, it does poſſet 
And nen. 


The 
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The thin and wholeſome blood; ſo did it mine, 
And a moſt inftant tetter bark'd about. 

Moſt lazar-like, with vile and loathſom cruſt, 
All my ſmooth body. 

Thus was I, » eeping, by a brother's hand, 

Of lite, of crown, of queen at once diſpatcht: 
Cut off even in the bloſſoms of my fin, 


(14) Unhouſel'd, unanointed, unaneal'd, 1 
0 


358 NN 8 


114) E &, c.] This line has created the editors much 
both the words and the ſenſe of them having been diſ- 
puted. The old editions read, unhouzzell'd, diſappointed, un- 
aneal d. Of the fignification of the firſt word there is no dif. 
pute, all agreeing, wnhouſe/ d means, without having recciv'd the 
{beuſel) hoſt or eucharift the ſecond, Mr. Theobald alters to un- 
which he explains by, © =» confeſſion of fins made, no 
reconciliation to heaven, no appointment of penance by the 
church.” This reading is gener Illy difregarded, and we find un- 
axcinted almoſt univerſally prevail, the ſenſe of which, as indiſ- 
— eo ibac es, b ca » >, at 
out extreme unfion : unaneal'd, now alone remains unconſider d; 
Mr. Theobald ſays, it muſt fignify, <vichout extreme union; Mr. 
Pope explains it by, 20 kne!l rung: the Oxford editor, by wnpre- 
fared : and his explication is certainly moſt juſt: © to anne! or 
—_—_—-— is to prepare metals or glaſs 
by the 
[ 
t 
dy 
ma 


force of fire, for the different uſes of the manufacturer in 
_—_ 
o a dying perſon, who when prepared by impreſſions of piety, 
ſen 
the word 


1e 


TT 


and this is here applied by the author in a figurative ſenic 
4 | 4 confeſſion, abſolution. and other acts of religion. 
y wy ſaid to be annealed for death.” Thus, as it feems the 
ſe of the words is clear, and the paſſage plain. I apprehend, 
word ſhould certainly have been unaknel/'d, to bear the ſenſe 
Mr. Pope gives it: however, be that as it will, we muſt certain- 
ly allow Mr. Pepe to bave been a proper commentater here. 
There are more arguments ſtill to ſupport the reading in the text: 
an attentive perſon muſt find great pleaſure, in looking, as it 
were, into the mind of his 2uthor; and, as our thoughts on any 
ſubject always ſucceed in train, and are nicely affociated, be 
much delighted with finding out that train, and tracing _ aſ- 
ſeciations. Let us ſee if we cannot do fo in this paſſage : the poet 
1s ſpeaking of the misfortune of being cut off in the bloſſom of 
our fins, when we have had no means to atone for them, or to 
receive the benefits of religion; theſe benefits then muft naturally 
ariſe in the mind: the greateſt of which it is natural to ſuppoſe 
would occur firft, the bleſſed ſacrament, the immediate — 


TFT 


— 
= 
— 


5 


T7 
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No reckoning made, but ſent to my account 
With all my imperfections on my head: 

O, horrible? O, horrible! moſt horrible! 

If thou haſt nature in thee, bear it not, 

Let not the royal bed of Denmark be 

A couch for luxury and damned inceft. 

But howſoever thou purſuꝰ ſt this act, 

Taint not thy mind, (15) nor let thy foul deſign 


of which is, extreme union, two fo i and neceſſary 
branches of duty, that the loſs of theſe was the loſs of all, and we 
may reaſonably he ſhould parti ize no more, but add, 
1 was not only depriv'd of theſe, but alſo of every other i 
and without any kind of reckoning made, ſent to my and 
horrible account.” If we were to admit Mr. Pope's ſenſe of the 
word, we muſt imagine our author's thoughts carried ſtill farther 
« without the hoſt, without unction, without enjoying the benefits 
of the po bell,” which uſed to toll while the perſon lay en- 
iring, and was ſo called: nay, this ſhocking cuſtom fill 
prevails in ſome parts of England. The run of the line is no bad 
argument in ſupport of the reading in the text: this manner of 
beginning each word with the fame ſyllable is not unfrequent 
with the Greek tragedians, nor our beſt poets; and beſides it adde 
great ſtrength and beauty. 
Unreſpited, unpitied, unreprov d. 
Milton Par. Loft, B. 2. 185. 
Unſhaken, unſeduc d, unterrified. — ——B. 5. 399. 
And numberleſs other inſtances, if neceſſary, might eafily be 
brought. Mr. Upton explains diſappointed and am d, the 
ſame as Mr. Theobald, whom he condemns for altering diſap- 
fointed ; which he efteems the genuine reading, and tells us, 
„He cannot but admire the ignorance as well as boldneſs of 
— * who have changed it.” Obſervations an Shake. 
„ Pp. 181. 


wo 


ther C 2. It would be unneceſſary to fay any thing 
concerning fimilarity of this play to the celebrated Electra 
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Againſt thy mother aught; leave her to heaven, 
And to thoſe thorns that in her boſom lodge, 
IÞ —— her. Fare thee well at once; 
The glow-worm the matin to be near, 
And 'gins to pale his uneffectual fire: 
Adieu, adieu, adieu, remember me. LExit. 
Ham. O „ O earth 


And ſhall I couple hell? O, fy! hold, hold, my 
heart, 


PII wipe aur all trivial records, 

All bs of books, all forms, all preſſures paſt, 
That and obſervation there; 

F - 
Within the book and volume of my brain, 
— 1 —— yes, by heaven; 
O, moſt pernicious woman ! 

O, villain, villain, ſmiling damned villain; 

My tables: —meet it is, | down, 

That one may ſmile, and ſmile, and be a villain; 
ln [ Writing, 
So, uncle, there you are: now to my word, 

It is, adieu, adicu, adicu, remember me. 


ATT i SCEANE ee 
Ophelia's Deſcrip tian of Hamlet's mad Addreſs ta her. 


(16) My lord, as I was ſewing in my cloſet, 
Prince Hamlet, ** — 


No 


(16) My Lan, Kc. ] Nothing can expreſs the horry of ſpirit: 
nd agitation of mind Ophelia was in, more naturally than this 
deferi ption 


=_ EE 


— 
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At 
He 
As 
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An 
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No hat upon his head, his ſtockings looſe, 
U d, and down-gyred to his 
Pale as his ſhirt, his knees knocking each other, 
And with a look fo piteous, in purport 
As if he had been looſed out of hell, 
To ſpeak of horrors; thus he comes before me. 
Pal. Mad for thy love? 
Oph. My lord, I do not know, 
But truly I do fear it. 
Pol. What faid he? 
He took me by the wriſt, and held me hard, 
goes. he to the length of all his arm, 
with his other hand thus o'er his brow 
peruſal of my face, 
draw it: 
a little 


7 


Z 
: 
2 


fal 
he 


: 
= 


rr 
= 


F 
fi 


- 
LE 


ungarter'd, and dewn-gyzred to his ancle; that is, roll'd 
. down to his ancle; but to me there appeans no dif- 


ungarter'd might be juſtified, yet foul'd expreſſes an additional 
mark of his madneſs and negle& of himſelf, and is, therefore, 
(in my judgment) to be preferr'd : perhaps the reader may 
think, Jooſed, uſed in the ſubſequent lines, an argument in ta- 
vour of the word I would ſupport. | 


2 2 | Old- 


— — — 
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Old- Age. 


Beſhrew my jea'ouſy, 
It ſeems it is as proper to our age 
To caft beyond ourſelves in our opinions, 


"RA 


As it is common for the younger ſort I 

To lack diſcretion. | a 

Scens VI. Happineſs conſiſts in Opinion. 1 

Why then tis none to you: 

For there is nothing either good or bad, * 

But thinking makes it ſo: rea 

To me it is a priſon. mn 

Hamlet's Account of his own Melancholy, and Re- an 

AC = 
I have of late, but whereſore I know not, loſt 
all mirth, forgone all cuſtom of exerciſes, and in- 
deed it fo heavily with my diſpoſition, that 
this y frame, the earth, ſeems to me a ſterile 
: this moſt excellent canopy the air, 

* 

— 

the a 

back t 

upon | 

Th. 

this fi 

ſpear, 

(27) 

or pay 


which ſeems to have becn a favourite of Shak:ſpear's: the eri- 


tic: 


Fr 
Wh 
N 


£ 
- 
1 
1 
5 


HAMLET. 


O, what a rogue and peaſant ſlave am I 


Is it not monſtrous that this player here, 
But in a fiction, in a dream of paſſion, 


Could force his foul ſo to his own conceit, 


arm'd ; 


That from her working, all his viſage (17) w 


Tears 


| 
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Tears in his eyes, diſtraction in his aſpect, 

A broken voice, and his whole function ſuit ing 
With forms to his conceit, and all for nothing, — 
For Hecuba ? 

What's Hecuba to him, or he to Hecuba, 
That he ſhould weep for her? What would he do, 


Had he the motive and the cue for 
That I have? he would drown the ſtage with tears, 


4 

] 

4 

[ 

4 

to be made cut: which is an inſtance of the author's great know- \ 

ledge of nature, in thus making Hamlets language to expreſs F 

the preſent hurry and fluctuation of his mind: I have often 7 
doubted the words, with firms, The words, Ha! why I ſbou'd 

take it are from the folio: tis read in the other editions, I A 

ton d take it—avy reader of tafte will immediately ſee the tupe- H 

B 

1 

1 

V 


rior ferce and ener- y in the reading here adopted: he, as it 
were, deliverates with bimſe f—Ha—why 1 ſhould take even 
this, for it cannot be bur I am, &c.“ Soon after which, he 
runs into a wild denouncing of revenge; a”d in the folio, ends 
with, 05, vengeance, as it is here printul, which I adraire the late 
editors have omitted; as to me, it conveys a great beauty. Fe in 
going on with his fiery and zealous indignation, and calls out, 
Oh, vengeance—to which, when he is preparing to ſay ſome- 
thing, by a moſt elegant break, Le returns to himſelf, and as 0 
it were recollecting, eries— Why, what an afs am 1 — This is 
moſt brave, &c . — T. 
Nothing can exceed the compliment $ pays his own Pr. 
art, in the following lines: it is generally imagined he alludes M 
to a ſtor told of Alexander, 2 tyrant of Pherea in Theſſaly, who 


being preſent at a play of Erripides, called the Troades, was ſo An 
ſenfibly touch'd that he withdrew from the theatre before the A( 
tragedy was concluded: being aſhamed, as he himſelf contciled, Ih 
that he, who never had any pity for thoſe he murdered, ſhould Ha 


weep at the ſufferings cf Hecuba and Andramac he. The reader, 
if he turns back to the 24th page, will find a ſpeech there ex- Bee 
preſſing the fame dread Hamlet entertains of this ſpirit's being a Th 
wicked one ſent to abuſe him: Oreſtcs too, in the Electra of E= 

ripider, entertains the ſame deubt that Hamlet does: For 


Oreftes. Ag aur” akagup ur artnae dei Sew; 
Electra. lan xa&Zwy TprroF ; gyw A. u Tore, 
Oreft. Hath not ſome evi ſpirit ſpoke theſe things, 
Aſſuming the gods likeneſs? 
Ele4, On his ſeat, 
The ſacred tripod ? I by no means think fo, 


And 


And 
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And cleave the gen'ral ear with horrid ſpeech, 
Make mad the guilty, and appal the free, 
Confound the i t, and amaze indeed 
The very faculties of eyes and ears; I, 
A dull and muddy-mettled raſcal, 
Like John-a-dreams, unpregnant of my cauſe, 
—_— nothing ; no, not for a king, 
operty and moſt dear life 

A — was made: am I a coward ? 
Who calls me villain, breaks my pate a-croſs, 
Plucks off my beard, and blows it in my face, 
Tweaks me by the noſe, gives me the lie i th* throat 
As deep as to the lungs * Who does me this ? 
Ha ! why, I ſhould take it,—for it cannot be, 
But I am pigeon-liver'd and lack gall 

To make oppreſſion bitter, or ere this 

I ſhould have fatted all the region kites 

With this flave's offal. Bloody, bawdy villain ! 
Remorſcleſs, treacherous, lecherous, kindleſs vil- 


Oh, * lain! 
eren This is moſt bra. 


That I, the fon of a dear father murder'd, 
Prompted to my revenge &e 4 heaven and hell, 
Muſt, Fe a whore, unpack my heart with words, 
And fall a curſing like a very drab; 

A (18) ſcullion, —fic upon't—foh ! about my brain! 
I have heard that guilty creatures at a play, 

Have by the very cunning of the ſcene 

Been ftruck fo to the ſoul, that preſently 

They have proclaim'd their malefactions : 

For murder, though it have no tongue, will ſpeak 
With moſt miraculous organ. I'll have theſe players 


(x8) A Scullion] The foregoing word, drab, ſeems to coun- 
tenarce ſcullion : & -2, a ſculliam, the very meaneſt and 
loweſt of the vulgar. Mr. Theobald propoſed, and the 


editor has adopted, cullian, i. e. a mean-ſpirited, white-liver'd 
fellow, a bully, a ſtupid cuddon. Ital. Coglione. 


Play 
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play's the thing, 
— — of ce Mie, 


SCENE I. 


ACT III. 


HYPOCRISY. 


(19) We are oft to blame in this, 
'Tis too much prov'd, that with devotion's viſage, 
And pious action, we do ſugar o'er 
| 9 4 bimſelf. 


The harlot's cheek beautied with plaſtring art, 


Is not more ugly to the thing that helps it, 
Tikes bs my 8 ts my mad pointed weed. 
ScanE II. «pb end Drath wag > 


20) To beor not to be? that is the 
tis nobler in the mind to fi 


The flings and arrows of outrageous fortune, 


Or 
See Venice, and 
— 4 4 P the — detwixt the 
Bees: 2 


l J 87g ESE EFPT> more rens 


—— 
3, 


two authors; I mean — keloques 


allt 9 
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(21) Or to take arms againſt a ſea of troubles, 
And by oppoſing end them? To die, — to fleep, — 


of Cato and Hamict. The ſpeech of the firit is that of a ſcholar, a 
philoſopher, and a man of virtue: all the ſentiments A 


of 
—— are to be acquired by inſtruct ion, by reading, by conver- 


Cato talks the language of the porch and academy. Ham- 
let, on the other hand, ſpeaks that of the human heart, ready 
enter upon a deep, a dreadful, a decifive act. His is the 
language of mankind, of its higheſt to its loweſt order; from the 

cottager ; from the philoſopher to the peaſant. 

which a man may ſpeak without learning; 
can improve, nor philoſophy mend it. This can 
Cato's ſpeech. It is dictated trom the head rather 
3 by courage rather than nature. It is the ſpeech of 
reſolution, and not of human infirmity: it is the 
uncertainty, not of perturbation; it is the language 
3 but of ſuch doubts, as the ſpeaker is to 
he cannot reſolve them. The words of Cato are not 
ions of ; they are therefore 

the diſcourſe is ſuppoſed to be 
in of truth. Cars ſeems inſtructed 
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1 


8 


ting ourſelves in a ſtate of oppoſition and defence; by @ 
troubles, according to the common uſe of the word 


poets and other writers, he expreſſes no _— 
a vaſt quantity, &c.—befides, 4 ſea of troubles, is uſed 
to expreſs the approach of human ills, and the misfortunes that 
flow in upon us, and it was amongſt the Greeks a proverbial en- 
preſſion, nanu faracos. Thus we may in a good meaſure juſtify 
the expreſſion; at leaſt it is plain enough to be underſtood, and I 
think we may with as much certainty pronounce it genuine, as ſome 
er of Euripida, 1 mark's a paſ- 
F read over the Hi of Euripides, 'da 
928 and on reading Mr. 
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No more; and by a fleep, to ſay, we end 


Shaleſpear? learning, found he had likewiſe remark d 
a Lo. Bos be ee china ſoliloguy in the 
which ſeems ſo peculiarly the production 1 — 

can b , 


it. 


No more 
The heart. ach, &c. 
To fleep ! perchance to dream ! Ay, there's the rub, &c. 


And the whole has a remarkable fimilitude with theſe verſes in 
the Hippolicus of Euripides; 
nac 7 edumnpog f. . a Sp 


Ken ici Toon ava ei (2 
AXA's, T1 Tw Inv q@ATaper ako 


L 
: 
F 
8 
＋ 
$ 
1 


Z 558888 > cw . ww.» 


v. 190, & ſeq. who p 


How full of forrow are the days of man, ciſely 
Of endlefs labour and unceaſing woe Noble 
And what ſucceeds, our hopes but ill preſage, may re 
For clouds conceal, and darkneſs reſts upon it. | 
Vet fill we fuffer light, averſe to life: 

Sill bend reluctant to thoſe ills we have. 

Thro” dread of others which we know not of, 

And fearful of that undiſcovered ſhore. 


And in particular, 
That undiſcover'd country from whoſe bourne For a fi 
No traveller returns, Meag ur- 


® Tranſlation of Trypbiadorus, p. 76 


e 


That fleſh is heir to; tis a conſummation 

Devoutly to be wiſh'd, to die, to fleep: — 

To fleep? 1 (22) ay, there's 
rud; 

For in that of death what dreams come, 

TID SRI ane mcg 

Muſt give us pauſe ;—there's the reſpect 

That makes calamity of fo long life, 

(23) IP bear the whips and ſcorns 


time, 
'T'' oppreflor's wrong, the proud man's contumely 
The pangs of deſpis'd love, the law's delay, 
The infolence of office, and the ſpurns 
That patient merit of th* unworthy takes, 
When he himſelf might his quietus make 
With a bare bodkin ? Who would fardels bear, 


may be very well tranflated by this of the Latin poct. 
Nunc it par iter tenebricoſum, 
Tlluc, unde negant rediri quengram. 
Catull. III. v. 11. See p. 68. 
22) &c. That fear is baſe, 
Sink, when thet drach dnthe bur Bis Gahee 
Out of her place of earth : you only dread 
The ftroke, and not what follows when you're dead ; 
There is the fear indeed. 


Theſe lines are from the zd Act of Maſinger's Virgin Mar:yr, 
ho plainly took the thought from Sbaleſpenr. 
(23) Fer, &c.] The ills of human lite are very ſinely and con- 


4 


cCiſely enumerated in the qth Scene of the 1ſt Act of The Two 


Noble Kinſmen : and probably the lines are Shateſpear's, which 
may render them the more agreeable to the reader: 


Since I have known frights, fury, > 4 beheſts, 


Loves provocations, zeal, a miſtreſs 
Dekre of liberty, a fever, 
Sickneis in will, or wreſtling ſtrength in reaſon : 


It &c, 
— See Mr. Sexward's note on the paſſage. 


For a full explanation of, the inſalence of oſſice ſee Meaſure for 
Meajure, p. 4% * 
0 
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To and ſweat under a weary life, 
But that the dread of ſomething after death, 
That undiſcover'd country, from whoſe bourne 
o traveller returns) puzzles the will, 
And makes us rather bear thoſe ills we have, 
Than fly to others that we know not of? 
Thus conſcience does make cowards of us all, 
And thus the native hue of reſolution 


CALUMNY. 


24) Be thou as chaſte as ice, as as ſnow 
1 pooh tomgped tan — 4 


A noble Mind diſorder'd. 


O, what a noble mind is here o'erthrown ! 
The courtier's, ſoldier's, ſcholar's eye, tongue, 


Th' and roſe of the fair ſtate, 

The glaſs of fathion and the mould of form, 
Th obferv'd of all obſervers, quite, quite down; 
I am of ladies moſt deject and wretched, 

That ſuck' d the honey (25)of his muſic vows; 
Now fee that noble and moſt 

Like ſweet bells jangled out of tune, and 

That unmatch'd form and ftature of blown youth, 
Blaſted with extaſie. 


SCENE 
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ScENE III. Hamlet's Directions and Advice to 
the Players. 


8 e 


do, I had 


1 
©, it offends me 


paſhon to tatters, to very rags, to 
» ſplit the. cars of the groundlings; who (for the 
moſt part) are capable of nothing but inexplicable 
dumb ſhews and noiſe : I would have fuch a fc 1. 
low whip'd for o'er-doing Termagant; it ov: 
rods Herd; pray you — it. 
ue, Play. I warrant your honour. 
Ham. Be not too tame neither; but let your 
own diſcretion be your tutor ; ſuit the action to 
the word, the word to the action, with this ſpe- 
n; cial obſervance, that you © 29 not the modetty 
of nature; for any thing fo o' erdone, is from the 
purpoſe of playing; w end both at firft and 
now, was and is to hold as twere the mirror up 
to nature, to ſhew virtue her feature, ſcorn her 
own „ and the very and body of the 
time his form and ure. Now this over-done 
or come tardy of, though it make the unſkilſul 
laugh, cannot but make the judicious grieve; 
the cenſure of one of which mutt in your allow- 
ance o'er-weigh a whole theatre of others. O, 
there be - ad that I have ſeen play, and heard 
others praiſc, that highly, (not to ſpeak it 
EXE Vol. I. Aa ure ( v. 
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prophanely,) that neither having the accent of 
Chriſtians, nor the gate of Chriſtian, pagan, nor 
man, have fo {irutted and bellowed, that I have 
thought ſome cf nature's journeymen had made 
men, and not made them well, they imitated hu- 
manity fo abominably. 

Play. I hope we have reformed that indiffe- 
rently with us. | 

Ham. O, reform it altogether, and let thoſe 
clowns ſpeak no more than is ſet 
for there be of them that will 

to 


ime ſome neceſſary queſtion of the play be then 
to be conſider d; that's villainous, ſhews a 
moſt pitiful ambition in the fool that uſes it. 


SCENE IV. On ey, and an even-minded 


No, let the candied lick abſurd pomp, 

And crook the pregnant hinges of the knee, 

Where thrift = follow fawning. Doſt thou 
hear 

Since my dear foul was miſtreis of her choice, 

And could of men diſtinguiſh, her clection 

Hath ſeal'd thee for herſelf : for thou haſt been 


As one in ſuffering all, that ſuffers nothing ; 

A man that fortune's buffets and rewards 

Haſt ta'en with equal thanks: and bleft are thoic 

Whoſe blood and judgment are fo well com- 
mingled, 


That 


n 


hou 
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(26) That they are not a pipe for fortunc's finger, 
Lo found what ſtop ſhe pleaie. Give me the man 
That is not paſſion's ſlave, and I will wear him 
In my heart's cor.,—ay, in my heart of heart, 
As I do thee. | 


Scene VII. MM dnight. 


(27) Tis now the very witching time of night, 
When church-yards yawn, and hell itfelf breathes 
out 


Contagion to the world! Now could I drink hot 
blood, 

And do ſuch bitter bufineſs, as the day 

Would quake to look on. Soft! now to my 

mother 

O, heart, loſe not thy nature! let not ever 

The foul of Ners enter this firm boſom ! 

Let me be cruel, not unnatural: 

I will ſpeak daggers to her, but uſe none. 


Scexe VIII. The King's deſpairing Solilaquy 
and Hamlets D on bow. 5 
0 


, my offence is rank, it ſmells to heaven; 
28) It hath the primal, eldeſt curſe upon't, 
A brother's 


(26) That, c.] Hamlet, ſpeaking of himſelf to thoſe who 
would have ſearch d into his ſecrets, obſerves, (Sc. 7.) Why, 
lcok you now, how unworthy a thing you make of me; you 
woutd play upon me, you would ſcem to know my flops; you 
would plack out the heart of my myſtery, you would found me 
from my loweſt note to the top of my compaſs; and there is 
much muſick, excellent voice in this little organ, yet cannot you 
make it ſpeak. Sdeath, do you think I am eafier to be play'd 
on, than a pipe? Call me what inſtrument you will, tho" you 
can fret me, you cannot play upon me. 

(27) See 2 Henry IV. At 4. Sc. 1. 

(28) It bath, &c.] This paſſage bas greatly perplext all the 
ecitors, and is i very difficult: it is read, 

That of a brether's murder. Pray 1 cannot, &c. 
Aaz A brother's 
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A brother's murder! Pray I cannot, 
1 — 


7 think by one fight nad I muſt own myſelf not 


ion we greatly clear 
1 conſcious of dis ace guilt, is de- 


afraid, to. repent and pray : is it not natural that he 


A brother's Fr, r 22 hn 


» but I cannot, 
great defire to-ds & i no left powerful and — 
Leg yy ady determin'd reſolution of my mind fo to dv: 
that is, I am nv leſs cefirous to do what I would (namely, pray) 
the ſeeming want of 


ry what repentance can, what can it not ? 
Monat —— 


throw ſome light on theſe in queſtion: he could not pray, for his 
guilt defeated his intent: here he would try the force of all.pow- 
erful repentance, yet again is check'd by his guilty conſcience: 
for tho”, ſays he, repentance can Co all things, yet what can it 
do, when one cannot really and truly uſe it? when we are in- 
K ee. guilt p 4 
ſo doing: when we would aid, and be parcon'd our 
offence it'elf, and beg for forgiveneſs, 


In Philafter, 1. gag © bs agony tho ſtill re- 
'aning his offence, as here 


But how can 1 | 
Look to be hear. of Gods, tLat muſt be juſt, 
Praying upon the ground I hold by wrong? M 
* 


irt K* 


78 
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My guilt defeats my ftrong intent; 
And like a man to double buſineſs bound, 

I ſtand in pauſe where I thall firit begin, 

And both neglect. What if this curſed hand 
Were thicker than itſelf with brother's blood ? 
Is there not rain enough in the ſweet heavens 
To waſh it white as ſnow? Whereto ſerves mercy, 
But to confront the viſage of offence ? | 
And what's in prayer, but this twofold force, 
To be foreſtalled ere we come to all, 

Or pardon'd being down? Then il look up; 
My fault is paſt; but oh! what form of prayer 
Can ſerve my turn? Forgive me my foul murder 
That cannot be, ſince [ am ſtill poſſeſs'd 

Of thoſe effects for which I did the murder, 
My crown, mine own ambition, and my queen. 
May one be pardon'd, and retain th' offence? 

In the corrupted currents of this world, 
Offence's gilded hand may ſhove by juitice; 
And oft *tis teen the wicked prize iticlf 

Buys out the law; but tis not ſo above, 

There is no ſhuffling, there the action lics 

In its true nature, we ourſe! ves compell d 
Even to the teeth and forehead of our faults 
To give in evidence. What then? what reſts ? 
Try what repentance can; what can it not? 
Yet what can it, when one cannot repent ? 

O, wretched ftate! O boſom black as death! 
O, limed foul ! that ſtruggling to be tree, 

Art more engag d! Help, angels, make aſſay, 
Bow ftubborn knees, and heart with ftrings of 


ſteel 
Be ſoft as finews of the new-born babe; 
All may be well. [The King kneels, 
Aa 3 Enter 
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Enter Hamlet. 
Ham. (29) Now might I do it pat, now he is 


pra 

And now I'll dot, and fo he goes 

And fo am I 'd? —that would be icann'd— 

A villain kills my father, and for that, 

I, his fole ſon, do this ſame villain ſend 

To hezavn! O! this is hire and falary, not 
revenge. 

He took my father y, full of bread, 

With all his crimes blown as freſh as May; 

And how his audit ftands, who knows, fave 
heaven ? 

But in our circumſtance and courſe of thought, 

"Tis heavy with him.—Am I then reveng'd, 

To take him in the purging of his foul, 

When he is fit and ne. 

Up ſword, and know thou a more horri t, 

When he is drunk, aſleep, cr in a rage, 

Or in th” inceſtuous pleaſures of his bed; 


to heaven, 


At gaming, ſwearing, or about ſome act 
That has no tincture of falvation in't. 
Then trip him, that his heels may kick at heaven, 


„ 
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SCENE X. Part of the Scene between Hamlet 
and his Mother. 


What have I done that thou dar'ſt wag 
thy tongue 
ene 
Han. Such an act, 
That blurs the grace and bluſh of modeſty, 
Calls virtue hypocrite, takes off the roſe 


From the fair forehead of an innocent love, 
And ſets a bliſter there; makes marriage-vows 
As falſe as dicers oaths: Oh, ſuch a deed, 

As from the body of contraction plucks 

The very foul, and ſweet religion makes 

A rhapſody of words. 


grace was ſeated on this brow, 
Fiyper ion's curls, the front of Fove himſelf, 
An eye like Mars, to threaten or command, 
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Here is your huſband, like a ( 30) mildew'd ear, 
Blaſting his wholeſome brother. Have you eyes? 
Could you on this fair mountain leave to feed, 
And batten on this moor ? 

Auen. O, Hamlet, ſpeak no more; 

Thou turn'it mine eyes into my very foul, 

And there I fee ſuch black and grained ſpots, 
As will not leave their tin. 


Enter Ghoſt. 
Ham. Save me, and hover o'er me with your 


wings, 
You heavenly guards; what would your :racious 
figure ? 

Pueen. Alas | he's mad 

Alam. Do you not come your tardy fon to chide, 
That, laps'd in time and paſſion, lets go by 
2 important acting of your dread command? 

, ia 

Ghoſt. Do not t; this viſitation 
Is but to whet thy almoſt blunted purpoſe. 
But look, amazement on thy mother fits: 
O, ſtep between her and her fighting foul ! 
Conceit in weakeit bodies ſtrongeſt works: 
Speak to her, Hamlet. 
Ham. How is it with you, madam? 
Sueen. Alas | how is't with you? 
That thus you bend your eye on vacancy, 
And with th incorporeal air do hold done 
Forth at e our ſpirits wild! S 
And as the fleeping foldiers in i 


(30) Mildew'd ear] Probably he alludes to Pharaoh's dream, 
Gen. Ali 


And he dreamed and behold ſeven ears of corn came up on 
one ftalk rank and good: and behold feven thin ears and blafted 
with the eaſt-wind, ſprang up after them: and the thin ears 
devoured the rank and full ears. See v. 22, 1 


Your 
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Your bedded hairs, !ike (31) life in cxcrements, 

Start up and ſtand on end: O, gentle fon! 

Upon the heat and flame of thy diſtemper 

Sprinkle cool patience: whereon do you look? 
Ham. On him, on him! look you, how pale 

he glares, 

His form and cauſe conjoin'd, preaching to ftones 

Would make them capable: do not on me, 

Left with this piteous action convert 

My ftern effects; then what I have to do, 

Will want true colour, tears perchance for blood, 

Queen. To whom do you ſpeak this? 

PFlam. Do you fee nothing there? I Pointing to the 
Nothing at all; yet all that is, I ſee. | Gheff, 
am. Nor did you nothing hea ? 

12 No, nothing but ourſelves. 
Why, look you there; look how it ſteals“ 
away, 


t) Like in excrements] Skakeſpear frequently calls 
NIA. J life or 1 and his 
meaning here is, Hamlets furprize had ſuch an effe&t on him, 
that his hairs, as if there was life in thoſe excrem-entious parts, 
ſtarted up and food an end. So, in Macbeth. 


And my fell of hair 

Wou d at a diſmal treatiſe rouſe and fiir 

As life were in't. 
My notes on this play have fo much ſwelled under my hand, I 
am oblig d to lay afide a cefign I bad of giving the reader a tranſ- 
lation of the diſcourſe between Hamlet and his morter, from Saxo 
Germanicus, which is extremely fine, and wilt be no ſmall amuſe- 
ment to the reader if he thinks proper to conſult that hiſtorian z 
from whom Shaicſpear has taken the whole of Hamlet's diſtuis d 
madneſs; the ſcene before us; his friendſhip with Horatio; the 
death of Polonia ; his baniſtment into England; his return from 
thence, and killing the uſurper,—The gboſt ſeems to have been 
his own invention. 

Steal Some are for reading fulks, and in ſome latter edi- 
tions I fnd that word: he uſes this word before, ſpeaking of the 
hot: however, fteals, is very juſtifiable, M. 

y 
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My father in his habit as he l;v'd; 
Look where he goes, even now, out at the portal. 
[ Exit Gheft. 
Auen. This is the very coinage of your brain, 
This bodileſs creation extacy 
Is very cunning in. 

Ham. What extaf; ? 
My pulſe, as yours, doth temperately keep time: 
And makes as heaithtfub muſic: tis not 
That I have uttered, boring me to the teſt, 
And I the matter will re-word; which madneſs 
Would gambol from. Mother, for love of Pee, 
Lay not that flattering unction to your ſoul, 
That not your treſſ but my madneſs ſpeaks; 
It will but ſkin and film the ulcerous place, 
Whiles rank ion, mining all within, 
Infects unſeen: confeſs yourſelt to heaven, 
R what's 3 avoid what is to come. 

| kg O, thou haſt cleft my heart in 

twain. | 

Ham. Then throw the worſer part of it, 
And live the purer with the other half. 
Good night, but go not to my uncle's bed; 
Aſſume a virtue if you have it not, 
That monſter cuſtom, who all ſenſe doth eat 


Of habits evil, is ] yet in this, 
That to the uſe of actions fair and good 
He likewiſe gives a frock or livery, 


That aptly is put on: refrain to-night, 

And that ſhall lend a kind of 

To the next abſtinence, the next more eaſy; 
For uſe can almoſt c the ſtamp of nature, 
And maſter een the devil, or throw him out 


I'll blefling beg of you. 


HAM L E x. 275 


/ 

= What ſhall I do? 

m. Not this by no means that I bid you do; 
Let the fond king tempt you to bed again, 
Pinch wanton on your cheek : call you his mouſe ; 
And let him for a pair of reeky kiffes, 
Or padling in your neck with his damn'd fingers, 
Make you to ravel all this matter out, 
That I effentially am not in 
But mad in craft; twere you let him know. 
Juen. Be thou affur'd, if words be made of 


And breath of life, I have no life to breathe 
4 What thou haſt ſaid to me. 
Ham. I muſt to England, you know that? 
, Queen. Alack, I had forgot, 
| "Tis fo concluded on. 
Ham. There's letters ſeal'd, and my two ſchool- 
fellows, 
Whom I will truſt as I will adders fang'd, 
m | They bear the mandate, they muſt ſweep my way, 
And marſhal me to knavery : let it work, — 
ty For tis the ſport to have the engineer 
Hoiſt with his own petar, and *t ſhall go hard 
Bur I will deive one yard below their mines, 
And blow em at the moon. 


ACT IV. SCENE IV. 


Hamlet's Reflections an his own Irreſolution. 


We, How all occaſions do inform againſt me, 
And ſpur my dull revenge! What is a man, 
good Hf his chief good and market of his time 


Be but to ſlecp and feed! a beaſt, no more. 


Sure 


Queen. 
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om with ſuch large dii- 


before and after, gave us not 
That and God-like reaſon 

To ruſt in us unus d: now whether it be 
Beſtial oblivion, or ſome craven ſcruple 
Of thinking 


Why yet I live to fay this things too, 
have 22 and will, and ſtrength, and 
To do't. Examples groſs s earch exhort me; 
Witneſs this army of fuch maſs and charge, 


br os A delicate and tender prince, 
it with divine ambition puft, 


Makes — at the inviſible event, 
Ex what is mortal and unſure 
To all fortune, death, and danger dare, 


2 &.] This, ſays Mr. Teal 
(32) ] This, Ge %, is an expreſſion 


Ana T10TTw o αε 

— 

Turns on all hands its deep diſcerning ever ; 

Szes what befel, and what may yet befal, 

Concludes from buth, and beſt provides fer all. | 
: Pope, B. 3 150. 

And again, 
O ap ding 2a Tporow emiootw. 
SkilF'd to dif ern the furure by the poſs. 
Pope, B. 18. 294. 


The ſhort ſcholiaft on the lat paſſage, gives us a comment, that 


very aptly explains our author's phraſe : For it is the part of an 
ing man to conrect the reflection of events to come 


with ſuch as are paft, and ſo to foreſee what ſhall follow.“ Th: 
is as our author phraſes it, hoting 5:/are and after. 


Even 


a 
J 
( 
\ 
\ 
1 
M 


190. 
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Even for an egg-ſhell. "Tis not to be great, 
Never to dir ut g 


But find 
Wi fads at & 


blood, ) 
let all fleep, while to my ſhame I fee 
The imminent death of twenty thouſand men, 
Go 2 beds, figh 

to thei es like „fight for a 
Whereon the numbers cannot try the clue, 
Which is not tomb enough and continent | 
To hide the lain ? O then from this time forth, 
My thoughts be bloody, or be nothing worth ! 


SCENE V. Sorrows rarely fingle. 
(33) O, Gertrude, Gertrud: 


ſorrows - ies, 
4. s come, they come not ſpies 
SCENE VI. The Divinity of Kings. 
Let him 


There's 


&c.] Doctor 7 in his 
AHD 


Woes cluſter, rare are woes: 
They love a train, they tread each other's heel. 


See Winter's Tale, p. 157. So, in the Maid's Tragedy 
3 | 


(34) 


* 
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scx X. Deſcription of Ophelia's Drowning. 
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ſtream, 


5) There is a willow grows aflant a brook, 


3 


That ſhews his hoar leaves in the glaſſy 


( 


There 


1115 
Tek: 


ap <6 


I: 
1150 


Was knee-deep where the fate; her enrelefs 


A wreath of bull-rufh rounded : about her fuck 
Thouſand freſh-water flowers of feveral colours: 
That methought the appear'd like the fair nymph 
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Of crow-flowers, nettles, daiſies, and long purples, 
(That liberal ſhepherds give a groſſer name, 
But our cold maids do dead mens fingers call) 
There on the pendent boughs her coronet weeds 
Clamtering to hang, an envious fliver broke, 
When down her weedy trophies and herſelf 
Fell in the weeping | Gros 4 her cloaths ſpread 


wide, 
And mermaid-like, awhile they bore her up, 
Which time ſhe chaunted ſnatches of old tunes, 
As one incapable of her own diſtreſa, 
Or like a creature native and indued 


Unto that element; but long it could not be, 


ſtraight ſought the flood: I ſav'd he: 
land: when preſently 
to the city made 


She ſlipt away, and 
Wuh ſuch a cry, and ſwiftneſs, that, believe me, 

She left me far behind her: three or four 

3 faw from far off croſs her: one of them 

I knew to be your brocher, where fte ſtaid, c. Ad 4 


Mr. Seward very juſtly obſerves upon this patſoge, the l 
of Guide has not more ftrokes of the fame band which drcv 
bis Bacchus and Aria in, than the ſweet deſcripticn of this pretty 
maid-n's Ive diſtraction has to the like diſtraction of Gphe- 
lia, in Hamlet, that of Opbelia, ending in her death, is like 
the Ariadne, more moving; but the images here, like tlh»ſe in 
Aurora, are more numerous and equally exquifite in grace and 
beauty. May we nor then pronounce, that either this is Lade- 

„ or that Fletch:y has here equall'd him in his very beſt 
manner? Mr. Warburton peremptorily aſſures us, he firit act 
enly of the Two Neble Kinſmen, was wrote by Shakeſpear, but in 


his worſt manner.” 
B b 2 Till 
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Till that her with their drink, 
Pull'd the poor wretch from her melodious lay 
To muddy death. 


ACT v. SCENE l. 


Grave. A peſtilence on him for a mad rogue, 
he pour d a flaggon of Rheniſh on my head once: 
this fame ſcull, Sir, was Sir Yorict's ſcull, the 


I 
7 


b 


[ 


f 
: 


know not how oft; where 

ts fe the 

your own 

you to 

paint an 

inch thick, to this favour, to this complexion ſhe 


Scene II. A ſpotleſs Virgin buried. 


her ” th” 
And bes a and . 
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prieſt, 


HAMLET. 


May violets ſpring : I tell thee, churliſb 


iniſtring angel ſhall my ſiſter be, 


A m 


MELANCHOLY. 


Providence directs our Actions. 


1120 F 


1 an 


1 il 


i 2 
II; 
123 
1 
81 111 
F ie 10 


82383 


11 


'T 


A Health. 


„ 


earth, 


ſpeak, 


ithout, 


the heavens, the heavens to 


Now the king drinks to Hamlet. 
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A Heelth. 


(39) Give me the cup, 
And let the kettle to the trumpets 
The trumpets to the canoneer w 
The cannons to 
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tly 
the 


IND E X. 


A 

Ction, the power of it, 30 

Actions, ours directed 

providence, 273 

Addreſs, a mad ane deſcrib d, 2 C4 
» the advantage of it, 13 
Advice of a mother to her fon, 1 
— to young girls, 8 


ceſsful end, 179 
Anarchy, the miſchief of it, 106 


naging the florm, 119 very 
fine, and pictureſque, 120, 121 
enchants 


Beau « 6 

ty virtuous, its 

—— >. 
tyrical one, 104 

Beautiful, perſon, petiticning in 


cowardly one, 
talking, 109, 111, 223 * 


Break, of day, 93, 112 
Bribery, honeſt, 52 


C 


Cad ans curſes, 121, 125 
maſes, 126 
Cave, in a foreft, 207 


Calumny, unavoidable, 104, 251 
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on his mo- 
240 on the 
his father's 
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* 
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| 
f 
1 
f 


mother, 271 on his own ir- 
i 275 on Torick's 


f 

', 

's 

is 

5 

d- 

8 

to 
Hunting. 98 

” Hypocriſy, 69, 260 
Hypocrite the character of an 

© vere one, 46, 49 outwardly arch one, 64 

pious pocrites 
is | ontk es ot from, y _ 
Gravity, affected, 66 | I 

de- 

log, 

| w 


Kine, in Hamlet, his deſpairing 129 
faliloguy, 260 Lover, deſcribed, 19, 26 ſuc- 
King killing, deteſtable, 157 ceſsful, com par'd to a con- 
Kings, their divinity, 277 queror, 73 their fancies va- 
Knowledge, ought to te diſco- rious, 97 one faithful and 
ver d, 45 ſometimes hurtful, conſtant, 148 in ſolitude, 
157 157 
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